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PREFACE

Of all the major languages of the world, Bengali has been most neglected
by foreign learners. It stands sixth in the world in its number of speakers,

-has the richest and most developed modern literature in South Asia, was

the mother-tongue of many leading reformers and activists of 19th and

20th-century India, and is now thé national language of Bangladesh and
the state language of West Bengal. There is a sizeable Bengali-speaking

diaspora, in India (especially the eastern states of Assam and Tripura),

the Middie East, North America and Britain. The East End of London has

become as closely associated with its Sylheti-Bengali population as it

once was with Huguenot and Jewish migrants. Bengali was the language

of Rabindranath Tagore, the greatest and best known modern South

Asian writer; and it was the language of India’s most celebrated film-

maker, Satyajit Ray. Bengali scientists, doctors and academics are

prominent all over South Asia, and in Europe and North America. As the ,
language of Bangladesh, Bengali has become internationally identifiable

with a people whose increasing numbers and precarious geographical

circumstances present a huge challenge not only to the Bangladesh

Government but to other governments of good will. By the end of the

millennium, there are likely to be more than 250 million Bengali speakers.

Yet despite its size, literary wealth, historical importance and growing
contemporary profile, there are still remarkably few facilities for for-
eigners to learn it well. Britain now has only one university lectureship in
Bengali, and lectureships in other countries outside South Asia can be
counted on the fingers of one hand. \

-— Vii —
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The same can be said of books from which to learn Bengali. Before the
Second World War, there were perhaps more grammars and course
books for Bengali than for other modern South Asian languages. The
" Revd. William Sutton Page ran a department of Bengali at the School of
Oriental and African Studies, and produced a number of pioneering
works; his efforts were extended by Professor T. W. Clark, who briefly
held a unique London University Chair in Bengali from 1967 until his
death in 1969, and by Dr Tarapada Mukherjee. Western-based scholar-
ship was nourished by the achievements of Suniti Kumar Chatterjee (Dr
Mukherjee’s teacher) and other scholars in Calcutta and Dhaka in the
fields of Bengali philology and lexicography. The materials that Clark and
Mukherjee wrote for their students at SOAS were excellent, and served
me and other students well. But Dr Mukherjee was aware that they
needed updating. He struggled against illness to produce anew course, in
collaboration with Professor J. C. Wright, but even while he was writing
it the contexts and potential need for Bengali were changing fast. I have
therefore adopted a new approach in this book. Apart from the sound and
script exercises in Part One (which in their methodology goright back to
Sutton Page), I have conceived my task afresh, aiming to meet a wide

variety of needs and contexts, and to make Bengali as easy and enjoyable

to learn as possible. :

This is a course in speaking, writing and reading standard Bengali. It
assumes that any attempt to go beyond a phrase-book knowledge must
teach the script clearly and fully. But a purely ‘reading knowledge’ of
Bengali would not only neglect the wonderful music of its sounds, it would
also leave unexplained many discrepancies between spelling and pronun-
ciation. So this course teaches the sounds of Bengali with care, as well as
its script and grammar, and the accompanying tape is integral. At the
same time, [ have tried to enable the learner to progress to higher levels
of reading and understanding. In this, as in other aims, I have been
influenced by Dr Mukherjee’s feeling that the ‘leap’ between any course
in Bengali then available and reading a text, even a newspaper, was too
great and dispiriting for most learners (unless they happened to be
speakers of another South Asian language).

Those who want primarily to speak Bengali, who are planning to go to
Bengal to visit or work, or who are in contact with Bengali communities
elsewhere, may feel that they do not wish to make this leap: that a novel
sound-system, script, grammar and vocabulary are enough, that the
writings of Tagore or Jibanananda Das may have to wait. But [ urge them
not to be daunted. If they persevere with Part Three, not only will they
refine their understanding of Bengali grammar, script and pronunciation,

— viii —
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friends who have assisted me, I should specially like to thank
g&?fl:s:;nlalarﬁmzzaman. of the Department of Bengah at the Umvemty
of Chittagong, where 1 was invited to work on thl.S book as a Vislmg
Fellow at the end of 1990. Part Two is incalculably lr!debt(?d to his acute
linguistic perception, and would never have been written if his persoé:l
kindness had not protected me from the political turmoil prevailingat .
time. I am also sincerely grateful to ?rodpsh Bhattacl:narya,. Manoslu
Barua, Sukanta and Supriya Chaudhqn, Ghiulam Murshid, Priti Klll;l:;
Mitra, Sudipta Kaviraj, Yasmin Hossain, Anuradha Roma Choudh.ury
Professor Sisir Kumar Das. Particular thanks are due to Manosiu B:;lmfa,
Sonia Kazi, Ajit Banerjee and Nurul Islam for their en_th_usmstlc reco hg
of the cassette that accompanies the book, and to Biman Mplﬁck forAS
beautiful handwritten script forms. Finglly I thank all my pupils at SOAS,
who, by cheerfully learning from very imperfect drafts, have helped n:e
to make improvements. I hope that they and other users will not hes:ta e
to let me know of any remaining mistakes or unclarities or ormissions.

.R., o -
gvchool of Oriental and African Studies, University of London, 1993

e first reprint
Jgggh?gnat? tﬁanksepare due to Professor Pabitra Sarkar, whose W;rﬂ
careful review in the Statesman (Calcutta, 28 Januqry 1995) has eqab ex
me to make a numberof improvement_s and corrections, and to Sal’na AL,
the most sharp-eyed of my students in the first year of the book’s use.

1995

Note on the 2002 edition o

Further corrections have been made; the bibliography (pp.276-7) has
been updated; and the exercise on pp. 89-90 now takes account of
Sylhet’s status, since 1995, as a division of Bangladesh,
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PART ONE

SOUNDS AND SCRIPT

1

The languages of South Asia are richly endowed with sounds, particularly
consonants; and the Hindus were the first people in the world to realise
that the sounds of a language can be grouped scientifically according to
where and how they are made in the mouth. Unlike the Greek and Roman
alphabets, which follow a haphazard order, Indian scripts are based on a
logical table of letters: vowels first, then the ‘velar’ consonants, the
‘palatal’ consonants, the ‘retroflex’ consonants and so on.

The Bengali script, like other South Asian scripts (except Urdu) was
originally devised for the writing of Sanskrit. As the modern Indo-Aryan
languages developed (growing not exactly from Sanskrit but from the
Prakrits, the spoken languages of ancient India), regional vatieties of
what was essentially the same writing system were used to write them
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down. Nowadays Sanskrit is usually written and printed in Devanagari,
the script that is also used for Hindi. But it can just as well be written in
the Bengali script, and when Bengali children leam their letters, they
learn them according to the Sanskrit sequence.

The complete table of letters will be found in the Review section at the
end of Part One. You will need to know it, otherwise you won't be able
to use a Bengali dictionary. In the first 12 units, however, you'll be
introduced to the sounds and letters according to a different sequence.
There are three reasons for this. First, I have found from my experience

of teaching Bengali that it is best to begin with sounds that are easy for

foreigners to make, and progress gradually to more difficult sounds.
Second, it is important to practise the sounds by repeating words and
phrases, not by pronouncing them in isolation. There are very few words
made of vowels alone, which is what you would start with if you followed
the traditional sequence. Third, the pronunciation of Bengali does not fit
the spelling perfectly. The mis-match between spelling and pronunciation
is nothing like as great as in English, but it is enough to make Bengali
pronunciation quite tricky, harder than Hindi. Both languages have
essentially ‘Sanskritic’ spelling systems, but Bengali has diverged from
its classical roots more than Hindi. It is essential to explain and learn
Bengali sounds and script with care. If I followed the traditional table, I
would have to begin by confusing you with the letter that causes more
pronunciation problems than any other!

We begin with three vowel sounds. The first vowel is very much the
sound you make when the doctor wants to examine your throat:

a as in English sfar
The second also approximates to an English sound:
i as in English see

The third sound does not really exist in most pronunciations of English,
but if you take the ‘co’ sound in moor and push your lips right forward as if
you were whistling, you will get it:

1]

Unlike most people’s pronunciation of English ‘o0’, Bengali u is a pure
sound: i.e. the lips do not move when uttering it. Most English vowel-
sounds are impure: they slide from one sound to another. This is often

reflected in English spelling: break, fear, boat, etc. When pronouncing

Bengali a, i, u, make sure that the sounds are absolutely pure.
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SOUND AND SCRIPT

Here are four consonants, none of which should cause any difficulty:

g  asin English get

n  asin English not
b  asin English bone
m  as in English mat

The next sound should be rolled or ‘trilled’ as in Scots or Italian— but don't
overdoit. At the end of words, particularly, the tongue flaps only once or
twice:

r as in Italian Roma

The last sound is perfectly familiar to English speakers, but make sure
you always pronounce it at the front of the mouth:

} as in English lend, never as in English #l |

When pronouncing Bengali consonants on their own, or when :.:efernng to
them in order to spell a word or name, it is customary to give them a
following vowel-sound — the so-called inherent vowel o, pronounced as
in British English kot. (There will be more about the inherent vowel in
Unit 2.) The advantage of this is that you don’t have to learn names for
the letters. You simply say:

g0 mo
no ro
bo lo

You now need to learn the Bengali letters for the vowels and consonants
above. All South Asian scripts (except Urdu, which is Persian in ongm)
follow two basm principles: .

1 If a syllable consists of a vowel alo_ne, or a vowel followed by a
consonant, full vowels are used.

2 If a syllable consists of a consonant followed by vowel, vowel signs
are used.

To see how this works, let’s first of all learn the letters for the ﬁye
consonants above. Youneed to learn to write them, and also to recognise
them in print. You'll see at once that printed forms are not always quite
the same as hand-written forms, and of course hz_lqd-wntmg styles vary.
If you want to acquire elegant Bengali handwriting, the best thing is
to find a native speaker who can teach you. You can also acquire hand-
writing books such as Bengali schoolchildren use (see p. 276). For the

—_— 3 ——
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sequence of strokes, refer to the diagrams on pp. x—xi. You will see that
some letters (e.g. the 1) begin with a small loop or ‘blob’:

Handwriting Prin
g oS i
n J «
b ] 3
m N i
r q - 94
I & 5]
If you want to write a on its own, you need the full vowel:
a o i (full vowel)
This letter is also used if the syllable consists of a vowel + consonant:

A much more common sequence, however, is a consonant + vowel,
and you'll be refieved to learn that the vowel sign is simply 1. Thus:

ga Sit Al
na i) «
ma Bl ' bl

So far so good. With i and u, however, there are two complications to
explain. : o

(@ Each of these sounds can be represented by one or other of two
letters. In Sanskrit, there is a ‘short’ i and a long’ i, a ‘short’ wand a ‘long’
v. In the standard Roman transliteration of Sanskrit (see p. 47), these are
distinguished by the use of a bar or ‘macron’ over the long vowels, and 1
propose to adopt the same convention here. The transcription system
used in this book derives, with some modifications, from the work of
Professor T. W. Clark (see Preface, p. viii). It borrows letters from the
International Phonetic Alphabet, but it is a transliteration in that it
indicates precisely which letters should be used in writing words in
Bengali script. The distinction between ‘short’ and ‘long’ i and uin Bengali
has not survived in Bengali pronunciation, but is still present in Bengali
spelling. Thus for two sounds we have four letters and vowel signs to
learn. - '

v M —

-
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(b) Bengaliisread, like E
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SOUND AND SCRIPT

(b) Bengaliis read, like English, from left to right; but the vowel signs
do not necessarily follow the consonant on the page. The vowel sign for
the short i is written before the consonant; the sign for the long i is
written affer the consonant; the signs for the short and long u are written

below the consonant:

(G Gerr-f;ﬁ

-8

<

g (full voweD)
f  (vowel sign)
% (full vowel)
3 (vowel sign)
©  (full vowel)
« (vowel sign)
©  (full vowel)
e (vowel sigﬁ)

Syllables consisting of, say, b + i, T, u, or @ would be written as follows:

bi
bl
bu
ba

You are now ready to start pronouncing,
Bengali words and phrases.

sl sa Ap A

Exercises

5]
QA

g

1 |
reading and writing some

Practise saying the words and phrases overleaf with the help .of the
cassette or the previous few pages. In this and in all

the first (sound) exercises in Units 1 to 12, you need not worxry about
analysing the grammar. By the end of the book, you will be able to do
so, and you'll know about distinctions between, for example, the
different pronouns for ke and she. For the moment, however,
concentrate on producing the right sound, and on picking up vocabul-

ary items — particularly nouns and adj
the first four words:

ectives. You have already seen

\".-
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am mango amra niini  we did not take

ma mother amra niina  we do not take

na no, not am anun Bring (some)

nam name mangos.

ga  body nun nii?  May I lake (some)
gan song salt? '

amar my nin na Please take (some).
abar again ini amar ma  She is my mother.
bagan garden uni amar mama - He is my

ami I (maternal) uncle.

nun salt amar nam raul My name is
ini  helshe Raul.

uni he/she amar rumal nin  Take my
rumal handkerchief handkerchief.

nil  blue uni umar baba? Is he Uma’s
lal red father?

mal root

na, uni rimir baba No, he's
ami anini 1 did not bring Rimi’s father. '

ami anlam [ brough_t

2 Now see if you can write the words and phrases above in Bengali
script. If a vowel comes between two consonants, it is always

thought of as ‘belonging’ to the consonant before, not the consonant
that follows. Thus amar is written a-mar, not am-ar:

If a vowel follows a vowe), it has to be written as a full vowel: so niina
is written ni-i-na:
‘The sequence r followed by u as in rumal generally has a special
letter-form, perhaps because the ordinary vowel sign for u (..) would
- interfere with the dot in 9: S

G+T=F
4 however, does_: occur in some modern typefaces.
Keys to this and subsequent exercises are on pp. 278-293.
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In Unit 1, you learnt to give consonants pronounced on their own the
inherent vowel-sound o. The inherent vowel-sound js frequentiy given
to consonants which have no other vowel attached to them., In Hindi, and
the standard north Indian pronunciation of Sanskrit, the inherent vowelis”
pronounced like the short a sound in English the. It is normally transfite-
rated as 4. In Bengali, the inherent vowel varies in its pronunciation. It is
either pronounced » as in British English kot, or as a very pure o such as
we don’t really have in English, but which speakers of French will know
from a word such as mot. Sometimes, influenced by the sounds aroundit,
itis half way between these two sounds; but to start with it is best to think
of it as having two possible pronunciations: 2 and o.

Romanised spellings of Bengali names often use ‘@’ for the inherent vowel
and for the ‘long’ vowel a that we learnt in Unit 1. Satyajit Ray, for
example, the famous film director, would have pronounced his name
with an o sound for the first and second ‘@’, and an a sound for the
third. In Bengali spelling, the ‘’s in ‘Satyajit’ are inherent vowels;
the @’in ‘Ray’isa (1). A Bengali friend of mine writes his name in
English ‘Sukanta’. The ‘2’ in the middle is an a; the ‘@’ at the end is an
inherent vowel, pronounced o, Very confusing! : '

Bengalis are not always consciously aware that their pronunciation of the
inherent vowel varies. They think of it as one sound. How is the foreign
learner to know whether to pronounce the inherent vowel as 5 ora? The

— T
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answer is that he or she will have to develop a ‘feel’ for which is right, and
this only comes gradually. A brief analysis of the processes involved is
given on p. 275. Two principles can be remembered at the outset:

(a) In words which have inherent vowels in two consecutive syllables,

the sequence will usually be a/o, not ofs. (Exceptions occur with preﬁxes
such as pro-, o- or s9-.) Thus the word for kot is pronounced ‘goromy’, not
‘gorom’.

(b)) In words which end with a ‘conjunct’ consonant + inherent vowel,
- the inherent vowel is always pronounced o. Thus ‘Sukanta’ above has to
be pronounced ‘sukanto’, not ‘sukanto’.

Often the inherent vowel is not pronounced at all. In gorom, for example,
the inherent vowel is not added to the m at the end of the word. Again,
when to pronounce the inherent vowel and when to drop it is something
that one can learn only with practice People with a background in
,Sanskrit, where the inherent vowel is pronounced unless indicated
fothemnse by a special sign (see p. 95), sometimes have difficulty with
thls aspect of Bengali; but most (English-speaking) learners seem to
i cope with it quite easily and intuitively, perhaps because English has so
* many words ending with a consonant without a vowel.

So much for the pronunciation of the inherent vowel. There is, however,
a further cause for confusion. The o sound in Bengali can be represented
either by the inherent vowel, or by the ‘proper’ vowel o, for which there
is a separate letter:

o as in French mot or German so

Leamners of Bengali sometimes have difficulty distinguishing between
this sound and u/a (Unit 1, p. 2). In both the lips are pushed right forward
and rounded as when whistling, but in v/i the tongue is raised higher
towards the roof of the mouth. But another sort of confusion arises in the
spelling. Because the inherent vowel can be pronounced exactly the
same as the proper vowel o, Bengali spelling is not always consistent in
this regard: there are some words, such as the common word bhalo
(good, well), and many verb forms, which can be spelt either with
inherent vowel or with the proper vowel o. In this book, I have tried to
settle for the spellings that occur most frequently today. But with verb
forms especially, it is difficult to be completely consistent: sometimes
one spelling ‘looks’ better in a particular context than another.

The Romanisation used in this book needs to distinguish between o when-
it is an inherent vowel, and o when it is a proper vowel. For the former, 1
have decided to use a circumflex accent: 6. Thus the Bengali word for
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good can either be spelt bhalo or bhals. In most Béngali words containing
an ‘o’ sound, the spelling is perfectly fixed: but be prepared to find this
inconsistency in some. '

Now some consonants: the first is not difficult for most learners, except
when the letter is pronounced on its own:

n as in English finger

In referring to this letter, Bengalis generally put an u before &, and you
may also find it easier to say ‘uno’. When it occurs in words, the hard ‘g’
element is often softened, so that pronunciation becomes more ke ‘ng’ in
English singer. This varies from speaker to speaker. In pronouncing the
word for the Bengali race or nation, for example, some will say bagyali with
a hard ‘g’ sound in the n; others will soften the ‘g’ or eliminate it
completely.

The next sound does not exist in English. It isa ‘@’ sound, but unkke the
- English ‘d’ it is dental, made by pressing the tongue firmly against the
top front teeth. Speakers of French or Spanish or the other Romance
languages will be used to making their ‘d’ s dental: :

d as in French doctewr

The last sound in this chapter can be represented by three different
lettersin the script. The three ‘sibilants’ that are distinguished in Sanskrit -
(S, s s) are generally all pronounced as ‘sh’ in standard Bengali (except
sometimes when combined with other letters ~ see pp. 269-70). In East
Bengal (Bangladesh) you will often hear ‘s’ rather than ‘sk’, even in edu-
.cated speech. (Thereisalsoa tendency to pronounce ch as ‘s’ Mtis safer,
however, to stick to ‘sh’, unless the word is English (bus, cycle etc.):

I s s as in English ship
All the information given so far in this chapter is easier to understand
when you turn to the script. For the inherent vowel there is, by
definition, no vowel sign: the syllables g, no, bo, etc. are simply written
with the consonants alone. For a syllable consisting of 5 on its own,

however, a full vowel is used. This is the first letter that Bengali children
learn; it is like the letter for a, without the second vertical stroke:

Handwriting Print
o 9 ' ¥
The full vowel & js pronounced, not 6 — but there are exceptions (see
p. 275). Y

— -
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The proper vowel o has, like the other vowels you have learnt, a ‘full’
form and a ‘vowel sign’. The vowel sign has two bits to it: one that goes
before the consonant, and one that goes after: '

0

8
T1

Thus bo is written (31, |
~ The letters for the consonants introduced in this chapter are as follows:

@  (full vowel)
1 (vowel sign)

n 6 ©
d L L
f = *
s ¥ q
s A |
Exercises

k2 1 Listen to the tape, or refer back to previous pages, and practise
: saying the following words and phrases. Remember to pick up useful
vocabulary items, without bothering about grammatical structure at

this stage:
o he, she

rébibar asun Come (on)
ora lhey Sunday. '
or his, her o dild helshe gave
dof len ora niléna  they did not take
sob all sombar asbo? Shall I/we come
dada elder brother (on) Monday?
didi elder sister amra Junbo  we shall listen ,
din day oi béigulo or? Are those books
anul finger his/hers?
masi (maternal) aunt oraduibon They are two
fununt Listen! ststers. '
bis poison amra banali néi We are not

manus man, mankind
o fuléna helshe did not lie
doun

amra asini  we did not come

Bengali.
aro déi dao  Give more dai
(yoghurt).
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you have learnt, a ‘full’
bits to it: one that goes

(full vowel)

(vowel sign)

chapter are as follows:

S pages, and practise
mber to pick up useful
immatical structure at

un  Come (on)

Wshe gave

they did not take
bo? Shall I'we come
tday?
o we shall listen
or!  Are those books

n  They are two
T nbi We are not

>  Give more dai

SOUND AND SCRIPT

ami jonibar asbona [ shall oi sob amar? Is all of that

not come (on) Saturday. mine?
or nam bolé  Tell (me) histher or didir nam sordla His/her
name. ' elder sister’'s name is Sarala.
ami ar bésbona [ shall not sit/ uni amar bon non  She ts not
watl any move. - my sister.

See if you can write the words and phrases above in Bengali script.
For the syllable Ju there is a variation similar to ruin Unit 1 (p. 6). ru,

you remember, is usually written . fu can be written in the way
you would expect:

W+ = | =

ah,

This form ogcurs in modern typefaces, especially in newspapers. But
in handwriting and older typefaces, the form % is common.

There is also a variation for 9. (See p. 270). -

To put in full stops, use a short vertical line. The last sentence above
would be written:

T SIE @19 7 |

Question marks and other punctuation marks are the same as
English. :




Speakers of English are used to the same sound being achieved by
different spellings. In principle, each letter of the Bengali script rep-
resents a separate sound. You have seen, however, that i and 7 are
pronounced the same, and u and &; the three sibilants are all pronounced
as ‘sh’; and the ‘o’ sound can be achieved either by the proper vowel o or
* by the inherent vowel.

This unit contains further anomalies of this kind, arising from what is
sometimes known as ‘phonological decay”: phonemic distinctions that
existed in Sanskrit have been eroded in speech, while the script remains
essentially Sanskritic. ‘Decay’ is, of course, 2 rather loaded word; one
could say that the evolution of Bengali is a purification and improvement
rather than a decline. Certainly its streamlined grammatical system is a
relief to those who find complex inflections difficult. One might wish that
the writing system had been similarly simplified: but as with English
spelling, to reform it would be to sever the language from its history.

The vowel sound introduced in this unit is purer than its nearest English
equivalent:

e as in French café rather than in English play

The new consonant to learn is quite easy for English speakers to
pronounce. It is aspirated in a way that is quite normal in English:

kh  as in English king

v
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Aspirate it a little more heavily than in English, especially at the beginning
of words. When it occurs in the middle or at the end of words, the
aspiration is much lighter. —

The letter for e is:

Handwriting Print
e . « ¢ (full vowel)
[4 C (vowel sign)

The vowel sign is written before the consonant; so be is written (3.
You can see that the vowel signfor o (¢ 1, p. 10) is made of e + a, and
this is true for Hindi and other South Asian languages too.

In good Bengali printing, € is used at the beginning of a word and T in
the middle of a word; but in some modern ‘computer’ fonts C is the only
form used.

When the sound e follows another vowel, especially o, a, or o, the ‘semi-
vowel y is used. Words like bhoy, khay, pay, or dhoy are therefore
pronounced as ‘bhoe’, ‘khae’, ‘pae’ and ‘dhoe’. y also serves as a ‘glide’
between vowels. Betweeniande, aand u, or e and e it can sound like an
English ‘y’, and this is the sound you can give it when referring to it on its
own. Often, however, it is scarcely pronounced at all. meye (girl), for
example, is pronounced with a lengthened ‘e’ sound — the y disappears in
normal speech. Between o and a it is pronounced like a light English
‘w": in the verbal nouns khaoya, foya, and deoya for example.
This is rather like the ‘w’ sound in French oxi. The sound exercise
below contains examples of these various pronunciations of y. If you
have the cassette, listen carefully to it. The letter for yis:

y ¥ ¥
The letter for the consonant kh is:
kh 3 2

Finally, you need to learn a letter that is sometimes used for the sound 1.
This is derived from the Sanskrit nasalisation sign, anusvira ~frequently
used in Sanskrit, but much less so in Bengali (which has a different
nasalisation sign with a different function: see Unit 5, p- 19). Bengali
onusvar is used, for example, in the word for the Bengali language itself,
bamla I

\
m R

~0

— 13 -
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“There are some words, particularly those where n or m are combined
with another letter in a conjunct, where Bengali spelling is not consistent.
The word colloquially used for terrible, tremendous, etc., for example,
can be spelt sapghatik (SETITSF) or samghatik (AIRAINSF); the
word for colour can be spelt ron (%) or rom (R) - But for other
words, the spelling is fixed (J16&] is now an archaic spelling for
124! ), and it is never possible to add a vowel to {. banali (the Bengali
race or nation, as opposed to the Bengali language) must always be
written J[GA] . :

- Exercises

1 Listen to the tape, or refer back to previous pages, and practise
i saying the following words and phrases: :

se he, she amader debenna Don’t give
ese having come (it) to us.

ene having brought . oele khabe! Will he/she eat
er hislher - when helshe comes? -

meye girl, daughler | béikhana niye esd Bring the
biye marriage book.

khay helshe eats ekhane ese bosun  Come and
rakhe he/she putsikeeps sit here.

khabe helshe will eat uni asenni? na Hasn't he/she
khaoya-daoya food, meal come? No.

fekhe helshe learns e sob likhe nebd? Shall 1
khub very _ write all this down?

asukh illness o ekhuni eld He/she has just
nokh finger/toe nail come. ‘

mam)sd meat sekhane khub gorém Il's very
songe with- hot there.

mongdlbar Tuesday ami kheye elam [ came after
ami khabd I shall eat eating.

ami likhbona I shall not write  se mongdlbar asbena He/she
amar songe asun  Come wilh will not come (on) Tuesday.

- me.

2 In Unit 1 you learnt the variation ¥ for ru, and Unit 2 included the
similar variation € for ¥ . This unit contains your first consonantal
conjunct: ng. Some Bengali conjuncts are immediately recognis-
able: they are made up of two letters on top of each other or side by

—_— 14 —
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side. gl, for example, is written o (% + ). Others are less
recognisable, and g is of this type: |

ng K : ' %
In modern typefaces you will sometimes find a more easily recognis-
‘able form; but the form above is more common, and always used in
handwriting. |
Now see if you can write the words and phrases in Exercise 1 in

Bengali script. Watch out for ng, which is underlined, ke all
conjuncts in the transcription used in this book.




There are two vowel sounds to learn in this unit. The first is similar to one
of the vowel sounds of English:

= as in English bat

‘The other sound is a diphthong: i.e. it is made up of two vowels joined
together: the vowels o and u joined to produce:

oll

~ Make sure that yoﬁ retain the ‘purity’ of both the o and the u, but let the
stress of the syllable fall on the o. You have to push your lips right forward
to make this sound.

There is only one new consonant to learn, but it can be difficult for the
foreign learner. It's the unaspirated version of the consonant you learnt
in Unit 3. In order to produce it correctly, say an English word like break
(notice that we do not normally aspirate the ‘k’ sound at the end of the
word). Now say the Bengali sound, giving it, as usual, the inherent vowel
2:

k

The sound = is represented in two ways in Bengali script, but unlike the
variations between 6 and o or n ( ® ) and m ( R ) the spelling is

generally fixed nowadays: words spelt in one way will not be spelt in the

other.

The first way is to use the letter for e, which you learnt in Unit 3.

B

e Y
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Handwriting Print _
» ¢ | 9 (full vowel)
¢ | ¢ (vowel sign)

How do you know if « js pronounced e or ? The answer is that you
don't, from the script alone. Byt words containing 2 are generally
common words such as kzné (why) or kaemén (how), or else verbs where
there is a regular alternation between 2 and e, according to which tense

The other way of represehting & is explained on p. 26.
The diphthong ot is written:

oli 3 S (full vowel)
48| | . C1* (vowel sign)
The consonant k is written:
k- 3 | >
¥ Exercises

a 1 Listen to the tape, or refer back to previous pages, and practise
- saying the following words and phrases:

ki? What? ' dik direction

ke? Who? lok  person

eke him, her ka} Yeslerday/tomorrow
oke him, her sokal  morning

amake e soké! alf

kar!  Whose? . kolém  pen

kamén? How? ®gard  eleven

kand? Why? - nolike pogt

keu anyone 8210 helshe went \
kokhén?  When? ami kéri [ dp
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uni koren  helshe does 2khon debd? Shall (1) give
amra kini  we buy (it) now? '
ke kene? Who buys? keu amake boleni No one lold
or nam ki! What is his/her me. '
name? ' se notiko kére anek dir gld
ekhane golmal kdrona Don’t Helshe went a long way
make a noise here. by boat. ‘
e boikhana kar? Whose is this  ora sobai fukrébar g=ld  They
book? all went (on) Friday.

2 The last sentence above contained the conjunct kr:

F+4= &F &F

See Unit 8, p. 30 for more information about conjuncts with r as the
second member.

Remember that in this same word fu can be written @ (though *] is
also possible).

Now see if you can write the words and phrases in Exercise 1 in
Bengali script.




In Unit 3 you learnt the letter derived from anusvira, the Sanskrit
nasalisation sign:

1 (m)
- — which functions in Bengali as an alternative to ® (n). To indicate the

nasalisation of vowels, Bengali has a different sign called condrébindy,
which means literally moon-dot. But first practise saying the nasalised
forms of the vowels e and o. Nasalisation is performed by lowering the
soft palate at the back of the mouth so that the air flow is directed through
the nose rather than the mouth. There are no nasalised vowels in
standard British English. In French there are plenty (mon pére, le pain

etc.) though none of them are quite like the Bengali nasalised vowels:
& _

)

The other sound to learn in this unit iS a consonant, easy for English
speakers to make: '

ch as in English chaff
Make sure this sound is well aspirated (more than in English) when it

- comes at the beginning of a word. In the middie or at the end of a word,

aspiration tends to be much lighter (cf. kh, p. 12).

The nasalisation sign, condrdbindu, is written like this: \,




.

1 Listen to the tape, or refer back to previous pages, and practise

=
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Handwriting Print

- =

This is placed directly above a full vowel, but if a vowel sign is used it is
placed over the consonant to which the vowel sign is attached:

qae @& @
In learning to write the letter for ch, it is probably helpful to learn the

letter for the unaspirated sound c, which will be introduced properly in 2
Unit 10. The letter for ¢ is contained within the letter for ch:

¢ 17
ch 2

Exercises

1
2

saying the following words and phrases. Pronouns are more ‘polite’
when they are nasalised! This will be explained in Part Two (see

p. 52).

ske Fhum, her

éra they

éder their

ér his, her

oke him, her

ora they

oder their

or his, her

chele boy

chébi  picture

choy six

churi  knife

ami achi [ am (present)

amra chilam  we were (present)

se chiléna  he/she was not
(present)

amra kheyechilam we ate

se asche helshe is coming

ami bésechilam [ sat

ami kérchi I am doing

okhane rekhechi (1) have put
(1) there :

éke aro mach dao. Give
him/her more fish.

ér kache ese bosé. Come and

- sit near him/her.

golmal kérché kend? Why are
(you) making a noise?

éke bolbo na 6ke bblbo?
Shall (1) tell this person
or that person?

uni khub rag kérechen. He/
she is very angry.

or khub osukh kérechild. He
was very ill.

—_— 20 —
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ma akhoni aschen.  Mother is  &ra mach mamsd kichui

Just coming. khanna.  They don't eat fish
bichana rode dao. Put the - (or) meat at all.
bedding in the sunshine, '

oke bold amra esechi. Telf
himiher (that) we have come.

2 There are no conjunct letters to Jearn in this unit. You may be
wondering how you can know whether two consecutive consonants
are written as a conjunct or not. The answer to this is that you cannot
know just from the sound of a word, but grammar and morphology
(the way in which words are put together) will often help you. khanna
in the last sentence above is not written with the conjunct
% (9 + F) because it is made up of the present tense form khan
plus the negative suffix na. kérchd is not written with the conjunct

& (3 + ®) because it consists of the stem kor- from kora and the
present continuous ending -ché (see Unit 21, p. 133).

Now see if you can write the words and phrases in Exercise 1 in
Bengali script.




You have three more nasalised vowels to learn: this unit introduces you
to the nasalised form of the first Bengali sound that you learnt (see

p. 2).

a
This is more or less the sound you would make if you had bad catarrh and
the doctor asked to look at your throat. .

The two new consonants in this unit introduce you to one of the most
important consonantal distinctions to be found in the languages of South
Asia. In Unit 2, it was stressed that the consonant d was dental: made by
pressing the tongue against the upper teeth.

It is essential to pronounce Bengali dental consonants correctly, so as to
distinguish them from a corresponding set of retroflex or ‘cerebral’
consonants, made by pressing the tongue against the rear edge of the
hard ‘alveolar ridge’ behind the upper teeth. ‘Cerebral’, implying the
pointing of the tongue up towards the cerebral cortex, is considered tobe
an archaic term now; ‘retroflex’, implies the curling of the tip of the
tongue backwards. Neither term is very appropriate to Bengali, because
the tongue is not curled round or pointed vertically upwards as in some
South Asian languages; but the consonants in question are nevertheless
quite distinct from the dental consonants. Failure to distinguish dental

from retroflex consonants is often parodied in Bengali novels, when

Englishmen are shown trying to speak Bengali (or Hindi). This is rather
like stereotyped Chinese in English novels confusing 1 with ', or
Germans pronouncing ‘w’ as ‘v .
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The two consonants introduced here are both ‘unvoiced’ and a
rated’. The first is dental, made (like d) on the teeth, byt Without
(i.e. you can whisper it if you like): | , vowang

t  asinFrench I'st

The second consonant is the ‘retroflex’ equivalent. Put your tongue in
much the same position as for ap English ‘t’, but point jt more. AnEnglish
‘t' is made by flattening the tip of the tongue against the alveolar ridge.

The Bengali sound is made with the tip of the tongue:

t

Bengalis regard dental ¢ as a ‘soft’ sound, and retroflextasa ‘hard’ sound,
and may sometimes correct your pronunciation using these terms.

The nasal 4, like the other nasal vowels, is writter with condrébindu:

Handwriting Print
)y i

Remember that when the vowel signis used, the nasal sign goes over the
consonant:

LA )

0 Sl
The letters for the two new consonants are as follows:
t & ' U]
t v B
Exercises

tumi  you tike him, her

tomar  your taka  money (rupee)
tomake (7o) you tukro  litle piece
tomra  you (pl.) choté small

tara they tebil  table \
tira they zkfa one .
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duto fwo tomra kat kotar somoy

tinte three ele? What time did you come

efa fhis yesterday?

ota that satfar somoy  Af seven o'clock.

kota How much/many? machta bef tatka The fish is

etuku this little bit nice and fresh.

ektu a little - tomra matite Juyechd

tomra ar deri kérona Don’t  kand! Why did you lie
delay any more. (sleep) on the ground?

tumi tobu bose achd? Areyou tini ele tike boste bdlo  Tell
still sittinglwaiting? him to wait when he comes.

etuku kheye nin (Please) eat  ami koté taka deb6? How
this little bit. much shall I pay (you)?

tebilta tomar kache tene amta sundér, kintu tok  The

nac Pull the table near you. mango ts beautiful, but sour.

2 There are two new conjuncts that result from this Unit, n+ dand n +

t
q+¥ = w7 - R

CH+9= ) ¥

As with fu (Unit 2, p. 11), there is an alternative way of writing ntu, so
that kintu (but) can either be written % or f&g. Inprint, the older
typefaces usually use the first option, but in modern typefaces
(newsprint especially) you will often see the second.

Now see if you can write the words and phrases in Exercise 1 in
Bengali script. '




There are two new sounds but four new letters to learn in this unit, and
some complications to explain with regard to the script. The first sound
Jis like an English ', but it can be expressed in Bengali by two different
letters. One of these is known as bdrgiyd jo ~ the j that belongs to the
main borgd or group of consonants:

j as in English jam

»

y pronounced like j

In Bangladesh, both j and y can sound more like English ‘z’, especially in
words of Perso-Arabic origin - e.g. namaj (prayers), pronounced namaz.

- The other new sound introduced in this unit is. straightforward: -

h as in English hunt (but Sometimes a little ‘breathier’)
" The script for the three letters given above is as overleaf:
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Handwriting Print
j B 9
y T q
h % ' 2

When ¥/¥ (originally the same letter, remember) occurs as the second
member of a conjunct, it is written J and called yo-phola. This can affect -
the pronunciation of the conjunct in two ways:

(@) It lengthens the sound of the consonant to which it is attached.
Thus the common postposition jonyd ( &+ for) and its colloquial variant
jénye are pronounced j6nnd’ and jénne’ respectively. Make sure that the
double n sound is really double. This applies to all double consonantal
sounds in Bengali, which should be akin to Italian spaghefti rather than

English penny. .

(5 If 7is followed by a (1), the vowel sound often changes to =. This
accounts for the spelling of a word like hy& (ves), or English words suchas
byank (bastk) or myznejar (manager).

T is not always pronounced a: byzkhya ( Il explanation), for ex-
ample, is pronounced with an 2 sound in the first syllable and an a in the
second. séndhya ( &1 evening) has a vowel-sound in the second
syllable that is closer toa than 2. As with the 9/6 and ®/e distinctions (see
pp. 7-8, 16-17), the pronunciation is sometimes in between the two.

Occasionally, in words like bytha (pain) or bybdhar ( behaviour), J occurs
without a following 1. Itis then pronounced a, unless followed by iin the -
next syllable: thus bykti (person) is pronounced ‘bekti’ (see p. 275).

Finally a letter that appears in the script but is often silent in pronuncia-
tion. In Sanskrit there is a distinction between ‘b’ and 'y’ which has
disappeared in Bengali, so that words and names which in Sanskrit would
be spelt with a ‘v’ in Bengali are spelt (and pronounced) with ab. Thus the
Hindu god Visnu is pronounced bignu in Bengali. Sometimes ‘v’ in
Sanskrit occurs in a conjunct, particularly §v’, ‘év’ and ‘sv’: in which case
the Bengali b is written small and attached to the consonant. It is then
known as bo-phola (cf. yo-phola above). At the beginning of words it
is silent in pronunciation, so svami and jvor are pronounced ‘shami’ and
‘jor’. When it occurs between vowels it lengthens the consonant to which
it is attached. So bifvd (universe) is pronounced ‘biffé’. In words of
English origin like nombér, the b is pronounced as a b and will therefore
be given as b rather than v in this book.
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SOUND AND SCRIPT-

j» J and s with bo-phola are written:

g g
¥ Y
7 g

Exercises

Listen to the tape, or refer back to previous pages, and practise
saying the following words and phrases:

- ya which 2t0 jore hitbenna Don’t walk
ye who 50 fast.
jomidar landlord alota ki jvele debs? Shall I

juto shoe(s) turn on the light?

jol  waler jama gay diye esé Come with
jinis thing - a shirt on.

svami  husband bol6 to =khén kofa baje?  Tell
ajker kaj foday’s work (me), what time is it?

jayga place ora =k diner jonyd

[vor fever  esechen They have come for
hasi laugh, smile aday.

amar jonyd for me tomar ki jvor hoyeche? Have

tumi yao  you go you got fever?
amar mone hoy [ think janala diye bef rod asche
akjon lok a person Nice sunshine is coming
by®mo disease through the window.
fyzm  blue-green ora ei matrd elen  They have
bifvas  belief . Just come.
bybdhar  behaviour tara ei matrd gelen They've
bifvébidyzloy university Just gone.
ote hat diona Do not touch

that.

2 Apart from the conjuncts with ya-phola ( 3) and bo-phola ( 1) described

above, there is one new conjunct in Exercise 1 — tr:
$+9= Ul g
Be careful not to confuse this with the vowel ¢ (e).
Now see if you can write the words and phrases in Exercise 1 in
Bengali script. Y




There are no new vowels in this unit, but four consonants which are quite
difficult for many foreign learners to master. The first is the aspirated
version of the dental t that you learnt in Unit 6. When English words with
an unvoiced ‘th’ sound (thin, three) are transliterated into Bengali, this is
the letter that is used (the voiced ‘th’ as in then or there is transliterated
with aw). But the sound is actually different from anything in English. To
make English ‘th’ the tongue is placed between the upper and lower front
teeth, whereas Bengali this made by placing the tongue firmly against the
upper front teeth as for ¢, with an additional puff of air following:

th

The next sound is the aspirated labial ph. This is pronounced somewhat
variably by native speakers. Some pronounce it as a p with aspiration, but
many (especially in Bangladesh) pronounce it more like an English f'. In
West Bengal it is often pronounced as a ‘pf, and this is perhaps the most
‘standard’ pronunciation to aim for:

ph as in German Pfennig

The third sound in this unit is the ‘retroflex’ counterpart of d. Place your
tongue as for the retroflex t, and add ‘voice’ to it. Bengalis consider thisa
‘hard’ sound, as opposed to the softer dental consonants. It is like an
English ‘d’, but the tongue should be more pointed and slightly curled back:

d
Finally we come to the sound that is perhaps the most difficult of all for

foreign learners of Sout
occur, but only as an
rather than at the begin
was added to the Bengz
the ‘rolled’ Bengalir. Tl
your tongue up and rour
making contact with the
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tape, ignore this instruc
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[
The letters for the four
Hand
th g
ph ¥
d ©
r Y

1 Listen to the tape,

saying the following

matha head
kotha word, lop.
ami thaki [ stay
tumi thamé you
phut flower
phol  fruil
tini daken he/sh
zktaboo bai ¢
dalartorkari e
‘\_' vegetables
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SOUND AND SCRIPT

foreign learners of South Asian languages. (In Sanskrit the sound does
occur, but only as an ‘allophone’ of d when it occurs between vowels
rather than at the beginning of words. As with ¥/ the distinguishing dot
was added to the Bengali script in the 19th century.) In Unit 1 you learnt
the ‘rolled’ Bengali r. The new sound here is a ‘flapped’, retroflex . Curl
your tongue up and round as if you were about to say t or d, but instead of
making contact with the alveolar ridge, flap the tongue down smartly so
that it audibly slaps against the bottom of the mouth. Or, if you have the
tape, ignore this instruction and see if you can simply develop the knack
of producing this sound! Some people find it easier to pronounce it
between vowels: you can try saying a-f-a over and over again. Speakers
of American English may find it helpful to compare the sound with the way

they pronounce ‘tt’ in butter or better:

( .
The letters for the four sounds above are as follows:

Handwriting Print
th g q
ph F F
d T T
{ Y ©
Exercises

saying the following words and phrases:

1 Listen to the tape, or refer back to previous pages, and practise

matha head motér gari  molor car
kotha word, topic gorur gari  bullock-cart
ami thaki 1 sfay Iren kokhdn chatbe? When
tumi thamé  you stop will the train leave?

phut  fower ekhane thamé  Stop here.
phol  frust tel phuriye geche  The oil's
tini daken he/she calls run out.

®kta bord bari g big house tumi kothay thakd? Where do
dal ar torkari  dal and you live? -
vegetab[es \'z‘
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ektu difan (Please) wait a
little.

chotay phire es6 Come back
at six. _

ke dakche?- Who's calling?

ogulo defi dim? Are those
country (free-range) eggs?

se bigi khay He/she smokes
biris«.

aj bai theke beriona Don’t go
out of the house today.

ota phele diona Don’t throw
that away.

didike daké Call (your) elder
sisler.

thamd, thamo — gati
asche! Stop, stop — there’s a
car coming!

‘rode dirabenna Don’t stand
n the sun.

tomar bayi kothay? Where is
your house?

pholguli sob kheye

.phelechd? Have you eaten
up all the fruit?

dan dik diye gele taratari
hobe If you go to the right it
will be quick(er).

garita thamlei amra nambo
We'll get down when the
train stops.

amar bogd baksdta kothay?
Where is my big suitcase?

*Small, cheap cheroot, widely smoked throughout the subcontinent.

2

5+9= 5
F+I= -

Two new conjuncts occurred in the words and phrases aibove:-t_n_- and
ks: -

§

H

o

Bisan easily recognisable conjunct, once you know that ¥ whenit is
written second in a conjunct is written ., attached to the bottom of
the first: member of the conjunct. Thus:

¥+9d = H "
q+9= El E:

This is known as ro-phola (cf. yo-phola and bo-phola, p. 26). Even in
& and 9 (see pp. 18,27) ro-phota is detectable.

Now see if you can write the words and phrases in Exercise 1 in
Bengali script.

hixa

»

Lo

g, i

Five new letter:

nasal version of
should be used
special difficulty

The next one i
indeed there ar«

_pronunciation i

over the first v |

-

You might find
letters on p. 45
in the fifth grou
The first is u
consonants, be
the beginning (
The unaspirate
the Bengali so

P




Li

nna Don’t stand

othay!? Where is
2

kheye
Have you eaten
uit?
gele tapatagi
% go to the right it
k(er).
i amra nambo
wn when the

!(_Séta kothay?
1 big suitcase?

it,

-ases above: {r and

w that ¥ when it is
d to the bottom of

a, p. 26). Even in

in Exercise 1 in

e

Five new letters in this unit, but only four new sounds, The first is the

nasal version of i (the ‘long’ ¥ does not occur in a nasalised form). You
should be used to nasalised vowels by now, so this one should present no
special difficulty:

The next one is the nasalised version of oti — a rare sound in Bengali:

indeed there are some words whether it is disputed whether the correct

pronunciation is ot or 6ii. In transcription the tilda ( ~ ) has to be placed
over the first vowel, but be careful to nasalise the whole diphthong:

ol
You might find it interesting at this stage to look at the complete table of
letters on p. 45, and tick off the letters you have learnt. You will see that
in the fifth group of consonants, the first and the fourth are still remaining.
The first is unvoiced and unaspirated. As with other unaspirated

consonants, be careful not to aspirate it inadvertently when it occurs at
the beginning of a word.

The unaspirated ‘p’ that occurs at the end of English words is similar to
the Bengali sound:

p
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The letters for these three sounds are as follows:

Handwriting Print
i 3 g (full vowel)
' f*  (vowel sign)
ol \_:5 é (full vowel)
A ¢ 1 (vowel sign)

Remember that when writing the nasal condrébindu { *) with vowel signs,
it should be placed over the consonant, not the vowel sign itself: {8, ¢&.
P A |

There are two more letters to learn in this unit. The first is really a
conjunct made up of k and s. In Sansknit words and names such as
‘ksatriya’, ‘raksasa’ or ‘Laksmi, it is pronounced ‘ksh’. In Bengali it is
pronounced like kh if it occurs at the beginning of a word, and like a double
kkh if it occurs between vowels in the middle of a word. Thus the
examples above are pronounced in Bengali ‘khotriyd’, ‘rakkhés’ and
‘I6kkhi’ (notice that in the third of these the ‘m’ is ‘assimilated’ into the ks
and is not pronounced at all). In the transcription used in this book, ks will
- be used for this letter, and you will therefore have to remember that the s
is not pronounced. The reason for introducing it here rather than merely
in passing as a conjunct is that some Bengali dictionaries treat it as a
single letter and have a separate section for words beginning with ks.

ks K3 : W
‘When referring to this letter on its own, Bengalis call it ‘khiy:ﬁ’.

Finally we have the n that belongs to the ‘retroflex’ group of consonants
(see complete table on p. 45). It is pronounced exactly the same as n. It
occurs on its own quite frequently, particularly at the end of words, but
also in conjuncts with one of the other retroflex consonants. The general
rule is that conjuncts involving a nasal use the nasal appropriate to the
group: thus ‘velar’ consonants (k, kh, g, etc.) take p, ‘palatal’ consonants
(c. ch, etc.) take A, ‘retroflex’ consonants take n, ‘dental’ consonants take
n and ‘labial’ consonants take m.

The three sibilants (see Unit 2, p. 9) are categorised as ‘palatal’ (*1),
‘retroflex’ (3) and ‘dental’ (), and the same principle applies. The
rule is sometimes broken with foreign words: kauntar ~ counter — would
be written with dental n + retroflex {, and mastar is written with dental s
+ retrofiex t. The letter for retroflex n is:

n of q

B .

&

=
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Exercises

Listen to the tape, or refer back to previous pages, and practise
saying the following words and phrases:

pa fool, leg

path path

pore after(wards)

se pore  helshe reads

kotisull  legal counsel

apni bamla bélte paren! Can
you speak Bengali?

apni kemoén achen? How are
you?

taka-poysa money

apnake opeksa korte
hobe You must wait.

purdno kapér old clothes

jamata® chite gmche  The dress

has torn.

eta amader posa beral This s
our pet cat.

ki sundér pakhit What (a)
beautiful bivd(s)!

or phuphu® mara gechen His
(paternal) aunt has died.

polis mas The month of
Pausc

poyla tarikh  the first (of the
month) :

aj poryontd  until today

xkjon térun kébi a young
poet

apnara prétyeke omfé nin
(Please) each of you take pari.

tomar mathar upér above
your head
ami pa pichle pége gelam [
slipped and fell.
apni kokhdn péiicholen?
When did you arrive?
tomader porajona
kzmén héyeche! How have
your studtes gone?
pafer barite kara esechen?
Who has come to the house
next door?
akhono alap hoyni  (We)
haven’t yet met.
&ke prénam kors Do
pranamse lo him/her
jaygatar biborén dite
pard! Can (you) give a
description of the place?
seta kérun byxpar That's a
sad matter.
etuku poth héte yete parbo
(I'l)) be able to walk this
‘small distance.
patajona na kérle, périksay paj
kérte parbena [If you don’t
study, you won’t pass the
exam.

*jama means any kind of garment for the upper body. fama-kapdy is the usual

expression for clothes. Nowadays, sart is usually used for a man’s shirt, and jamafora

girl's blouse or frock.

®A Muslim kinship teom. See Hst on pp. 272-274.
“See the Review at the end of Part Two (p. 195) for the Bengali months.
49Hindu obeisarice: ‘taking the dust of someone’s feet’, \




TEACH YOURSELF BENGALI

2 There are two new conjuncts in this exercise. One of them is on
the same pattern as % in Unit 8 (p. 30):

A+9=-4
The other conjunct' also conforms to a pattern:
F+9=¢

-~ . R .
above a consonant is known as reph, and is always used when 9
precedes another consonant.

Now see if you can write the words and phrases in Exercise 1 in
Bengali script. Watch out for conjuncts with y: remember that Tis
used (except in ¥ above) if /9 occurs as the second member of a
conjunct (see Unit 7, p. 26). Be careful not to miss n (<) , not to be
confused with ny (®) .
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The second diphthong in the Bengali alphabet is a combination of o and i.

oi

In Hindi and Sanskrit it would be pronounced ‘ai’, and the other diph-

thong, ot, is pronounced ‘aw’. Hindu words and names such as ‘Vaisnava’
and ‘Kaurava’ become bolignéb and koiiréb in Bengali. Of course other
diphthongs are created in Bengali by combinations of vowels: e.g m
words such as khay or keu, where the stress always falls on the first
vowel. Sometimes the diphthongs oii and o are achieved by the inherent
vowel + u or i: the words for ‘wife’ and ‘book’, for example, are written
béu (G) and béi (33) . The combination ‘proper’ vowel o + i can also
occur, as in the demonstrative oi (\83), but o + u does not. Remember
that the special letters for these diphthongs when they occur are
indicated in the transcription used in this book by an accent: oti/oi.

Two new consonants are introduced in this unit. The first is the
unaspirated version of ch (see Unit 5, p- 19). ‘ch’ at the end of English
words like fouch, bench or pitch is generally free of aspiration: this is the
sound you should aim at in Bengali:

C

The second consonant is the aspirated version of b. This is a heavy
sound, and it takes some considerable heaving of the chest muscles to
produce it at first:

bh \
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The letters for these three sounds are as follows:

Handwriting Print
ol @ & (full vowel)

T T (vowel sign, written
before the consonant,
like the vowel sign for «)

c 172 b
bh 1} ]
Exercises

1 Listen to the tape, or refer back to previous pages, and practise
saying the following words and phrases:

ca lea :

cal (uncooked) rice

cabi key

cokh eye

car four

se cay helshe wanis

bhalo good

bhul mistake

ami bhule gechi I've
Jorgotten

bhat (cooked) rice

ki hocche! What's happening?

cup kord! Be quiel!

bhodrélok gentleman

cofma spectacles

coitrd mas  the month of
Caitra2

se amar ceye boté He/she's
older than me.

or bhaike cinina (1) do not
know his/her brother.

“For the Bengali months, see p. 195.
bA kind of puffed chapati: similar to puri in North India but smaller and eaten as a snack.

. go oul.

cold, berate yai  Come, lef's

uni faka dicchen He/she is
paying.

bhodrdlokke ca dao  Give the
Zentleman (some) tea.

bhat na kheye luci khan Don’t’
eat rice, eat lucis.®

koy caméc cini debé! How

many spoon(ful)s of sugar
shall (I) give you?

dui caméc din - Give (me) two
spoon(fuls). ‘

apnar bhai kaemén ache! How
is your brother?

bhalo ache He's well.

bhodréméhilatike cené? Do
you know the lady?

cabita kothay rakhle? Where
did (you) put the key?

amar bhayand

kore I have

ghosts.

barita bhalo ki
The house is
rent is too h

The comjunct ¢
conjunct d + r
Units 8 and 9;

b+y=
T+9=

Remember how
you can write th
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SOUND AiID SCRIPT

amar bhoyandk bhiter bhoy babar jény6 amar khub bhabna
kore I have a terrible fear of hoy I'm very worried about

ghosts. _ Father.

batifa bhalo kintu bhaga bef[i cokhe bhalo dekhte paina ()
The house is good but the - don’t have good eyesight.
rent 1s too high. )

2 The conjunct ¢ + ch'is an obvious combination of the two, and the

conjunct d -+ r follows the same pattern as the conjuncts noted in
Units 8 and 9:

T+R= ® %
L ¥

Remember how to write kintu (but) (see Unit 6, p. 24). Now see if
you can write the words and phrases in Exercise 1.in Bengali script.
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Five new letters in this unit, but really only three new sounds. Firstis the
voiced aspirated:

jh
This is made by adding aspiration to j. In the same way, aspiration should
be added to { to create

th
This is an easy sound for English speakers, as the English t is normally
aspirated when it occurs at the beginning of words: but give the Bengali

sound a little more ‘punch’ than an English t, and remember to press the
tip of your tongue against the alveolar ridge.

The next sound is rather rare. It is the aspirated version of the voiced
retroflex d:

dh

It is the sound that occurs in the name of the capital of Bangladesh: dhaka.
Like th, it should be pronounced sharply and forcefully.

The letters for these three sounds are as follows:

Handwriting Print
ih ¥ J
th ) S

SOUND

dh ® |
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SOUND AND SCRIPT

dh B - 10
The first of the remaining two letters is theoretically the aspirated

- version of the retroflex [ - but in fact it is not really pronounced with

aspiration. It is a very rare letter. The only common word containing it is
the Bengali month asarh June—July, see p. 195).

h D ']

Liker (9) itdoesnotexistasa separate letter in Sanskrit (see Unit 8,
p- 29). This is why in the full table of letters ¥ and T are normally
given in brackets after © and U respectively (see p. 45).

i

Finally a letter which is known as khondé (cut-off) to . It is used when
the dental t occurs without the inherent vowel being pronounced, or
any other vowel added. It is given as t in the transcription used in this
book: :

t g <

It either comes at the end of words — e.g. Ib]‘a (hothat, suddenly), or-
before consonants that do not naturally form a conjunct with t - e.g.
BEF (utsab, festival, e (sotma, step-mother). Many such words,
however, use © rather than €. You certainly cannot assume that t
without a vowel will always be spelt with €.

Exercises

1 Listen to the tape, or refer back to previous pages, and practise

saying the following words and phrases: ‘

jhol  the sauce of a curry rath bongé  (old name for the
jhor storm Westem part of Bengal)

jhi  maidservant, charlady prolrhd boyés  middle-age
jhogra quarrel kothata thik What (yow) say
majhi  boatman 1s right.

thik  right, correct jhi mejhe jhat dicche The
thikana address maid is sweeping the floor.
thatta feasing , ami bamla bujhina I don’t
math open land ' understand Bengali.

dheu wave, billow dhil merona - Don't throw
se bojhe  helshe understands stones.

tini othen  hefshe gels up bhat dhaké Cover the rice.
garhé lal  deep red thik ache all right .
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apnar thikanata bolun  (Please)
tell (me) your address.

agarh maser majhamajhi  in the
middle of Asarh

cithita pathiye dao  Post the
letter.

mejhete fuye or thanda
legeche Helshe has caught a
chill by sleeping on the floor.

=to bhore uthona Don’t get
up so early.

jhogra korchd kend! Why are
you quarelling?

macher jhole ki jhal
héyeche? Is the fish curry
very hot?2

&t bogd gayi ki kdre
dhukbe?! How will such a big
vehicle enter?

hothat jhot uthlo  Suddenly a
storm arose.

majhi roona hote raji
héléna The boatman was
not willing to set out.

3jhal means the quality of hotness or spiciness in a curry.

$+%= 3
4+T= 9

2 The are two conjuncts in the sound exercise above, {t and nd:

8

G

Now see if you can write out the words and phrases in Exercise 1 in

Bengali script.

Three more letters
seem like a vowel a:
of all Hindu deities,
‘Krsna’, and the san
used in this book:

r

It is likely that the
hence its classificati
a vowel sign:

H:
_r‘ A
<

The vowel sign is ¢
(earth}, for exampl
however, it appears

The last two sound
gh

Second, the aspirat
\\‘b d;_'
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Is the fish curry
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How will such a big
er?

sthlo  Suddenly a
€.

héte raji

‘he boatman was
' to sef out.

ove, {t and nd:

ies in Exercise 1in

12

Three more letters to go! The first is classified as a vowel, but does not
seem like a vowel as it is pronounced-‘ri’ as in the name of. the best-loved
of all Hindu deities, Krishna. The Sanskritic transliteration for Krishna is
‘Krsna’, and the same symbol for ‘ri’ has been adopted in the transcription
used in this book: ' .

r

It is likely that the letter was originally pronounced rather differently,
hence its classification as a vowel. Like other vowels, it has a full form and
a vowel sign:

Handwriting | - Print
r ' 3 " A (full vowel)
< < (vowel sign)

The vowel sign is attached to the bottom of the consonant, so prthibi
(earth), for example, is printed . In some computer typefaces,
however, it appears slightly to the right.

The last two sounds are consonants. F irst, the aspirated version of g
gh

Second, the aspirated version of the dental d:
dh | \
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bamladefe chati rtu  (There
are) six seasons in
Bangladesh.

amar onek rn,  I'm heavily in
debt.

brsti hécche It's raining.

dokanta bondhé  The shop’s
shud. :

amra fudhu bondhu  We're
just friends.

ami afai ghonfa bose achi [I've
been waiting for
two-and-a-half hours.

aSee the Review of Part Two (p. 196).
bSee p. 110.

budhbar ki skul bondhé na
khola? Is the school closed or
open (on) Wednesday(s)?

bodh hay bondhé  Probably
closed. '

ei rasta dhore bajare yaoya
yay! Can (1) get lo the
bazaar by this road?

ghater pothe khub
dhilo There’s a lot of dust
on the path to the ghat.c

atd sukh amar hrdoye!ld  Such
joy in my heart!

“Mooring-place, or steps down to a river or pond for bathing and washing.
dFor the pronunciation of hrdoy, see Note 31 on p. 255.

— g —

The letters for these sounds are: aj dinta zkebare
gzl6 Today
gh | h absolutely futii
dh | q se fudhu dhuti [
wears a dhols.
' There are five co
Exercises and st
H+ P =
Listen to the tape, or refer back to previous pages, and practise H+® =
saying the following words and phrases: %
ghi  ghee (clarified butter) adh ser dudh nebd [I'll take U+b=
gham sweat half a seer of milk.2 g+ 4=
ghas grass se somostd prthibi §+8 =
ghor room ghureche He's wandered (all
ghora horse over) the world. You also need t
ghoéy  walchiclock rode ghurbenna — matha typefaces appro>
ghonta hour dhorbe Don't wander in the (computer) type:
dhopa washerman . Sun - you'll get a headache.® the usual way:
dhilo dust oi bagi theke dhdya ' Z+ =
se hat dhoy He/lshe washes asche! There's smoke
histher hands. coming from that house!
ekhane bas dhora yay Buses =tdkson ghumécchile? Were . )
can be caught here (you) sleeping all that time? Igg:g:ﬁeslg;t‘_l ¢
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SOUND AND SCRIPT

aj dinta ®kebare brtha ghotata khub dhire-dhire
geld  Today the day has been  tanche The horse is pulling
absolutely futile. very slowly.

se [udhu dhuti pore He only
wears a dhoti.

There are five conjuncts in the sound exercise above: sk, st, nt, ndh
and st:

»

A+F = kS ¥
A+T = F %
4+ 5 = B 7
qd+ 4= k] kg
J+0 = $ 2

You also need to note the way in which h + ris written. Older
typefaces approximate to the handwritten form — but some modern

(computer) typefaces simply put the vowel sign for r under the hin
the usual way: . . :

T+/}= 37 z@w

3 (modern)

Now see if you can write out the words and phrases in Exercise 1in
Bengali script.
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REVIEW OF
PART ONE

You have now, if you have worked through all the exercises in units 112,
learnt nearly all the basic Bengali letters, and quite a few conjuncts. The
complete table of letters, in the traditional order followed by Bengali
dictionaries, is shown opposite:

You have also leamt a number of conjuncts. In Part Two and Part
Three your attention will be drawn to other conjuncts as they occur. For
reference, a complete table of conjuncts has been supplied in the
Review of Part Three (pp. 265-70).

‘The only letters in the table that you have not yet learnt are the nasal for

the ‘palatal’ group of consonants-n(u‘ﬁ), andthe so-calledblsol_-go( PREGC
— called ‘niyd’ or ‘lyd’ by Bengalis — only occurs in conjuncts such as fc, fic, fij,
fijh, or jii, which will be noted when they occur in Part Two. It is
pronounced the same as n and n. $ is explained on p. 255.

It is essential that the table of letters becomes firmly implanted in your

mind, otherwise it will take you ages to find words in the dictionary. The
best way to learn the table, and to learn Bengali vocabulary, is to write
words on small index cards (with the meaning on the other side of the
card), and file them in the correct ‘dictionary order’.

— Y —
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SOUND AND SCRIPT

Table of letters

! 3=l

- Bengali Alphabet
W oW T % % T W o9 & e @
2 a i ] u a r e oi o ol
3
m h -
E3 3 % Y &
k kh g gh n
1) B L q Ui
C ch j jh i
5 r () G(B) o
t th d (r) dh (ch) n
©(R) q ] g C
t(v) th d dh n
al T g © Y|
p - ph | b bh m
Y @ q 5! b B H g
y ) r | s s h

All the Conversations in Units 14 to 25 are given in Bengali script.
When you read them, looking up words in the Glossary if necessary,
write down on cards words that you feel would be useful to learn. Evenif
you do not have the stamina to write down all the words on cards, the
filing of them will help to ram home the order of the Bengali letters.
Further guidance on the order of words in Bengali dictionaries is given at
the beginning of the Glossary (p. 294), and information about which
dictionaries to buy is given on p. 276. .




TEACH YOURSELF BENGALI

Some of the special names used to refer to particular letters have already

been noted. The following list adds a few more:

2-7q? hrosvd i

%@ dirgho

T-Z9 0 hrosvé u

@ e dirghé i
- eI dnusvar *or G4 (6nusvor)
- 5HIY condrébindu '

g - sl bisorgd

G-I @ borgiydjo

o - ig:ﬁ]] q mirdhényé no

- dq donty'd no

T-@E Y ontohsth yo

F-S@Z Y ontohsthd yo* *pronounced ‘ontohsthé o’

X - SERy N talobyd o

g - :Lq’:g k| mirdhdnyd so

A - WG A dontyd so

1 - §-Fa) yo-phola

q - -} bo-phola

- - J-Fe -ro-phola

7 @9 reph

sy O g ?."‘4' 3 o

When referring to vowel signs, the suffix -kar (F9) is used; and in
referring to conjuncts, the locative case ending is applied to the first
member of the conjunct (see Unit 17, pp. 83-84). Thus to spell ouf the
word SJREAY (unforgettable), one would say:

Y / 3-Z9 3P [ A4 N/ 7/ 94 -0 Hoiw [ wesm W

San:

If you progress in yo
‘Sanskritic’ system o
It is not very satisfac
is always written g, w
is pronounced » or 6
transliteration is as f

= 4
g
p

[-1-]
]

P
o8 o~
L

2
B4 3R T g pa

(‘I)

“- oM W
<
Al

Some of the name:
transliteration, be:

hrasva, dugha, ant
dantya, antahstha, |
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——— Sanskritic transliteration

If you progress in your study of Bengali, you will come across a standard
‘Sanskritic’ system of transliteration, used for all South Asian languages.
It is not very satisfactory for Bengali, mainly because the inherent vowel
is always written @, whereas as youknow now the Bengali inherent vowel
is pronounced o or &. For reference, the table of letters with Sanskritic
transliteration is as follows:

W %R BT o9 & e @
a a i i u ¥ r e a o au
¢ ¢ 7

m h )

% 4 o ¥ s

k kh g gh 0

® % L4 3 g

C _ch ) jh i

13 ) T (%)  T(p) o

t th d @) dh ¢h) n

$() ¢« 9 g «

t ) th d dh i}

A ® q . © b)

p ph b/v bh m

T @3 3 0§ s 3 3 7
y ) r 1 $ s s h

Some of the names for letters listed opposite would, in Sanskritic
transliteration, be:

hrasva, dirgha, anusvar, candrabindu, bisarga, bargiya, mardhanya,
danlya, aniahstha, talabya, ya-phala. "

— 47 —




PART TWO

CONVERSATION AND
GRAMMAR

_ FINDING OUT
ABOUT SOMEONE

Conversation

The basic idea behind all the Conversations in this book is as follows:
you, as a learner, wish to try out your Bengali on native speakers and you
do this by meeting as many native speakers as possible, in Bangladesh,
West Bengal and among &R} J1SIeT (expatriate Bengali) commu-
nities’ outside the subcontinent. In the Conversations, you ask them
questions about their lives, work, families, ideas, feelings, and so on.
Your questions will be simple in structure to begin with, but they will
gradually get more complicated as your knowledge of Bengali pro-
gresses. Your snterviewees’ will reply in sentences that are natural to
them, and they may ask you some questions! By the end of Unit 25 you
will have reached an equal interraction with the people you are talking to.
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FINDING OUT ABOUT SOMEONE

The Grammar section after each Conversation explains nearly all the
structures used by yow: it won't necessarily cover everything said by
your ‘interviewees’. But when, by the end of Part Two, you have
completed all the exercises, you can go back and analyse what your
interviewees have said in the light of all the grammar you have leamnt.

When reading and rehearsing each Conversation, try to turn what you
say into ‘active knowledge’, Your understanding of what your inter-
viewees say can be more ‘passive”: an overall understanding of the
meaning will be sufficient, The translation given, and the grammar notes,
should enable you to work out the meaning of individual words. Failing
that, you can look them up in the Glossary at the end of the book.

If you have the tape, you will find all the Conversations in the book
recorded on it. Listen to it to perfect your pronunciation.

For your first Conversation, you try out your Bengali on Mrs 'Kurshid
Rahman, who works in a school office in East London. Noticing a
photograph that she keeps on her desk, you ask her about it:

Sl S @
fom amm ©f s w |
o GIRT A [ 2

fiew amm P, AT YRS IR AT T |
oA TRERN @
o atmw 3R o s
i S WA A 2
i i I, SR AR e 36 |
e 8 (T ?
Biem armm ¢ www @ @m
ST AN B 2
o™ A 7 7 A2, Ry 87 v R
i B! SRR A ¢ | -
ﬁma@mﬁama@w,mwmmw.l
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Translation and notes

You

Mrs Rahman
You

Mrs Rahman
You

Mrs Rahman
You

Mrs Rahman
You

Mrs Rahman
You

Mrs Rahman
You
‘Mrs Rahman
You

Mrs Rahman
You -

Mrs Rahman
You

Mrs Rahman

ababa and- ma are the standard words for mother and father, but abba and amma are used
colloquially by Bengali Muslims. Note the conjuncts: § + 9 = aa ¥+ S[ =
vBengalis usually have a formal name by which they are known publicly, and a dak-nam (Lit.

Who's he?
He’s my father.

Does ‘abba’ mean father?

Yes, in Bangladesh we usually say ‘abba’ for father.2
And who is she? ‘

She’s my mother.

Does ‘amma’ mean mother?

Yes, we usually say amma

Who's she?

She’s my little sister.

What’s her name?

Her name is Rahima, but her family name is Mini.?
Is this your home? '

Not exactly our home, but our place in Dhaka.<
Whose bicycle is that?

My brother’s — he’s not in the photo.

. Is he your husband?d

Yes, the photo was taken after our marriage.

What's that?

That’s our neighbour’s verandah. Our verandah is at
the back of the house — it can’t be seen from this
side.®

call-name) used within their immediate family.

cMrs Rahman implies here that her family has a home (bai) in a village: _probably her
grandparents still live there. Her parents rent their flat in Dhaka, so it's their basa

(residence) not their true home.
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FINDING OUT ABOUT SOMEONTE

9You may have come across ‘Swami’ as a title for a Hindu religious teacher. In Bengal it is
used by both Hindus and Muslims as the ordinary word for kusband. Forits proaunciation,
‘sham¥’, see p. 26. ' '

“The ‘verandah’ in a city flat or house can be an upper-floor balcony.

- Grammar

1 Zero verb

In English, sentences like John is fat, or Mary is a policewoman, or Is he

mad? are known as subject-complement constructions. All the
questions in the dialogue above follow this simple structure: in English
these require the verb £ be, whereas in Bengali no verb is required.

- 2 Interrogative ki

The Bengali question word or interrogative ki is pronounced with a slight
emphasis or stress when it means What? e.g. ota ki? (What's that?). But
it can also be used to turn a statement into a question, in which case it is
unstressed, i.e. pronounced only very lightly: ini ki apnar svami? (Is he
your husband?), The great Bengali writer Rabindranath Tagore tried to
establish a convention that ‘unstressed ki’ should be writtenwith { and
‘stressed ki’ should be written with <} but many writers use f& for
both, and one has to tell from the context whether it is stressed or not.
Unstressed ki can often be omitted, the question being indicated merely
by a rising intonation. '

3 Personal pronouns

Bengali personal pronouns (I, yox, he, etc.) and their possessive forms
(my, your, his, etc.) are not difficult to learn, so although not all of them
have been used in the dialogue above, it will be useful to look at a table of
them right away. There are three important points to notice:

(@) Bengali (more advanced than English in this respect!) does not
distinguish gender even in singular pronouns: there is no distinction
between ke and she. :

(b) Bengali distinguishes between polite and familiar pronouns, not
only in the second person (you) as in F rench, German and many other

— 51 —
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languages, but in the third person too (he/she/they). Polite pronouns are
used when addressing or referring to people not well known to you, or
people older or more senior than you are. Familiar pronouns are used for
friends or children.

(¢) In the third person proximity is distinguished. ini, for example,
means he or she nearby, and uni means ke or she over there. There is also
tini, used for ke or she elsewhere. This is commonly used in written
parrative, but in speech the second degree of proximity is often suffi-
cient, even if the person is not actually present. ini, uni, tini are polite
pronouns: you will see from the table below what the familiar third person
pronouns aré. You will also see that polite forms are often achieved by
‘nasalising’ the vowel.

(Note the abbreviations: F = Familiar; P = Polite; H = Here; T =

There; E = Elsewhere.)

Subject Singular  Plural
1 I ami amra we
2 you [F) tumi tomra you
you [P] apni apnara you
3 [H} heishe [F] e era they
helshe [P]  ini ‘éra they
3 [Ti helshe [F] o ora they
' helshe [P]  uni ora they
3 [E] he/she [F]  se tara they
helshe [P]  tini tira they
Possessive Singular Plural
1 my amar amader our
2 your [F] tomar tomader your
your [P] apnar apnader your.
3 [H] histher [F] er eder their
histher (P1 &r* éder* their
[T] his/her [F]  or oder their
hisiher [P1 or* oder* their
[E] his/her [F] tar tader their
histher [P} dr tider their

*The colloquial forms enar, enader, onar, onader are very common in speech.
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FINDING OUT ABOUT SOMEONE

The interrogative personal pronoun (Who? Whose?) follows a similas
pattern:

Subject  Singular Plural
Who? ke? kara?
Possessive
Whose? kar? kader?

These forms can be either polite or familiar. They are never nasalized like
the non-interrogative personal pronouns. In the subject case, ke ke is an
alternative for kara when separate individuals are implied.

4 Demonstrative pronouns

The demorstrative pronouns (this, that, these, those) make use of the
same distinctions of proximity as the third person pronouns:.

efa this (here)

ofa that (there)

sefa that (elsewhere)

egulo these (here)

ogulo those (there)

segulo those (elsewhere)
Exercises

These exercises throughout Part Two are based on the gramimar
covered in each unit. The first exercise is given in script, and is generally
very simple in form. The second exercise is given in transcription, and is
more complicated. Both sorts of exercise, however, should be answered
either orally or in Bengali script. Do not attempt to write the transcrip-
tion: the Key to the exercises (in Bengali script) is on pp. 278-293.

When script is used, the exercises are numbered with Bengali numerals.
You can learn how to write these by referring to the handwriting
diagrams on pp. x—xi at the front of the book. :
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1 (a) Imagine that youare being asked questions about a photograph
of your own family. Reply affirmatively, following the pattern givenin
the example:

3R & e [ 2
&, 3 we 9l

> O & oE w0l 2
R G TR (26 ©fR ?
© 6q AN & o= ?
8 Wbt eI S 2
¢ <61 & e AR 2
v 3 SeE @ 2 | 51 & 2 8 8B
q Bf o7 = 2
v 3 B et alferant 2
s e e
“so0 @bl & wemE 2

(6) - Many words for common articles of modern life have been taken
into Bengali from English. See if you can say what the following items
are, changing the demonstrative pronoun from by to @By in each
case. Example: '

<! R 2 o5t GBfRet |

a N
T

mﬁ?|>®
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The last one is a trap, for British learners at least! The English word
that is used in Bengali for trousers is o5 (‘pant’). Note also that

postage stamps are

Bo-(9i (‘dot-pen’).

Fill in the gaps in the following questions and answers, using the
interrogative ki, the personal pronouns, or the demonstrative pro-

nouns. To write the exercise, you will need the following conjuncts,

some of which are new to you:

$+9 =
@ + G =
F+¥ =
d+9=
T+5 =
T+ JfW=
H+D =

®
(ii)

(i)

(iv)
()

Handwriting

&

&

Cr

E]

£

2}

$ .
tomar nam 7 (vi)
—.nam hasan.
ami banali. (vii)

~apni —— imrej?
(English) (viii)
ki ticar? (teacher)
na, uni daktar. (doctor)
ota kar? (ix)
ota.— .
apni ke?. (x)
—— roaiijit.
— G

(‘post-ticket”) and ball-point penfbiro is

Print
@
&(see p. 44)
?ﬁ
E |
2
g
eta —-?
or.
ota —__ kot? (coat)
na, — er kot.
tara __ hindu?
na, — khrigtan.
(Christian)
— ki oder bayi?
hy®, — bari.
tomader ficar ——?
— ticar mistar hok.

=)

_TAI
RICK!

You are staying at Sant
Tagore founded his far
Calcutta for a couple of
Visva-Bharati express,
rickshawallah who takes
quite well. He knew you
station for you. You asl
baking midday heat.

Liiaic «? 3
fatiemiet &I, @O
wieif L
fitemat I, R®
e HioiF

el l, @
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)
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-, - (X Conversation

a__.. kof? (coat) | You are staying at Santiniketan in West Bengal, where Rabindranath
,—er kot. 7 Tagore founded his famous school and university. You've been to
ra_— hindu? Calcutta for a couple of days, and have just returned, travelling on the
— khrigtan. Ylsva—Bhara'ti express, arriving at Bolpur station at midday. The
-hns.tzan). rickshawallah who takes you to the university from the station knows you
— ki oder bari? quite well. He knew you were coming back today, and was waiting at the
&, __ bari. . station for you. You ask him some questions as you ride along in the

mader ticar __.? baking midday heat.
— ticar mistar hok. :

=) st <R el B oM 2
faitenient &1, <51 @ |
St QRN B o Bt e 2

Reedlemtet &, 91 @& IS TR T AT E @3 |
et SR R e e
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I I T ?
IeEfoa I I, (REAWE I3 I A |
HieHia AT @A @A 2

44 LRz - 92 s, 7P e |
eIt & &y iR 2

fo ot =8 - emmﬁmmmn
v IR & el e 2

=, Sl IR R e 1 O oI e |
e ?

-7, TR 9AE GF - RYE | AR 7 a3
a{{d DI BCEH |

el A e 2

=, s [ |

fits & FNTRT T S 2

OfiE @B - QEE A FRUS WG, OJ
AR (AT A, Y @ |
et 5 2

GBI SEANIT DG S |
qifeH o 9w ¢

A, SR 7 |
e, (3 | OIG F9 ?

15 Bt |

93 (3, v | ofF 2

S |

Translation and notes

You

Is this rickshaw yours?

Rickshawallah Yes it’s mine.

You

Are there lots of rickshaws here?

TALKI

Rickshawallah

You
Rickshawallah
You
Rickshawallah
You
Rickshawallah

You
Rickshawallah

You
Rickshawallah

- You

Rickshawallah

You
Rickshawaliah
You
Rickshawallah

You
Rickshawallah
You '
Rlckshawallah

You

Rickshawallah
You

.Rickshawallah -

i oA INT S R
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TALKING TO A RICKSHAWALLAH

Rickshawallah

Yes, too many. There isn't-enough work for so

many rickshaws. ,
AW e AT | You Do you have children?
Rickshawallah Yes, one daughter and two sons.
g[GO You How old are they?
Rickshawallah The girl is twelve, the boys are ten and seven.
You Where is your house here? :
TR RO Rickshawallah Very near - over there, on the other side of the
pond.2 '
e You Is there (a) village there?
o o ! Rickshawallah Not exactly a village — the houses are scattered
there.
73 | SIS W a9 You Did your father have a rickshaw? -
Rickshawallah No, my father did not have a rickshaw, He was a
farmer.
You (Did you have) land? :
Rickshawaliali A little, but not here — in Bihar. My elder brother
3P farms there now. -
i You Aren't you Bengali?
Eﬁ@ ol Rickshawallah No, we're Bihari.b
L You Is there a camera shop (near) here? -
Rickshawallah  Not this way ~ in Bolpur there are lots of studios,
but they’re not open at midday, they’ll be open in
the evening.c
You What's that (building)?
Rickshawallah It’s the electricity office.¢
You Is the building new? -
Rickshawallah No, it's very old.
You OK, fine. How much is the fare?
Rickshawallah Five rupees..
You Here, (please) take (it). May I go?
Rickshawallah - Please.e
*A pukur is 2 common feature of life in Bengal: a pond or ‘tank’, often with steps down to it,
used for communal bathing and washing,
®There are many Biharis in the western part of Bengal, and communities of Bengalis in
Bihar; they often know each other's languages. _
<Camera shops, where photos can be developed, are often known as ‘studies’.
9The rickshawallah uses apnar in his reply: it is a common idiomatic usage, informal in tone.
it does not of course mean your literally.
<There are no English equivalents for these phrases. céli literally means Mg (1} go? (see
xre? Verb tables p. 204). asun means (Please) come, ..
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Notice the conjunct & (5 + q) in &I (village). This makes use of
&l (see Unit 8, p. 30). Other occurrences of I-F&1 will not be
specially mentioned from now on. _

Grammar

1 Possessive case

The possessive form of the pronouns is characterised by a final -r. This
same -r ending serves as the possessive case for nouns. If the noun ends
in a vowel, -r alone is added: :

babar kolém Father’s pen
If the word ends in a consonant, -er is added:
amader kukurer chana  our dog’s puppy
Monosyllébic words ending in -a, however, usually add -yer:
mayer safi Mother's sant
payer bytha pain in the leg
The -yer ending is also used with bhai (brother) and béu (wife):
amar bhayer bondhu my brother’s friend

or bduyer goyna his wife’s jewellery

But bhai-er and béu-er {spelt with a hyphen) are also found (see the
Conversation in Unit 14, p. 50). ‘

2 ach- (to be present)

You saw in Unit 14 that for one use of the English verb fo be — subject-
complement constructions — no verb is required in Bengali. For another
use of the English verb fo be, however, as in sentences like There 1s a
post-office in my street or Is there a telephone here?, Bengali does use a
verb: the appropriate form of the verb ach-. (This book generally follows
the convention of referring to Bengali verbs in their ‘verbal noun’ form:
kora (doing), dzkha (seeing), etc. For ach- there is no verbal noun form,

-_— 0 —
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so it will be referred to by its ‘stem’, to which endings are added.) I find it
convenient to call this the verb fo be present though its uses extend
beyond presence or loca_tion. :

ach- has only two tenses, present and past. As with all Bengali verbs, you
need to learn the endings for the first person, the familiar second person,
the familiar third person, and polite second and third person. The polite
form is always the same for the second as for the third person. There

-are no separate forms for the plural: in all Bengali verbs, the ending

is the same for we as for I, for they as for hef/she, and so on.

The paradigm given below for the present tense of ach- uses the
pronouns ami, tumi, se, apni/tini. These could be replaced with the phural
subject pronouns (see p. 52). The third person pronouns se (familiar) or
ini (polite) could be replaced with the other third person pronouns: e, o,
ini, uni, or their plural forms: o

1 ami achi
2 [F] tumi aché
-3 [F} se ache
. 2&3 [P] ' apni/tini achen

Note that aché is often written acho ( Hirel).

The past tense forms are as follows:

1 ' ami chilam
2 [F] turni chile
3 [F] se child
2&3 [P] apni/tini chilen

Note that chilé can also be written chilo ( f&za1).
ach- is used in sentences involving location:

baba ki bari achen? Is Father (at) home?
okhane onek lok chilé. There were lots of people there.

If a locative adverb or phrase is present in the sentence, or the
interrogative kothay (Where?), ach- can be omitted, but only if the
present tense is implied:

uni kothay (achen)?
okhane amar kalom (ache).

Where (is) helshe? \
My pen(’s) there. N\
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ach- is also used for possession. Bengali does not have a verb lo have:
instead an impersonal construction is used, of a type that will become
familiar to you as you progress with the language. The person having or
owning goes into the possessive case; the verb is always third person
[F1. So instead of Rimi has a bicycle one says, Of Rimi a bicycle it is:

rimir saikel ache.

Remember to make the verb third person [F] even ifé polite pronoun is
present for the owner or possessor:

apnar ki kukur chilé? Did you have a dog?

Sometimes the ‘possessor’ is understood from the context and can be left
out. teliphon ache? could be interpreted as Is there a telephone (here)? ox
Do (youw) have a telephone?. Bengali grammar expresses here, in a
neat and logical way, the overlap between location and possession.

The negative of ach- in the present is nei for all persons (nai in
Bangladesh). In the past, -na is added to the verb (the usual way of
making Bengali verbs negative): '

ekhane teliphon nei.
amader bathrum chiléna.

There’s no telephone here.
We didn’t have a bathroom.

3 Definite article (things)

The definite article (the) in Bengali is a suffix added to the noun. For
things (as opposed to people or pet animals) by far the most common
article is -ta, which you have already encountered as a component of the
singular demonstrative pronouns eta, ota, seta (p. 53):

tebilta : the table
bagita ' the house

The singular definite article is quite often omitted whenit is clear from the
context that a particular item is meant:

Where's (the) key?

When to use it and when to leave it out is something that can only be
learnt through practice, and, like many aspects of the Bengali language,
cannot be easily reduced to a rule!

cabi kothay?

" TALKING

The plural definite article
pronouns, p- 53). The nou

bdigulo

garigulo |
This article is obligatory :
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The plural definite article for things is -gulo (cf. the plural demonstrative
pronouns, p. 53). The noun itself does not change in form:

the books
- the cars

boigulo
garigulo

This article is obligatory if you want to express a definite plural A
sentence like gari odike could mean The car is over there or There is a car
over there or There are cars over there but not The cars are over there. (See
Unit 16, p. 72.)

4 Demonstrative adjectives

In English there is no distinction between the demonstrative pronoun
(Give me that) and the demonstrative adjective (That lelter came
yesterday). In Bengali, demonstrative adjectives are made by putting the
two parts of the demonstrative pronoun e/ta, o/ta, se/fa, e/gulo, o/gulo, se/
gulo either side of the nioun:

e garita ki apnﬁr?
Usually, in spoken Bengali, an emphatic -i is added:

Is this car yours?

oi dokaﬁta nétun. That shop’s new.
ei bdigulo or. - These books are his/hers.
oi gachgulo khub sundér. Those trees are very beauliful.

When one is merely drawing attention to an object, not distinguishing this
one from that one, the emphatic ei, oi, sei can be used on their own
without -ta:

ei bari ki tomar? Is this house yours?

5 Negative of the zero verb

If you want to express the negative of the zero verb (This is not my room,
He's not rich), you must use the appropriate form of the verb no-, which
like ach- has no verbal noun form. (Bengali dictionaries only list the
literary form noha.) It exists in the present tense, conjugated as follows:
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| ami ndi

2 [F] tumi noo

3 [F] se noy
2&3 [P] apni/tini non

It is very easy to muddle up these forms, so learn them carefully!

ami banali noi. I am not Bengali.
ofa or noy. That's not his.
tini ki brahmén, non? Isw’t he a Brahmin?

Be careful, too, to distinguish them from nei (see 2 above). In colloquial
speech, you will hear people using na (not) instead of the correct form of
no-: e.g. ofa bhalo na (That's not good), kolémta amar ma (The pen's not
mine). But this practice is probably best avoided by the learner.

Exercises -

1 (a) Give negative versions of the following statements, using

R
femr/ e/ s/ et

or ?{3/‘6{\3 /@ /= and changing the pronoun or demonstrative as
indicated. For example:

A RSO SR |
eTe (LAY 1R |

«B] SN |
@5} S F |

Do the exercise orally, then write your answers:

S AR i e |
> 9q |

&3 SIS |
R & |
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<GB! G |

R |
emc“ﬁﬁwmml
8 SR |

Lﬂmmwml
¢ s |
Hif @@ ey |
b gfi |

q A (R |
a8 t

SINA SR |
v SRR e

Hifs 513 |
o I |

il w39 Qe &= |
o fofd |

(b) Using the pictures as a guide, supply the correct demonstrative
adjective forms - this (43 . . . Bi/siTeT) onthe left, that (@3
.- . Bl/5e1) on the right. For example:

S et C2lo |

If you can’t deduce the meaning, you will find the words in the
Glossary. Y
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@3, 8351 Gl | > FE | ] «ﬂiﬂﬁfﬂ\i‘oﬂ
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@3 QTG (I | Y st
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() ache apnade
(i) kothay baba
(i) chile ki okh:
(iv) noy amar ko
(v) ndtun saikel
(vi) banali non u
(vil) bhalo khub:
(vii)) nam béitar |
(ix) onek chelen
(x) ficar amade
(xi) dadar sarffa
\ (xii)  jomijoma ap

-
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nﬂiﬁﬂfﬂi | e I |

4In colloquial Bengali the word for ugly is often pronounced {and sometimes written)
*bicchiri’. ‘

2 In the following sentences, the words have been jumbled up. Put
them into the correct order, so that they make sense. The correct
sentences are given in the Key to the exercises on p. 280.

(1) ache apnader felibhifon ki?
(i) kothay baba tomar?
(iit) chile ki okhane tumi?
(iv) noy amar kolémta.
(v) nétun saikel ache or.
(vi) banali nan uni.
(vil)  bhalo khub am amgachtar oi.
(viii) nam béitar ki?
(ix) ‘onek chelemeye ache &der.
(x) ticar amader achen ekhane.
(xi) dadar sartta ei. ‘
(xii) jémijoma apnar ki child babar? \
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___ BUYING FRUIT __
AND VEGETABLES

Conversation

You go to a market (/E7IA) somewhere in West Bengal, to buy some
fruit and vegetables. The shopkeeper sits on the floor of his shop,
surrounded by piles of produce, with a cash-box to one side of him and a
pair of scales on the other. When you ask him for what you want, he
weighs it on his scales and then drops it straight from the pan of the scales
into your bag; or he might put delicate items such as tomatoes into a
paper-bag first (paper-bags are generally handmade from newspaper). If
you have lots of things to buy, he may jot down the prices on a scrap of
paper, but most shopkeepers in the subcontinent are very good at mental
arithmetic. Many customers serve themselves, picking out whatever
they want and handing it to the shopkeeper.

miFwia FH |
T Hie] SR ?
@FEE NEE e TR - FO @@ 2
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Transliation and notes

Shopkeeper Yes??

You Have you got (any) potatoes?

Shopkeeper I've lots of potatoes — how many will you take?

You One-and-a-half kilos.

Shopkeeper Here you are.b One-and-a-half kilos of potatoes makes

. five rupees.

You 1 want an aubergine.

Shopkeeper This one?

You No, one of those, near the caulifiowers.

Shopkeeper OK. Do you only want one?

You Yes — (they’re) nice and big!

Shopkeeper These are not all that big. In the rainy season they’ll
be much big(ger).

You OK. How much will the aubergine be?

Shopkeeper 60 paisa.

You OK. May | see a few tomatoes’

Shopkeeper Certainly — how many will you take?

‘You Two - those big ones.

Shopkeeper OK, two big tomatoes, half a kilo, three rupees. Do
you need anything else?

You Give me a cabbage too. This one, to your left.
Shopkeeper Here you are. Eight annas.c Won’t you take (some)
‘lady’s fingers'? (They're) very fresh.

You Very well, I'll take 250 grammes.

Shopkeeper Take 500 grammes — (they're) very cheap — four
rupees a kilo.

You Fine. Where will [ get good fruit?

Shopkeeper Across the street — in front of the post-office there are
lots of fruit-carts.d Will you take (some) eggs?

You No, I don’t need eggs today.

Shopkeeper [I've got very good ‘deshi’ eggs.® Look.

You OK, give (me) six.

Shopkeeper Here you are. Here, I'm giving (them to you) in a
paper bag — (they) won't break.

You OK. I won't need anything else. How much did that
come to altogether?

Shopkeeper Twelve rupees, fifty paisa.

You Will you change this twenty rupee note?

Shopkeeper Yes.! Thirteen, fifteen, twenty — here you are.

BUYING
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aLit. Say!, Speak! - the polite imperative of the verb bola (see Unit 19, pp. 110-112). It may
seem rather abrupt to the foreign learner, but in West Bengal this would be anormal wayin
which a shopkeeper would indicate that he is ready for his next customer. In Bangiadesh ki
lagbe apnar? (What do you require?), ki cai apnar? (What do you want?), or ki neben? (What
will (yow) take?) would be more usual. People don't normally exchange greetings with
shopkeepers, unless they know them well.

bLit. I am giving: the present continuous tense of the verb deoya (see p. 133).

<Paisa (cents) replaced annas in 1957, but people still sometimes use them in ooﬂognal
speech. There were sixteen annas to the rupee, so ‘eight annas’ is equivalent to 50 paisa.

dSellers of fruit tend to be more itinerant than sellers of vegetables, spreading out their
wares on the ground, carrying them around in a basket, or selling them from a trolley or
handcart (pholer gari). _

Deshi eggs are ‘free-range’, and are small and flavourful compared to the large white
‘poultry’ eggs that come from battery hens. '

fLit. 7 will give: it’s often more idiomatic in Bengali to reply to a question by repeating the
verb, rather than by saying ‘ves’ or ‘no’.

The Conversation contains several future tense forms (R, 9}
etc.) which will be explained fully in Unit 18, and three new conjuncts:

| Handwriting Print
7+3= A | L
H+DH = 5 *5

@ +B= g %

*In writing conjuncts in which8comes first, it is clearest to retainqain fill though
handwritten forms do vary.

¥ makes use of (3% (” - see Unit 9, p. 34). Other occurrences of
(5% will not always be mentioned from now on.

Note that the conjunct ¥ asin H® and W] is normally pro-
nounced ‘st’ rather than ‘she’. This also happens if 3 is combined with
certain other letters - see pp. 269-70.

Grammar

1 Diminutive form of the article

The definite article, -ta, -gulo, which as you learnt in Units 14 and 15 is
also used to make up the demonstrative pronoun and demonstrative
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adjective, has a ‘diminutive form’, -ti, -guli. This is used for people (unless
you wish to be rude), and is also used for small or pretty things, pet
anirnals and so on. It canbe used for many other things, too, toadd anote
of politeness, or to indicate some kind of personal relationship with the
thing being mentioned. In the conversation above, -ti used for eggs
suggests that they are small and attractive, and it also adds a friendly,
courteous tone to the dialogue.

In Bangiadésh, -ti is used rather less than in West Bengal, and -a for
people is not necessarily pejorative. amar tinta chele ache (I have three
sons) would be perfectly normal usage.

2 Indefinite article

2k (one) plus the definite article can form an indefinite article (a, an) in
Bengali, but is normally only used when you want to make it clear that itis
only one that you mean. If the diminutive form is used, k changes to ek:

akta begun cai.
amader ekti meye.

(1) want an aubergine (jast one).
We have a daughter (only one).

In many cases where English requires an indefinite article, there is no
article at all in Bengali:

He’s a doclor.

Note also that there is no indefinite plural form in Bengali. alu—onits
own without article — can either mean potato or potatoes, and this is true of
all Bengali nouns. Generally the context makes it clear whether one or
more than one is meant, but ambiguities do sometimes arise, particularly
in written texts where items are not physically in sight. The phrase
phulképir kache in the Conversation above obviously means near the
cauliflowers if a pile of cauliflowers are visible; but grammatically it would
also be correct if there were only one cauliflower.

tini daktar.

3 How much? How many?

The word kotd was used in the Conversation in Unit 15:

How old are they? (Lit. How
much ts their age?)

tader boyds koto!?

koté is generally used in questions éxpecting some kind of measurement

— T ——

| p—
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in the reply. Don’t be con
much? for things that can
sugar would you like?), an
potatoes would you kike?). |
ment, you should use kot

dam katd?

dof taka.

alu katd kilo?
pic kilo.
koto diar?
kuyi mail.

Instead of kotd, kay can b
ko:

koy mas?

ko taka?
If the answer expected is -
objects or people, the
interrogative. koy or k:
koy being more formal and
form of the article that is
added to the numeral in t

apnar koyti chelemeye :
carti.
okhane kota ceyar ache
satfa.

begaltir koti chana achel
tinti
Note that koyek (2 few) ta

koyekta tometo cai
kota?
doffa.

4 Numbers

A full table of numbers i
193). Bengah numbers al
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in the reply. Don’t be confused by the fact that in English we use How
much? for things that can’t be counted as separate objects (How much
sugar would you like?), and How many? for countable things (How many
potatoes would you like?). In Bengali, if the reply expected is a measure-
ment, you should use kotd: |

dam kotd? How much? (Lit. How much
- price?)

dof taka. Ten rupees.

alu kotd kifo? How many kilos of potatoes?

pic kilo, _ Five kilos.

kotd dar? How far?

kuri mail. Twenty miles.

Instead of kat6, koy can be used, or the abbreviated and colloquial form
ko: _ '

koy mas? _ How many months?
ko taka? How many rupees?

If the answer expected is not a measurement, but a number of countable
objects or people, the definite article must be:added to the
interrogative. koy or ko, rather than koté, are preferred in this case,
koy being more formal and literary (or rural) than ko. Notice that the same
form of the article that is added to koy or ko in the question should be
added to the numeral in the reply:

apnar koyti chelemeye ache? How many children do you have?
carti. , Four.
okhane kofa ceyar ache? How many chairs are there there?
satfa. Seven.
beraltir koti chana ache? How many kittens does the cat

‘ have?
tinti Three.

Note that koyek (a few) takes the article in the same way as the numbers:

koyekta tdmeto cai I want a few tomatoes.

kota? How many?
dafta. - Ten.
4 Numbers

A full table of numbers is given in the Review of Part Two (pp. 192—
193). Bengali numbers are quite difficult, so for the time being learn the
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numbers as they occur in the Conversation and Grammar sections.
Note that there are special words for one-and-a-half (der) and two-and-

i
\
g l mp—

a-half (afai), soin the conversation above 250 grammes was agai-fo gram.
For the numbers with articles, you need to know the following variant

forms: |
dui +fa= duto 2
tin +fa= tinte 3
car + fa = carfe 4

The remaining numbers take -ta as normal. The diminutive is always -ti
(but remember that ®k + i = ekti). The variant forms for 2, 3 and 4 are
normal in West Bengal; in Bangladesh duta, tinta, carta are heard. Note
that dui (2), choy (6) and noy (9) are generally shortened to du-, cho-, no-
when the article is added.

5 Posipositions

English has prepositions: on the table, next to me, at home, etc.

Bengali, like other South Asian languages, has postpositions, coming

after the noun. Most of them require the possessive case (see Unit 15,

p. 60) in the noun or pronoun that they follow. In the conversation above,
there were several examples: |

phulkdpir kache near (the) cauliflower(s)
apnar ba dike to your left

rastar oi pare . across (the) street
postapiser samne in front of (the) post-office

The -e ending that many postpositions have indicates location, as you will
see when you learn the locative/instrumental case in Unit 17.

The Conversation above includes a number of verb forms, which will
be explained in subsequent units. Note for now the future tense marker
-b- (nebd, deben, pabbd, etc.), and the fact that pronouns are frequently
left out in colloquial Bengali:

(apni) fudhu aekta can? Do (you) only want one?

Note too the verb laga, which literally means fo sfrike but which has a host
of idiomatic uses including the expression of need (see Unit 24, p. 172):

ar kichu lagbe? Will (vou) need anything more?

BUYING FR.
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Exercises

(a) Several of the Bengali numbers have occurred in the conversa-
tions so far, so you can now practise saying the numbers up to 12:

aF, 03, T64, B1, 315, &7, 3trs, =fS, 79, W, @i, IR

*pronounced zgard, baré and sometimes spelt @A, .

Using the pictures as a guide, answer the following questions,
making sure that you use the same form of the article with the
number as is used with the interrogative. Remember the special

forms for 42, f&, 517 + 51 (p. 74). And remember that measure-
menis require no article. Example:

5! eI 7
56! FER |

w © T ! Bl 2
; ,,-‘v;“:: th
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g

Y 6 N AT ? Example:
s T FUF 7
3 (GRF T 7
o (Ab w7
sdoor is WG (dordja).
*[f you recognise the English »
(b) Answer the questions about the picture, below, of aroom, using 92 Give answers to the fc
the postpositions PR (near), D> (below), T=F/C~ca vocabulary and gramm
(above, on top of), &1 TATT (to the lfY), and GIH TS (to the you don’t know, you ca
right). You don’t have to use STR: it can be left out of questions of th.e book. The Key
and statements containing a locative phrase (see Unit 15, p. 61). possible answers:

(@) - apnar nam ki?
(i) apnar ma-babar |

/ _/_é.____’,—"
. (iii) apnar ki bhai-bor
_ ' (iv) kofi bhai-bon?
‘ - : (v) tader boyds kot

(vi) apnar ki banali t
ache?
(vii) or bai ki apnar |
kache? -
(vii)) apnar ki gafi ach
(ix) apni nétun gafi ¢
() ki rokbm® gafil
(xi) garitar onek dan
: hobe?
(xii) apnar bafir sami
rasta na math?*

*What sort of?
*An idiomatic use of the futw
<open land. Note also the use
Note that the interrogative
*playing freld.
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Example: (Ol (g 7
CIT Toim)
> IE IR 7 8 T~ (T 7
3 (BUR (IR 7 & O @RI 7
© % @R 2 Y STFG-CNIT ATHG (AT 7
*door is TG (doreja).

If you recognise the English word here, you'll identify the conjunct: 9 + ?f = =9},

Give answers to the following questions, making full use of the
vocabulary and grammar you have learnt so far. If there are words
you don’t know, you can look them up in the Glossary at the end
of the book. The Key to the exercises on p. 280 gives some

possible answers:

(® apnar nam ki? (xiii)
(i) apnar ma-babar nam ki? {xiv)
(iii) apnar ki bhai-bon ache?

(@iv) koti bhai-bon? : (xv)

(v) tader boyds kot6? (xvi)
(vi) apnar ki banali béndhu

ache!? (xvii)
(vii) &r bai ki apnar barir (xviii)
kache? (xix)
(viii) apnar ki gari ache? &)
(ix) apni ndtun gafi can?
(x) ki rokém® gari?
(i) gafifar onek dam
hobe?®
(xii) apnar bafir samne ki
rasta na math?®
*What sort of?

apnar bagan ache ki
okhane ki rokém gach
ache?

kota?

_apnar bafir kache ki park

ache?

kotd mail dire?

okhane ki khaelar math?
mathta bo{é na chotd?
Judhu a=kta?

*An idiomatic use of the future of hooya, to be or become: Will the car be very expensive?
‘open land. Note also the use of na to express or when posing alternatives in questions.
“Note that the interrogative ki can sometimes go at the end of the sentence.

“playing field.




FINDING OUT
ABOUT SCHOOLS

— Conversation

You visit a girls’ school in a village near Sylhet. Itisa (PRI (private)
school, but all schools in Bangladesh have almost half their costs met by -

the Government. It is in a well-constructed building and is quite well-

equipped: this is partly due to the money brought into the area by -
‘Londonis’ — Sylhetis who have gone to work in Britain and other foreign .
countries. The classrooms open off a long verandah. Mrs Khan, the

headteacher, takes you along the verandah, showing you each classroom

in turn and answering your questions. The girls are aliin spotlessblue and
white uniforms: they look round at you with intense curiosity as you look

in through the open doors of the classrooms.
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Translation and notes

You ~ Mrs Khan, how many gu'ls are there in your school?

Mrs Khan

You
Mrs Khan

You
Mrs Khan

You
Mrs Khan

You
Mrs Khan

You
Mrs Khan

You
Mrs Khan

A lot, three hundred altogether.2 There are ten classes,
thirty girls in each class.

" Do they all come from this upazila?®

Yes, most of them — but a few come from Sylhet town,
and a few from other villages.

How do they get here?

By bus. There’s a special bus arrangement — not our
own, a rented bus.

From what age do you take (them)?

From six years of age until fifteen or sixteen, but that
isn’t fixed.

What do they do then?

You mean, after completing school? They go to various
colleges — some to Dhaka, some to Chittagong. Some
girls get married straightaway, but nowadays girls want
to be educated. |

Ah, and they also marry ‘Londonis’, do they?<

(Their) parents often hope as much. But getting visas and
so on is difficult now.d

What subjects do they study here?

Bengali, maths, English, geography, society, science, re-

FINDING
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You 'How about s

Mrs Khan (They do) les
break-timee |

You Do they play
Mrs Khan They play ha
balls.
You How many t
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You Do the junios
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You How about sports? . _

Mrs Khan (They do) less than boys. But they do drill every day. At
break-timee perhaps they play a bit on their own.

You Do they play ball?

Mrs Khan They play hand-ball with (a) soft ball. We don't allow hard
balls.

You How many teachers are there?

Mrs Khan Fifteen.

You Do the junior classes have only one teacher each?

Mrs Khan No, there are separate teachers for separate subjects.

You What class is this?

Mrs Khan This is Class 10 — an English lesson is going on.

You Which book do they learn from? ‘

Mrs Khan There’s a book prescribed by the government, but we
use other books as well.

You What kind of books? Story books?

Mrs Khan Have a look. Romila, will you give (us) your English read-
ing book? Look, there’s lots in it — stories, poems, a bit
of history. .

You Excellent!f At break-time, can I chate a little with the
girls?

Mrs Khan Certainly. Our break-time will be at ten — in another five

FINDING OUT ABOUT SCHOOLS

ligion, Up to Class 4 they study combined geography,
society and science from one book; from Class 5 to Class
10 they learn the subjects from separate books.

minutes — (please) wait for a bit.

*Note that the article can be dropped from large numbers: tin-fo (300) rather than tin-fofi.

bThe districts (zflas) of Bangladesh are divided into sub-districts (upazilas), each with a
locally elected council. The Chairman of an upazilais a powerful local figure. Note that the
emphatic -i in ei is also idiomatically attached to the postposition theke.

<Lit. Does marriage with ‘Londonis’ become (to them)? — an ‘impersonal’ construction (see
Pp. 99-100). Note also the postposition sathe ( with), common in Bangladesh. In West
Bengal songe is preferred.

9Etc. is often expressed in Bengali by repeating a word, with the initial consonant changed
to §: bhisa-tisa (visas and so on); 80lpS-lpo (slories, etc.).

<Notice the use of English words, which are natural and idiomatic in many contexts. The
Bengali word chuti could have been used, but this can also mean the school holidays, or any
kind of holiday, -

fFor the spelling and pronunciation of bah!, a warm expression of approval, see p. 44 and
p. 255,

ggalpd means ‘story’, but £9IpS kora is an idiom meaning fo chat.

;
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Note the following new conjuncts: . -jon, unlike -ti, can only be
Handwriting Print - definite article onits own,
A+9= b { % (pronounced ‘sth’~see .khana, on the other han
: . pp. 269-70) ‘ - alternative to -fa, used wit
©+F= 2 il | . flat objects:
GES g | ‘_
B4+ ¥B = & [} boikhana amar.
_ i kokhana chobi?
The last of these is pronounced ‘g’ at the beginning of a word, and ‘gg’ dukhana khata
between vowels. It also changes a following a to @: so e (science) | :
is pronounced ‘biggen’ and W (knowledge) is pronounced ‘gen’. *  Both-jonand -khanacanbe

With people, there is a te
meant, and ekti if one wan

a hard-and-fast rule.
Grammar -

2 Participial po:
1 -jonand -khana " The postpositions you lea
- ) ~ the noun or pronouns the
With people, the ending -jon can be used instead of -{i with the inei?'e(;gali vl:here-the poz
interrogative and with numbers: ' " these are actually verbz
koti meye? S example, meaning from,
or kojon meye! How many girls? ~ used in the conversation :
triffi. to mean each, is from ko
or trifjon Thirty. . they occur in subsequent
. note whether or not the
The difference between -jon and -{i is a2 subtle matter, and native them in the Glossary if

speakers have varying views on it. The following gu1dehnes are offered
rather tentatively:

o .

(a) -jon is not normally used for young children; so pic’[i meye would .

suggest that the girls are young (under twelve, say) whereas pacjon | 3 Locative/insti
meye suggests older girls or women. :

Like the possessive case
~ formed by the applicati
. consonant, add the endin;

(b) Hon is more ‘collective’ than -{i: pacjon lok suggests a group,
whereas pacfi Iok suggests separate individuals. :

(c) -tiis not, however, necessarily more respectful than jon. Perhaps 1 te

because i can also be used of things (see pp. 71-2), -jon is more S

‘human’. skule bifti ticar ache suggests 20 separate teachers, but rates apnar skule

them as ‘countable objects’ rather than as human beings. bifjon ticar is, ei Kase

in this context, more respectful.. ' | tader bayite
dillite
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-jon, unlike -ti, can only be used with people, and it can not be used as a
definite article on its own. You cannot say lokjon if you mean fhe person.

-khana, on the other hand, does function fully as an article. It is an
alternative to -fa, used with a limited class of objects, usually square or
flat objects: :

The book’s mine.
kokhana chébi? How many pictures?
dukhana khata two exercise books

Both -jon and -khana can be combined with a2k to form an indefinite article.
With people, there is a tendency to use akjon if the indefinite article is
meant, and ekti if one wants to stress that it is one person; but this is not
a hard-and-fast rule.

bédikhana amar.

2 Participial postpositions

~ The postpositions you learnt in Unit 16 all require the possessive case in

the noun or pronouns they apply to. There is another class of postposition
in Bengali where the possessive case ending is not required. Many of
these are actually verbal participles (see pp. 120-123). theke, for
example, meaning from, is derived from the verb thaka (to stay). kore,
used in the conversation above to mean by bus, etc. and after a numeral
to mean each, is from kora (fo do/make). Look out for postpositions as
they occur in subsequent Conversations in the book, and take care to
note whether or not they require the possessive case ending. Check
them in the Glossary if you are unsure. _ '

3 Locative/instrumental case

Like the possessive case (see p. 60), the locative case in Bengali can be
formed by the application of a simple rule. .To words ending in a
consonant, add the ending -e. To words ending in a vowel, add the ending
-te:

apnar skule in your school

ei klase in this class

tader barite tn their house

dillite in Delhi \
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If awordendsin -3, however, either -te or -y (pronounced ‘-e”: see p. 13) r
can be added: :

dhakate

or dhakay in Dhaka
kélkatate

or kélkatay in Calcutta

This also applies to words to which the definite article -ta has been added:

almaritate
or almaritay

Note that the adverbs ekhane (here) and okhane ( there), and the inter-
rogative kothay? (Where?) are locative in form.

in the cupboard

The locative case also often has an instrumental function. hate, for
example, can either mean in {one’s) hand or by hand. In the conversation
above, kise?, the locative form of ki, is instrumental in meaning: By what
(means of transport)? But note too the idiomatic addition of the postposn- .
tion kére for means of transport

By what means do they come?
By bus.

ora kise kore ase?
base kore.

4 Plural endings for personal nouns

The endings -ra and -der that are used to form the subject plural and
possessive plural forms of the pronouns (amra, tomader etc. - see Unit -
14, p. 52) can also be added to personal nouns or names:

meyera (the) girls
cheleder médhye among (the) boys
coiidhurira musdiman. The Chaudhuris are Muslims.

In the subject case, if the noun or name ends in a consonant, -era can be
added instead of -ra: ’

The Sens are Christian.
My sisters are clever.

senera khrigtan.
amar bonera calak.

The -ra/-era/-der endings are not as ‘definite’ as the plural definite article,
but are generally preferred to it. meyeguli (the girls) is less friendly than
meyera. ' '

— 84 — i
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5 Reflexive pronoun

myself, yourself, his own, their own etc. are all neatly expressed by the
pronoun nije which comes immediately after a pronoun or noun. It takes
the normal endings:

ami nije banali.

ofa or nijer saikel. )
efa amader nijeder bari noy.
amra nijera okhane chilam.,

I'm Bengali myself.
That’s his own bicycle.
This is not our own house.
We were there ourselves.

In Mrs Khan's reply in the Conversation above — nijeder noy — the
pronoun amader (our) is understood from the context.

6 Present tense

Asinthe Conversation in Unit 16, there are quite afew verbformsin the
Conversation above (infinitive, verbal noun, present continuous tense)
which will be dealt with in later units. The time has.come, however, to
learn how the present tense is formed in Bengali. So far the only verbs
you have learnt formally are ach- (pp. 60-62) and na- (pp. 63-64). When
no- is conjugated, the endings change with each person (ami ndi, tumi
noo, etc.). But notice that the stem vowel also changes between the first
person and the rest:

ami néi

tumi noo

se nay
apni/tini nan

.All Bengali verbs mutate between one or other of the following pairs of

vowels (see p. 275 for the underlying reason for this):

of/d efi
xfe ale
o/u

The present tense is harder to learn than the others because, apart from
the a/e verbs (and all ‘extended’ verbs — see Unit 25, pp. 182-184), there
is vowel mutation within the tense. But learning the present tense first is
the best way of implanting these pairs of vowels securely in your mind.

A problem arises in writing down verbs that mutate between the first two
pairs (o/6 and /e), because, as you will remember from Units 2 and 4,
the Bengali script does not distinguish between the o and & rég!isations of
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the inherent vowel, or the = and e pronunciations of ¢. It is vital,
therefore, to know the verb conjugations well, so that you can predict the
correct pronunciation from the person and tense of the verb. The other
three pairs do not present this problem, as they are clearly distinguished
in the script. : :

As is traditional when learning verbs in a new language, here are

paradigms for each of the vowel pairs in the present tense. Bengali

verbs are almost completely regular. Once you know how to conjugate
kora (fo do/make), you will be able to conjugate pora (fo wear/put on); once
you know how to conjugate dekha (¥o see), you will be able to conjugate

phzla (fo throw), and so on. Remember that Bengali verbs are referredto

(and listed in dictionaries) in their verbal noun form.

a/é kora
1 ami kori Ido
2 [F] tumikord you do
3 [Fl1 sekore helshe does
2&3 ([Pl apniftinikoren = youlhelshe do(es)
=/e dzkha
1 ami dekhi I see
2 [F]1 tumidxkhd you see
3 {F1 sedaxkhe helshe sees
2 & 3 [Pl  apniftini dekhen  yowulhelshe see(s)
o/u fona
1 ami funi I hear
2 [F] tumijond you hear
3 [F] sejone helshe hedrs
2&3 [P] apni/tini fonen youlhelshe hear(s)
eli lekha
1 ami likhi I write
2 [F] tumilekhd you write
3 [F] selekhe helshe writes
2&3 [P] apniftini lekhen  youlhe/she write(s)

All these four types mutate between one vowel in the first person, and
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Ido

you do

helshe does
youlhelshe do(es)

I see

you see

helshe sees
youlhelshe see(s)

I hear

you hear

helshe hears
youlhelshe hear(s)

I write

you write

helshe writes
youlhelshe write(s)

the first person, and
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another vowel in the other persons. a/e verbs, however, use the e vowel
in the past participle and past tenses, but not in the present tense:

ale
1
2
3
2&3

(K]
[F]

(P]

rakha

ami rakhi
tumi rakhé
se rakhe

apni/tini rakhen

I keep

you keep
helshe keeps

youlhe/she keep(s)

All the types so far are ‘consonarit stems’. With the second person [F]
forms, you will also encounter spellings with o rather than &: and oalways
has to be used with the three remaining three types, which are ‘vowel
stems’. The pairs of vowels they use have already occurred above, but
remember that e after a vowelis written y. Notice also that the polite -en

ending contracts to -n.

ale khaoya
1 ~ ami khai Ieat
2 [F] tumikhao you eat
3 [F] sekhay helshe eats
2&3 {P] apniftini khan youlhelshe eal(s)
o/u dhoya
1 ami dhui I wash
2 [F]  tumidhoo you wash
3 [Fl sedhoy helshe washes
2&3 [Pl apnistini dhon youlhe/she wash{es)
9/6 _ haoya
1 ami hoi I become
2 [F}  tumihso you become
3 [F] sehoy helshe becomes
2&3 [P] apniltini hon youlhelshe
become(s)

Finally there are the slightly anomalous verbs deoya (fo gz've).and neoya
(to take), which are identical in pattern, but differ from other Bengali
verbs in that they mutate between four vowels altogether, three within

the present tense:
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eli/alz
1

2 [F]
3 {F]
2&3 [P]

deoya

ami dii

tumi dao

se dey
apni/tini daen

I give
you give
helshe gives

youlhelshe give(s)

Like the present tense in English, the Bengali present is used for
habitual present actions ( play the piano every day, He doesn’t drink
alcohol, etc.). It is also quite often used as a ‘historic present’ in narrative

(see Unit 27, p. 211, Note 10).

1 (@) Answer the following questions about the Conversation in this
unit, either positively or negatively, using the correct form of the
present tense with or without the suffix ®I, and changing the

Exercises

subject-noun to a pronoun ( G or @7t ). Example:

GICaat 1 Q! s ¢

&1, eal AT ATS |

e & 2 =iee ¢
w, a7 TR AAret

In the third sentence you will need the possessive of LS
(everyone): V19 .

S Gl AR B 9a3e Toitemel (AU e ?
Y (R & AT @ G 2 |
o F5 (7 TR 2R & 7 R [{on 2w am e
8 TP jroe B (NGl s e I8 (AT (<R 2
¢ (ERA & e | e Qe
v fosiaml & (Iemgat I 2

q fosiza & &= s9 2

v (A & WEE ol 2
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» cnEt B Ny s R 98 araw w3 ¢
:oﬁm%mia@@waww 7°

Yhe same
vin Class 2
< Tl -4 speak.

(b) The map below gives the main zilas ((5&) or districts of
Bangladesh, and the five divisions (RI%) : Dhaka, Khulna, Rajshahi,
Sylhet and Chittagong (GIFl, ¥, ISR}, =16 and 5. Answer
the questions overleaf by saying where the districts are, giving the
Division name with the right locative ending. For Dhaka and Khulna
either - T or - (S is correct, though - ¥ is perhaps more natural in
speech.

Bangladesh
Capital City (Dhaka) ®
Important district HQ ®
Divisional HQ ¢

weWyraTon
4300

----

o
A

fﬁfé}f s "
> Cllllla Ol'lg D UiSIOII
i e h‘ ffff.ﬂ"“f

o "
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Example:  zfZsiie] (o Roms ¢
&Y |

S I O @[S 2

R 3T (I el 2

© fiaes@ e [Row 2

8 YAAAR (@i oyt ¢

¢ s o Rt 2

© Fhidl @i [l 2

q T @ R e

vW@HﬁWﬁ?

> e @W Rt 2

So ICE (I ot ¢

a(I - which. See Unit 23, pp. 158-159.
bSee p. 95.

2 Fillin the gaps in the following sentences, using the words in brackets
but in their right form: i.e. with the addition of an article or -jon, a
locative/instrumental case ending, plural noun ending, or a present
tense form. To write the exercise you will need a new conjunct:

g+N= W - K

brahmén ( e — ‘Brahmin’) is pronounced ‘bramhén’ or ‘brammén’
in Bengali: the h, if it is pronounced at all, comes after the m.

Remember also:
F+9= & & (See Unit 4, p. 18)
(1) oder gari ache. (tin)
(ii) ei haspatale Judhu dakear. (pic)

FINDI}

ki

(i) apnar
(iv) ei grame
(V)
(vi) apnar
(vi1) _ bhalo.
(viii) apni mod
(ix) tini ki brahmdn _
(x) amar chotd bhai |
(xi) edefe khaoya-dac
(i) tumi kriket
(xit) oder Judhu ____
(xiv) ami onek cithi _
(xv) amar baba sobson

*Bengalis love poetry.’
bkhaoya means to take ar
alcoholic drink.

<See p. 108, Note 9.

kobita b
ki
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(See Unit 4, p. 18)

(tin)
(péc)

(i)
@)

)

(vi)
(vii)
(viii)

(ix)

(x)

(xi)
(i)
(xiii)
(xiv)
(xv)

*Bengalis love poetry.’
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apnar
ej grame

apnar

apni mad

bhalo.

ki teliphon nei?

?

tini ki brahmén ?

amar chotd bhai khub gan
edefe khaoya-daoyar porec amra mukh

tumi kriket
oder fudhu
ami onek cithi

amar baba sobsomoy dhuti-

?
meye.

jonyd skul nei.
kébita bhalobase.2
ki ki phuler gach ache?

(bagi)
(meye)
(banah)
(bagan)
(bsi)
(khaoya)®
(no-)
(kora)

+ (dhoya)

(khala)
(ek)
(lekha)
(pora)

bkhaoya means to take anything by mouth: food, liquid, tobacce, etc. mod means any
alcoholic drink.
<See p. 108, Note 4.
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— ARRANGING A VISIT —

Conversation

You are in Calcutta, staying with a friend whom you met when he was
studying in England. You find it a bit artificial to speak to him in Bengali,
because you first got to know each other through the medium of English.
But you always speak to his parents in Bengali, and when his married
sister dropped in on her parents at the weekend you found it natural to
speak Bengali to her. As she is a housewife with a son to look after, your
friend suggests that you visit her regularty for conversation practice. You
telephone her to fix a time.

oot @Bt & agvevo ¢
wiawi 7o |
iR SR wfam I o aEE, il -
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Translation and notes

You Is that 723560?

Animadi Yes, go on.2

You Is that Animadi speaking? Namaskdr, [ -t

Animadi Yes, I can tell who you arec — Namaskar.

You ~ (Can) you understand me? My pronunciation is very bad.

Animadi No, it isn't — it's very clear.d You don’t have any trouble
understanding me on the telephone?

- You " Yes, there’s plenty of noise on the telephone line, but I
can manage, (please) speak a little louder.©

Animadi  So, what news? How are you?

You I'm well. And you? How is Amiyada? Is (your) son well?

Animadi We're all fine. Are you going to come to our place one
day?

You I will come, I'll certainly come. Actually I want to speak

' Bengali with you.! Will you have time?

Animadi Yes, why not? Come whenever you like. [ stay at home
all day with (my) hittle boy Sometlmes I feel rather xka-

‘ xka (lonely). :

You What does xzka-zka mean?

Animadi Friendless, without friends. You come, you'll be able to
learn all thesc words.

You So what time shall I come?

Animadi Do you want to come today at midday? Come (and) have
lunch here with us.

You Fine. It won’t be inconvenient?

Animadi  Not at all. Come by twelve. All right?

You OK, I’li try to come by twelve. Oh — what bus shall I
come on?

Animadi Take a No. 9 bus and get off at Gol Park. Then take a
rickshaw from there and come straight to a red ten-
storey building.# Our flat is on the fifth floor. You won't
have any difficulty recognising it.

You Fine, I'll have {my) bath and so on now, (and) then set
out by half-past ten..

Animadi Good. See you!

You Yes, see you!

Al
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3People generally use English numbers for telephone numbers, even when speaking
Bengali. Notice that one starts a telephone conversation in Calcutta by confirming that one
has the right number! bélun means (Please) speak: cf. the shopkeeper in Unit 16, p. 68.
PNamaskdr is the formal (Sanskrit) greeting among Bengali Hindus, corresponding to the
(Arabic) Salaam alaikum among Muslims. You should reply to Namaskar with the same
word. To the Muslim greeting, however, you should reply Alaikum assalaam. -di (short
for didi, elder sister) is added to Anima's name partly because she is the elder sister in her
family, partly because it is commonly used as an affectionate, respectful addition to a
female name. Cf. -da (short for dada, elder brother), added to her husband Amiya’s name
later on in the Conversation.

<Lit. I have recagnised (yow). cena means fo knowlrecognise a person, as opposed to jana,
which means fo know a fact or thing.

9kdi can mean where but has all sorts of idiomatic uses. Notice also the emphatic particle -i;
and the ‘adversative’ particle to, here expressing surprise. '

“jore — with force.

{kotha bola {Lit. to speak words) is often used in Bengali rather than bola on its own. When
referring to a ‘word’, however (a lexical item), use fobdd, ‘which you'll see from the
translation can also mean noise on a telephone line. - . o

£When okhane (there) is combined with theke (from), the locative case ending is dropped.

The three new conjuncts in the Conversation are easily recognisable:

Handwriting Print
D+ = w W
A+9 = “H | ‘
I+U=  F i /{6!

TG (flat) is written with the sign known as (+). In Sanskrit
this sign indicates that the inherent vowel is not pronounced. In Bengali it
can be used (as here) to form conjuncts that are not provided for in the
Bengali script, or to ‘block’ an inherent vowel that the phonology of the
language might lead one to expect: e.g. ‘Cox Bazaar’ in Exercise 1({b),

p. 90 — not pronounced ‘koksd bajar’. Note too its use in ‘lunch’.

Grammar

1 Appointments

When referring to times in Bengali, a number + -fa should be used,
either with the postposition somoy or the locative case ending. somay, like
many other Bengali postpositions, follows the possessive case:
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at five o'clock

pactar somoy
at ten o’clock

doftar somoy

Other postpositions can be used in the same way, such as age (before),
pore (after), or médhye ( within, by).

For the interrogative, use kofa in the possessive case: -
At what time?

The locative case can be used with the number + ta, and with the
interrogative, instead of somoy:

kotar somoy?

kotay? : At what time?
sattay. At seven.

Divisions of the hours will be dealt with in detail in Unit 19 (pp. 108-109).
Note here, however, the use of sare (‘half-past’):

sare doftar moédhye by half-past ten

2 Future tense

The future tense is easier to form than the present, because there is no-

vowel mutation within the tense. The first person ending -bo can be spelt
either with proper vowel o, or with the inherent vowel &. The first
spelling is generally followed in this book for the consonant stems: kérbo
(FAG) , not kérbd (FFER); bésbo (IACIT) not bosbd (%) etc. For
the vowel stems it is more usual to use the inherent vowel: khabd (A1)

not khabo (?ITCEIT) : hobd (Z]) not hobo (T etc.

v
b
&
H
i

ARR

lekl

etc.

rak
1 ami
etc.

Ich:
1 ami
etc

dh

etc
hax
eic
de

kora :

1 ami korbo I shall do

2 [F] tumi kdrbe you will do

3 [F1 . sekérbe hefshe will do

2&3 [P] apni/tini kérben youlhelshe will do

d=kha

1 ami dekhbo, I shall see
etc.
jona _

1 ami funbo, I shall hear
etc.

In West Bengal, ‘débo’ is
never written. In writter

literary form w3/l

such (see Unit 33, pp. 22

For the future of ach- the
sometimes hooya is possi
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like’, in Bengali the futur
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brsti hobe.

.amra carfey raona hobi
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C.

shall do

u will do

Ishe will do
uthel/she will do

hall see

hall hear
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lekha

1 ami likhbo, I shall write
ete.
rakha ‘ :

1 ami rakhbo I shall keep
etc.

khaoya
1 ami khabé I shall eat
' ete. ‘

dhoya
1 ami dhobd 1 shall wash
etc. |

hooya
1 ami hobé I shall become |
eic.

deoya
1 ami debd I shall give

In West Bengal, ‘dobo’ is heard for the first person of deoya, but it is
never written.- In written Bengah you will sometimes encounter the
literary form %3/fW(1 , evenin texts that are not in literary Bengali as
such (see Unit 33, pp. 250 257).

For the future of ach- the verb thaka (to stay) should be used, though
sometimes hooya is possible: cf. aprar somoy hobe? (Will you have time?)
in the Conversation above.

The future tense in Bengali often has a greater sense of volition than the
future in English: thus whereas in English we use expressions like ‘would
like’, in Bengali the future tense will do:

apni ca khaben? Would you like (some) tea?

There is also no construction in Bengali comparable to ‘going to’. Again,
the future tense in Bengali covers it:

brsti habe. It's going lo rain.
(Lit. There will be rain.)
amra cartey roona hobd We're going to leave at four.

(roona hooya is an expression
meaning fo set out) \_
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3 Infinitive

The infinitive ending in Bengali is -te. Notice that with the exception of
the rakha verb type, infinitives (like the future tense) are formed on the
second of the pair of mutating vowels (see Unit 17, pp. 85-88):

kora korte to do
dakha dekhte to see
jona funte to hear
lekha likhte to write
rakha rakhte to keep
khaoya khete to eat
dhoya dhute to wash
hooya héte to become
The infinitive of deoya uses the second of its four vowels:
deoya dite . to give

The infinitive has several uses not cor_nparable with English, which will be
shown in later units. In this unit it is used, as in English, with verbs
meaning want or am able, and to exXpress purpose:

apni bamla bélte paren? Can you speak Bengali?

ami bamla fikhte cai. I want to learn Bengali.

torkari kinte bajare yabd. (I)'ll go to the bazaar to buy
vegetables.

The infinitives.above are from bola, fekha and kena respectively. Re-
member that if you want to look up verbs in the Glossary at the end of
this book (or in a dictionary), you will need to work out from your
knowledge of Bengali verb conjugation which vowel will be used in the

‘verbal noun’ form.

4 Object case

In Unit 14 (pp. 51-53), you learnt the Bengali personal pronouns in the
subject and possessive cases. One more case needs to be added: the
object case, which serves both for direct objects (me, him, us, etc.) and
indirect objects (fo me, fo him, fo us, etc. ). In the following table, note
that the plural object pronouns are the same as the possessive:

|

AR

me
2 you {F]
. you [P}
3 [H] himlher (I
himiher (I
Tl himlher (I
_ himiher [}
E} himiher {1
himiher [}

-y

*The colloquial forms enake, et
4, p. 52.

Like the plural subject a
17, p. 84), the object
personal nouns or names

se meyetike roj boke.
rimike dakbo?
cheleder anbo?

Occasionally -ke can be
would be grammatically
pointed out on p. 84 -raz
personal nouns.

In Bangladesh, forms si
monly used for the plur
This is not ‘standard’ us:
distinguish between the

5 Impersonal

These are a very import
of them willbe notedins |
express have in Bengali
15, p. 62). Inthe Conv
impersonal constructio:
nience) are very importz
is not the most conve

- impersonal constructiol
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[ Singular Plural
1 me amake amader us
2 you [F} toimake tomader you
| you [P] apnake apnader  you
3 [H] him/her [F] eke eder them
himlher [P] &ke* éder* them
[T] him/her [F] oke oder them
him/her [P] oke* oder* them
(El him/her [F] take tader them
himiher [P] tike tader them

*The colloguial forms enake, enader, onake, onader are very common in speech. Cf. Unit
14, p. 52.

Like the plural subject and possessive endings (-ra and -der: see Unit
17, p. 84), the object case endings -ke and -der can be added to
personal nouns or names — either directly, or to the definite article:

se meyetike roj boke. Helshe scolds the girl every day.
rimike dakbo? Shall I call Rimi?
cheleder anbo? Shall I bring (the) boys?

Occasionally -ke can be added to the plural definite article: chelegulike
would be grammatically possible in the sentence above, but as was
pointed out on p. 84 -ra and -der are preferred to the definite article with
personal noyns.

In Bangladesh, forms such as oderke, amaderke, chelederke are com-
monly used for the plural object case in pronouns and personal nouns.

This is not ‘standard’ usage, but it is sometimes convenient to be able to
distinguish between the possessive and the object in this way.

5 Impersonal constructions

These are a very important area of Bengali grammar, and many varieties
of them will be noted in subsequent units. You have already learnt how to
express have in Bengali by using ach- in an impersonal construction (Unit
15, p. 62). In the Conversation in this chapter, there were two more
impersonal constructions. subidha ( convenience) and osubidha (inconve-
mence) are very important words in Bengali (especially in Calcutta, which
is not the most convenient city in the world!). They are used in an
impersonal construction with hooya (fo be/become) \
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Will it be inconvenient to you?
(Lit. Of you inconvenience it
will be?)

Calcutta’s heat bothers me a lot.
(Lit. I'n the heat of Calculta of
me much inconvenience it 1s.)

apnar osubidha hobe?

kolkatar goréme amar khub
osubidha hoy.

The colloquial variants subidhe/osubidhe are particularly common in
Calcutta, and have been used in the conversation above because of its
Calcutta setting.

Impersonal constructions are often used in Bengali to express ‘things
that happen to you’ rather than things which you do actively or deliber-
ately. Animadi also uses an impersonal idiom using laga (fo strke: cf. Unit
16, p. 74). As often happens in colloquial speech, the possessive pronoun
is omitted:

majhe-majhe (amar) ka-zeka-i
lage.

Sometimes (1) feel rather lonely.
(Lit. Sometimes of me lonely
it strikes.) =

Often ‘active’ constructions have _éorresponding impersonal forms. Com-
pare ami khub rag kéri (I am very angry deliberately) with amar khub rag
hoy (I am helplessly angry). Normally for a man marrying a woman the

active verb biye kora is used; for 2 woman marrying a man, a ‘passive’

impersonal construction is used:

My daughter is getting married
next week.

amar meyetir samner soptahe
biye hobe.

Modern women, however, are beginning to marry ‘actively’ and can say
of themselves ami biye korbona (I shall not get married) if they iike! The
active form was used of the girls at the school in Unit 17 (p. 79).

Exercises

1 (a) - Too, alsois commonly expressed in Bengali by the use of the
particle @ . Complete the following questions with the right future
form of the verb and the particle '8 added to the noun or pronoun.
The interrogative & is not always necessary, but it is a goodidea to
get into the habit of using it. Example:

AF

e (e =iy <
e & AEiE 1

wifil 91 F@ [
> T

fofd Qi 3
gl ?

R RETE

9 (SN ®REG |

8 (oMl __
s 9t Bfd B
@ (O I

S -G
¥ (O

8 G4 BF-OF F
q gfil ;

TR @re o8 =
v SR WS _

WA 43 SRRl
& (O

il g R
yo Giffd

(b) Overleaf there
you can-answer the

> JERIA @ TP
X PO I ?
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e [EE Wi AEiE 39 )
wite & areits =i 2

SIS AT @ T
> A ?

fof g s 39 |
L g ?

ORI (R A |
9O (OSNIT (RN ?

S —————

SISE] A6 29 |
8 ol ?

e ——————

e qidt 5% s |
¢ (oI At ?

TN GG A |
® (O 2

8 ¥ HI-BIF TAF |
q g% ?

S (ars B T |
b PN [ ?

I YR SRR 5T |
AL G ?
wify g RIE@A! |

Yo Hi#iH ?

(b) Overleaf there is a page from Anima’s engagement diary. Seeif
you can answer the questions about it:

> JERIE (F SPII ?
X FOIF 3 2 \
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afser  danR
9 TATHAT
%8 NXAIL
3 U4 3- 4| FnE Y
Y ?r:sm.z
22:00 - I TH
& ISR
W mém‘ (F R QRON'
AT
%q N TFATE
st HTHITR N o
S-00 FHA T CTR AT
S FATERF

st Bogrs

» SN 2f¥ee qfsrs @ @ e o
8 THIF AT ? |

¢ TR S (HIT AP AR 2

© Y (P TG TG (4TS 2

q g @ e WE g o

b R W e e -

> O cmwwm@mwwv
yo O @i fac Rzcaw o

aOn which day? Cf. Unit 17, Exercise 1(b), p. 90. Alternatively you can say
& 3 2
b0 Delhi: the locative case-ending is often left out for ‘motion towards’ a place.

« G (to return).
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2 Imagine that you are planning vour week. In youf mind, list the things

you will have to do and give them each a time when you might do
them. The days of the week are:

rébibar Sunday
sombar Monday
mongdlbar  Tuesday
budhbar Wednesday
brhospétibar  Thursday
Jukrébar Friday
[6nibar Saturday

For on Sunday, etc., use the locative case (robibare, sombare, etc. ).
For the times, you need expressions like:

bhore at dawn

sokale tn the morning
dupure at noon

bikele in the afternoon
sondhyey in the eveping
(sdndhyay in Bangladesh)

ratre at night

onek ratre very late at night

With all these, you can also use the word biela, which means a period
of the day:

bhor balay

sokal bazlay

etc.

(ratri bzela, not ratre bzla)

You can also use the hours of the day, using somoy or the locative
case. If you use the day of the week as well, one locative case ending
(on the time rather than the day) will be sufficient. A possible
sentence might therefore be:

sombar doftar somoy ami
byznke yabo.

(On) Monday at ten o’clock I
shall go to the bank.

Using the following verbal ‘clues’ (or any others that you can think
of), construct similar sentences:

to clean the house
to do the shopping
to watch television.

(1) bagi pbrigkar kora
(it) dokan kora
(111}  telibhifon daekha
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(1v) snan kora to have a bath?
(v) brekphast khaoya to eat breakfast®
(vi) cithi lekha to write a letter
(vi) khobdrer kagdj pora to read a newspaper
(vii)) parke yaoya to go to the park
(ix) sinema dekhte yaoya to go to the cinema
(x) jama-kap6y kaca to wash clothes
(xi) porajona kora to study
(xii) apis theke phera to return from the office
(xi#) daktarke dakhate yaoya {o see the doctorc
(xiy) bifram kora ' - to have a rest
(xv) fute yaoya to go to bed
(tvi) koyekjon bondhuder phon {0 phone a few friends
lora
(xvit) otha lo get up
(xviif) saradin khabar toiri kora to spend all day preparing
foode
(xix) sokéle eksonge khaoya to eat all together
(xx) gan foma to listen to songs

The conjunct sn (pronounced as in English sneeze) is a predictable
31 + § = . You should be able to work out the conjuncts rk and fr
for yourself!

aThe more ‘correct’ form of can kora, which was used in the Conversation in this unit,
and in Exercise 1{a) above. In Bangladesh, gosol kora is used.

bnasta khaoya in Bangladesh.

cLit. to show {oneself} to the doclor. dzkhano is an ‘extended’ verb: see Unit 25,
pp- 182-184.

dLit. to go to lie down (Joya).

<A Bengali might say rannar ayojon kora— i.e. to cut up the vegetables, grind the spices,
etc., which is what takes the time in Bengali cooking. ranna kora {with the obvious
conjunct § + # =) is to cook regularly: e.g. ei barite baba ranna koren (Father does
the cooking in this house}.
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Conversation

You are staying in the house of a professor at Rajshahi University,
Bangladesh. It is Friday (equivalent to Sunday in Muslim countries), and
your hosts were going to take you to have lunch with relatives. You have
a cold, and have been suffering rather from the heat (the two often go
together in tropical climates), so you ask if you can rest for the day. Your
hosts’ fifteen-year-old daughter stays behind to organise your lunch, etc.

As you eat you talk to her. Notice that she addresses you with apni,
whereas you address her with tumi.

B ol @i WA = e 9@ i g |

i
|
!

e, QI R TS AR R S, SINE el
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oal st B ww o, 9 @e o |
e &, @ wify | \
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You Yes, [ sw
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You No, no, ¢
Daughter You have
Not at all
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Transliation and notes

Daughter
You

Daughter

You
Daughter

You
Daughter

You
Daughter
You
Daughter
You
Daughter
You ‘

Daughter

You
Daughter

You
Daughter
You

Daughter
You

Daughter
You -
Daughter
You

I think you have a bad cold.

Yes, perhaps because of the heat last night,? | caught a
chill.

Do you sweat at night?

Yes, I sweat a great deal.

Then don’t use a fan any more — you'll get a worse chill.
(Will you) take a little dal soup? (It’s) very good for colds
and coughs.

Fine. Won't you have (some) soup?

No, I'll have my meal later. But you should eat a bit
more. (Will you) have some more rice and 2 piece of fish?
Why? I'm not all that hungry,b this will be more than
enough.

You're perhaps a little weak from the heat. (You) must
eat a lot in the hot season.

Il try. But you (must) eat too.< _

No, after (you've had) your meal,d I'll sit down and eat.
No, no, why? Sit down and eat right now! Why eat after-
wards?

OK, all right. Shall I give you a little more vegetable
(curry)?

You can give me (some), but give (me) a little sauce from
the fish curry as well.

Here you are. After eating you ought to rest. Will you
have (some) fruit?

No, please. I'm full up.f

Will you have some fruit after your rest? Shall I bring you
some fruit and tea? What time shall I come?

What time is it now?

Half-past one.

OK, T'll rest (for) one or two hours. Do you have a news-
paper?

Here — Bengali or English?

English. I'm tired, I won’t be able to concentrate so much
now on Bengali.

Do you have a headache? Do you want some medicine?
No, no, don’t WOITY.

You haven't got a fever?s

Not at all. What will you do now? \,

— 107 —




TEACH YOURSELF BENGAL!

Daughter Me? [ shall do one or two things in the house, and then I
shall also rest a bit. What heat!

aratri bala (night time — see Unit 18, p. 103), buf when bala is dropped, ratri is
abbreviated to rat. The locative case is ratre, and the possessive case {as here) is raEn:er.
rater is also possible in colloquial speech. ‘

BNotice the use of the ‘adversative’ particle to here and elsewhere in the conversation.

Naotice the use of the particle -o here and elsewhere to express loo, as well, etc.

dkhaoya-daoya (meal) is a reduplicative or ‘echo’ form, typical of colloquial Bengali. Here it
takes the possessive case-ending, because it is followed by the postposition par. por and
pore (after) are alternative forms, like updr/updre (on). ‘

¢jhél is the sauce of a curry. macher jhol (fisk curry) can be regarded as the national dish of
Bengal.

ehak (lef it stay) — See pp. 204-205 of the Verb tables at the end of Part Two. pet bhére
gxche, Lit. stomach has filled - a common idiom. The verbis in the perfect tense, whichis
introduced in Unit 20.

xRemember that jvor is pronounced ‘jor’” (see Unit 7, p. 26).

Apart from conjuncts with (I% (ﬁ and ‘1/), there is one very easily

recognisable new conjunct: .
F+dA=  F o ®

Grammar

1 Telling the time

In Unit 18 (pp. 95-96) you learnt how to refer to appointments at fixed
times. To express the time now, the article -fa should also be used with
the number (remember the special forms of -fa that are used with
2, 3 and 4: see Unit 16, pp. 73—74). In asking the time, the interrogative
kata is used, with the third person of the present tense of the verb baja (%o
strike): ‘

kota baje? What time is it?

tinte baje. It's three o’clock.

The words for quarter past, half past and quarter lo respectively are
$20ya, safe, potine: ,
It's a quarter past four.

It's half past five.
It's a quarter to six.

sooya carte baje.
sare pacta baje.
poiine chota baje.

For 1.30 and 2.30, h«
two-and-a-half must b

de[fa baje.

a[aifa baje.

(Or afaite baje, espe
West Bengal.)

For times in minutes, .
baja is used for times

dofta beje kufi.

and the infinitive is u;
dofta bajte ku[i.

For railway timetabls
8.40, etc. can be usec

tinte beje pSytallif
nota-soterd

2 Obligation

The most common 1
Bengali is by an im:
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tense, depending on

tomake aro kaj kor

apnake by=znke yete
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For 1.30 and 2.30, however, the special words for one-and-a-half and

two-and-a-half must be used:

de[fa baje. It’s half past one.
afaifa baje. It's half past two.
(Or araite baje, especially in

West Bengal.)

For times in minutes, the past participle (see Unit 20, pp. 120-123) of
baja is used for times ‘after’ the hour:

dofta beje kufi. (It's) twenty past ten (Lit. ten
having struck twenty).

and the infinitive is used for times ‘before’ the hour;

dofta bajte kuri. (It’s) twenty to ten (Lit. twenty to
, strike fen).
For railway timetables and the like the equivalent of English 6.35,
8.40, etc. can be used, using beje or sometimes omitting beje:

tinte beje pSytallif 345
nota-soterd 9.17

2 Obligation

'The most common way of expressing obligation (must, have fo) in
Bengali is by an impersonal construction: object case + infinitive +
third person of the verb hooya (to be/become). hooya can be in any
tense, depending on the time of the obligation:

tomake aro kaj kérte hobe. You must do more work.

apnake byxnke yete hobe. You must go to the bank.
borsa kale fokder notiko kére In the rainy season people have to
yete hoy. go by boat.

Sometimes the possessive case ‘is used instead of the object case,
especially if the obligation arises from circumstances, rather than from
anyone actively imposing an obligation:

amar roj osudh khete hoy. I have to take medicine every day.

You will also often hear, especially in West Bengal, a contracted form -
of the (singular) object case in this construction: amay, apnhay, tomay:

apnay pore aste hobe. You will have to come later.
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Moral obligation, equivalent to English ought or should, is expressed
by the construction: possessive of person obliged + verbal noun + ucit.
In the present tense no main verb is required, because ucit acts as a
‘complement’ to the verbal noun (see Unit 14, p. 51):

apnar aro taka deoya ucit. You should give more money.

To make such a sentence negative, use na- as in other subject-
complement constructions: '

&to befi khaoya ucit noy. (You) oughtn't to eat so much.

For the future use hobe(na), and for the past use chilé(na). (This is done
with all subject-complement constructions set in the future or past, not
just with ucit constructions.) Notice too that the possessive can go after
the verbal noun:

“eta kora amar ucit hobena. It won’t be right for me lo do this.
amar seta kora ucit chilé. I ought to have done that.

3 More impersonal constructions

The conversation above includes some other idiomatic impersonal con-
structions:

aphar sdrdi-kafi hdyeche. You have a cold.

(Lit. Of you cold it has become.)
amar thanda legeche. I have caught a chill.
(apnar) matha dhéreche!? Have (you} got a headache?

The tense used here is the perfect, which will be dealt with properly in
Unit 20. ’

4 Imperative

Imperative verb forms are needed for commands and prohibitions. As
you would expect from your knowledge of the Bengali verb so far, there
are polite and familiar imperatives. There is also a distinction between
present and future imperative: present for inmediate actions, future for
things you want done in the future.

Present {F]
Future [F]
(P}
Present [F]
{P]
Future {F]
P
Present [F]
[P}
Future F}
[P}
Present {F]
[P]
Future iF]
{P]
Present Fl .
[P]
Future [F]
[P]
Present [F]
[P]
Future (F]
(P]

\ ‘
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kora
Present [F] kord Do!
' [P} kérun
Future [F1. kéro
[P] kérben
dakha
Present [F] dekhd See!
_ [P] dekhun
Future [F] dekho
{P] dekhben
fona
Present [F] foné Hear!
[P] funun
Future {F] funo
g funben
lekha
Present {F] lekho Write!
[P] likhun
Future [F] likho
[P] likhben
 rakha
Present {F]  rakhd Keep!
[P] rakhun
Future [F] rekho
[P} rakhben
khaoya
Present {F] khao Eat!
[P] khan
Future [F] kheo
{P] khaben
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dhoya
Present IF] . dhoo Wash!
_ [P] dhon
Future iF1 dhuo
(P] dhoben
hooya
Present [(F] hoo Be!
[P} hoan
Future [F] hoo
P] haben
deoya
Present (F] dao Give!
: [P] din
Future [F] dio
' [P} deben

As with other verb forms ending with é/0, you may, with the consonant
stem verbs, come across o for the last syllable of the present (F)
imperative, or & for the future (F). Note that the (F) imperative of asa (fo

come) is esd (or eso) in the preserit and future.

It is an important rule in Bengali that for negative commands or
prohibitions the future must be used. whatever the time referred to. If
the negative suffix -na is added to the present imperative, the meaning is
politely emphatic, not negative. With 5/6 and /e verbs, written (F)
imperatives can be ambiguous, because Bengali spelling does not indicate
the mutation of the vowel sound. In speech, however, the emphatic form
is indicated by a special intonation, as well as by the vowel:

bosd na!
bdsona.
d=khd nal
dekhona

Please sit!
Don't sit.

Please look!

Don't look.

- With polite imperatives, there is no danger of ambiguity:

gan kérun na!
gan kérbenna.

Please sing!

Don’t sing.
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j In Bangladesh it is normal to use the polite present tense forms — koren,
bosen, etc. — as imperatives instead of kérun, bsun, etc. But the latter
J forms are recognised throughout Bengal as ‘standard’.

5 Negative of past tenses
) You have no doubt gathered by now that Bengali verbs are normally made
negative by adding -na: |
.ami dh@impan kérina, I don'’t smoke.

To the perfect and past perfect tenses, however (see Unit 20, pp. 123-
124 and Unit 22, pp. 146-147), -na should not be added. Instead -ni is
added to the present tense:

apnar jvor aseni? You haven't got a fever?
' (‘esechena’ never occurs)
matha dhoreni? You haven’t got a headache?

Note that in written Bengali -ni must always be attached to the verb. In
this book -na has also been attached to help the learner achieve the right
intonation. In the texts in Part Three, however, you will see that it is
commonly written as a separate word. .

: Exercises

1 (a) First, a simple but important exercise in telling the time.
.Answer the question 351 T ? by reading the clock faces below.
Use A€, ATT and CﬁTF{ for a quarter past, half past and a
quarter to, and for times in minutes use either (% or UGS .
Then repeat the exercise using (0% throughout (the ‘railway-
timetable method’ —p. 109). You will need, in addition to the numbers
up to 12, the following numbers (the complete table of Bengali
numbers is given in the Review of Part Two, pp. 192-193):

2 Foror
: 20 (or J[T)
} 30 fama
" 45 Srroife
) soften pronounced ‘tirif’.

(Notice the obvious conjunct & + & = §.) .

J, — 13 —
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Remember the variants for the numbers plus article (see Unit 16, ‘ (b) Health isas fr
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(b) Health is as frequent a topic of conversation in Bengal as the
weather is in Britain. Even the most minor ailments are earnestly

discussed, and detailed advice is freely given. Fall into this mode by

giving your own list of prescriptions to someone suffering from a

cold, cough and low fever. Use the ®f§© construction, and the
verbs and phrases indicated. Example:

R wat Hiewta [ w3t Shw |

e qew >
CTICEGIA [ ]
SIS B ANST o |

et T 1 dew 8 |

3% et ¢ |

ey Aqe; v l

PIE J I q |
PI9iicaG w1t e v |
il I |

BT e 0 i

*to wear a sweater: *{<]| means to wear or put on.
bmuffler, scarf.
“extended’ verb. See Unit 18, p. 104 and Unit 25, pp. 182184,

You've been spared traditional translation exercises so far, but you
now have enough Bengali grammar to translate the following simple
sentences. Do the exercise orally, as fast as you can, repeatedly, to

consolidate the grammar that has been covered so far; then write it.

(i) Who are you? [F]

(i) He's [P] my friend.

(iii) What's that there?

(iv) We have two sons.

(v) My sister’s house is not big.

(vi) The trees are beautiful.
(vii) How old is your [F] father? \
(viii) The post-office is near the station. \

15 —
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(ix) How many children are there in your [F, plural] class?
(x) Isn’t he [F] Bengali?
(xi) He [P] doesn’t eat rice. _
(xii) Put {F] the books on the table. : '
(xiiiy What time will your [F] mother come? ﬁ
(xiv) Will you [P, plural] eat at nine? :
(xv) Can you [F} sing?. — MEET
(xvi) He [F] doesn’t want to work.
(xvii) It won't be inconvenient to you [P]?
(xviii) You [F] must go there on Thursday.
(xix) Please [P] sit next to my elder brother.
(xx) You [F] didn’t catch a chill?

|

You visit a Bengali pa
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coffee-houses is also
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about the painting, his
Delhi.

= w9 2}
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. R @Leamc
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~MEETING AN ARTIST —

X — Conversation

You visit a Bengali painter who lives in New Delhi, near the Triveni Arts
Centre. Bengali Market, a pleasant conglomeration of sweet shops and
coffee-houses is also nearby, and the artist has just finished a painting
based on sketches he has made of his favourite coffee-house. You ask him
about the painting, his work and life generally, and about Bengalis living in
Dethi. .

2] W @2 =Rt z@ onm
; et &, it =@ o |
R el e @ SRt 3 2
o MR I ow @R AR e i Risor s

ol 2, res! =y |
} i SRR e 2 \
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Translation and notes

You Is this picture finished?

Artist  Yes, more or less finished,

You Do you go to this coffee-house yourself?

Artist  Yes, I go almost every day. One can meet and talk with
other artists there.a

You (Are they) all Bengali?

Artist  Not all, but most of them are Bengali.

You Did you paint all the picture here, or® did you begin (it) sit-
ting in the coffee-house? :

Artist  First I sat in the coffee-house and did the sketches for it.
Here, look at my sketch-book. Then I brought the sketch-
book (back) to my studio and slowly worked it up on a large
canvas. < '

You You've brought lots (of things) into this picture — people,
food, cups, plates, tables, pictures on the wall — and a
flower-stall outside. I love the way you've combined every-

. thing. .

Artist  Yes, look at the red roses of the flower-stall - how do you
like (them) here? The flower-seller is sitting peacefully un-
der a big tree, but inside the coffee-house there’s a great
crowd. I've tried to capture here these two feelings: the
peaceful expression of the flower-seller, and the coffee-
house’s gossip and busy activity.

You Have you been to France? Bengali Market’s coffee-house
society is rather like Paris café society. -

Artist  I've been to Paris once. I liked it a lot, but because I had
very little money I couldn’t go to cafés much.

You Perhaps you'll go back one day?

Artist  Certainly, but up till now I haven’t had a chance.

You Have you sold pictures abroad?

Artist  One or two foreigners have bought a few of my pictures,
but I haven't had an exhibition abroad. \
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You Isn’t there any Bengali word for ‘exhibition’? .

Artist Of course there is — ‘@@’ ! But the word is a bit diffi-
cult. Lots of words have come into our Bengali from
English.

You Do the Bengali children in Delhi all know Bengali?

Artist They can understand Bengali, (and) can speak it too, but
manyd can't read or write it. There is a big Bengali school,
but many go to English medium schools.

You Your children?

Artist They also go to an English school, i.e. they study through
English medium. :
You Oh - I see. Well, I must go now.e I've probably wasted your
time! '
Artist Not at all. It's been a pleasure to meet you.
“addais a favourite Bengali pastime: it means sociable chatting and gossiping. Note the
conjunct.

bRemember that na is used to mean or when you are posing alternatives in questions.

Notice the idiomatic use of a compound verb — tule deoya (Lit. fo liff up). See the
Grammar section below. : '

dThe -e ending on anek, giving it the meaning many people, is not a locative, but an archaic
plural ending that has survived in a few words. loke bole (people say) is another common
idiom. ‘

cuthi literally means May I get up?: this is not the first person of the present tense but a first
person imperative. See Verb tables, p. 204.

Grammar

1 Past participle

The past participle is very important in Bengali grammar. Many functions
that in English are handled by conjunctions and subordinate clauses are
expressed in Bengali by participles. They are also used to form com-
pound verbs. The forms of the participles for the paradigms given in
earlier chapters are as follows:

kora kbre
dzkha dekhe

having done
having seen

-— 120 —

jona Jt
lekha §i
rakha . r
khaoya k
dhoya d
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fona June having heard
lekha likhe having written
rakha rekhe having kept
khaoya kheye having eaten
dhoya dhuye - having washed
hooya héye having become
deoya diye having given

Participles were used in the Conversation above in various ways:

(@) They connect two sentences where in English it would be natural to
use and.

ami képhi-hause bdse khoséra I sit in the coffee-house and make
kori. sketches (Lit. Having sat in the
coffee-house I make sketches).

(Please) shut the door and come

_ (in).

Or participles can be used where English uses a subordinate clause

introduced by conjunctions such as when or affer:

cithiti fes kére ami _I:gxéb_ke When I've finished the le}terl
yabd. _ shall go to the bank.

apni dordjata bondhé kére asun.

You can see that this makes for considerable concision in Bengali:

Come when you have had your
meal.

bhat kheye esé.

(b)  Participles are used to form a very frequent type of compound verb
in Bengali. In English you make compound or ‘phrasal’ verbs by combin-
ing a verb with a preposition: gef up, carry on, take after, etc. A similar
(colloquial) role is played by Bengali verbs that combine the participle of
one verb with the finite form of another:

niye asa to bring (Lit. having taken come)

niye yaoya to take something somewhere (Lit. having
taken go)

phire asa to come back (Lit. having returned come)

phire yaoya to go back (Lit. having returned go)

cole yaoya to go away, move off (Lit. having moved go)

kheye phatfa lo eat up (Lit. having eaten throw)

ghure asa to go for a stroll, to come by a round-about

route (Lit. having wandered come)
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Be alert to compound verbs of this type as they occur in the Conversa-
tions and texts in the chapters that follow — especially as they are rarely
listed in Bengali dictionaries. (They are, however, given in the Glossary
at the end of this book.)

(¢ The participles of certain verbs are combined with ach- to express
states: thus ami bose achi means I am sitting. The present continuous
tense (see Unit 21, p. 133) would mean I am in the act or process of sitting
down. The past of ach- would be used if you wanted to say I was sitting:
ami bose chilam. Because ach- has no future form (see Unit 18, P 97,
thaka is used with the participle if you want to express states in the
future:

ami tomar jony gol parke base I will sit (wait) for you in Gol
thakbo. Park.

(d) The past participle kore (having done) is used to turn adjectives into

adverbs in Bengali. Some adverbs are special words: e.g. tafatagi

(quickly), dhire-dhire (slowly), or figgir (soom), but almost any adjective
" can be turned into an adverb by adding kore:

bhalo kére
kharap kére

sundor kére

well
badly
beautifully, etc.

There are, however, other idiomatic ways of making adverbs, using
words like bhab or rokém, meaning way or manner:

fant bhabe

bicchiri rokéme
(¢) As has already been noticed in Unit 17 (see p. 83), some past
participles are used as postpositions. Remember that this type of
postposition does not require the possessive case in the preceding noun
Or pronoun:

calmly (in a calm way)
nastily (in a nasty, ugly way)

(I'lY) return from school at five.

Bus No. 10 does not go via the
bazaar.

Come by tax:.

skul theke pictay phire asbo.
dof nombér bas bajar hdye yayna.

tyzksi kére asun.
Participial and non-participial postpositions can be combined:

boner bhitor diye yeona. Don’t go through the forest.
ami majhe-majhe babar kach I sometimes get letters from
theke cithi pai. Father.
—_— 22 —
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kach theke is used instead of theke when people rather than places are
involved. Notice that the non-participial postpositions drop their locative
-e ending when they are combined with participles.

2 Perfect tense

Past participles are used to form two of the Bengali past tenses: the
perfect and the past perfect. The first of these occurs several times in the
Conversation above. It is roughly equivalent to the English perfect
tense, whichis used to express past facts or actions where the exact time
is not significant:

apni ki amerikay giyechen?

hya, ami giyechi.
The use of the various past tenses in Bengali is, however, rather
mysterious. Several of the perfect tense forms in the Conversation
above would be translated most naturally by a simple past formin English
(Did you paint the picture here?, rather than Have you painted the picture
here?). Notice also how the artist slipped into the present; prothéme ami
kophi-hause bése er khoférata kéri, where, in English, you would use the
past.

Have you been to America?
Yes, I have been (there).

The perfect of kora is conjugated as follows:

1 ami kérechi
2 [F] tumi kérecho
3 [F] se kéreche
2&3 [P] apniftini kérechen

For all the other verb-types, take the past participles given above, and
add the same endings. (There is the usual variation in the spelling of the
6/o ending.) Note that yaoya (f0 go) uses a different root for its past
participle (giye) and for the perfect tense formed on it. And it has an
alternative contracted form common in colloquial speech:

1 ami giyechi or gechi
2 [F] tumi giyechd or gachd
3 [F] se giyeche or geche
2&3 [P] apni/tini giyechen or gachen
N
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There is also a common colloquial variant of the perfect tense (for any ‘ q W Y St
verb) using the past participle plus gechi, gchd, etc. Thusinsteadofpletta |

poreche (The plate has fallen), you can say pletta pore gzche. At the | v 7w GFf

beginning of the Conversation above, a common idiom meaning |

is finished was used: - ' l S (ED [ 2T
ei chébita hoye geche? Is this picture finished? vo &3 «® A ¢

(pora and haoya can be combined with yaoya in other tenses too, but don't :

assume that this is possible with all verbs.) for a long time. G0, usc

Remember that to form the negative of the perfect tense, -niisaddedto , 7iCis nota verb herel
the present (see Unit 19, p. 113): ’ (b) Now practise fi
. . . tat:
ami chébita fes korini. I have not finished the piclure. . {IO;SH;ESE%:; ngs
amar eksibifon hoyni. I haven't had an exhibition. . -cated. Example:
The second sentence above is an impersonal construction (Lit. Of me
exhibition has not become). The Conversation also includes an import- | s Abee
ant impersonal use of laga to express like and dislike: this will be dealt RrAl Wbrs 2w
with in the next unit. R . : : (I

Exercises

1 (@ It has been mentioned several times in the units so far that the
Bengali script does not indicate whether (0 is the (familiar) third
person present tense of ¥, in which case it would be pronounced
kore, or the past participle, in which case it would be pronounced

'kére. A similar problem arises with (W(¥ (= dzkhe/dekhe). Read
the following sentences, predicting the right pronunciation of the
word in bold in accordance with its grammatical function. The
answers are given in transcription on p. 282. Example:

(1 SItET A |

se bhalo gan kore

>Wﬁmtﬂmﬁl |
R G @S oI (4 |

© TR (TP FTE A |

8 ical® e wa Bfd @&
¢ SN SaTHe YR 01 A |
» Sfsl 35 #ita T |
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for a long time. ¥LH, used as a postposition, is from the verb X8I (o hold).
» P{Cd is not a verb here!

(b) Now practise the perfect tense by filling in appropriate verb
forms. The statements above each picture describe the action that
has just been performed. Describe the action, using the verb indi-
cated. Example: '
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* N QISHis appropriate for a plant dying, but for a person dying Wiq] qeT]
should be used - a compound unusual in that it uses the verbal noun instead of the
participle.

2 One of the most important things to master in speaking Bengaliis the
frequent use of participles to connect ideas. Try turning each of the
following pairs of short sentences into one sentence, by turning the
verb in the first sentence into a participle. If a negative is involved,
put na before the participle, as a separate word. Notice that the
subject of the two clauses is usually the same but not always, e.g.
(vii) and (xi). Remember that the past participle of yaoya is giye.

(1) ami bhat khabé.
ami apise yabd.
(i) apni kot pérenni.
apni kaznd esechen!?
(iii) tumi pdriksay pas kérechd.2
tumi koleje yete parbe.
(iv) ami bajar kéri.
ami bagi phire asbo.
(v) tini bamla [ikhechen.
tini edefe esechen.
(vi) soja yan.b
ba dike yan.
(vii) brsti héye gache.
~ akaf bef parigkar héyeche.c
(vii) loktike fudhu tin taka din.
cdle asun,
{ix) tumi hat dhooni.
tumi khete aste pardna.
(x) se gari kineche.d ‘
se borblok® hdye gache.
(i) tumi cole geché.
amader asubidha héyeche.
(xil}) se pagdl héyeche.!
| se stri baccader khun kéreche.
(xiii) ami bifram niyechi.
-ami onek bhalo achi.
(xiv) cheleti khub befi migti kheyeche.h
cheletir bémi hdyeche.
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(xv) ami prédhanméntrir songe kotha bélbo.
ami sob bybostha kérbo.k

aYou have passed the exam. Note the use of the locative case ending on poriksa - exam.
Yo straight.

<The sky has become nice (and) clear.

%ena, lo buy.

erich man (Lit. big man).

{He has gone mad.

#He has murdered his wife (and) children.

bThe boy has eaten loo many sweels.

i The boy has been sick — impersonal construction.
iprime minisier.

kI shall arrange everything.

(xii) and (xv) contain ‘triple’ conjuncts:

Handwriting Print
HA+9O +9= E. T
qH+9©+9= J ‘ I |

The H in the first, like the 3 in IFY in (xv), is pronounced ‘s’
not ‘sh’ (see Unit 2, p. 9, and pp. 269-270).

Sometimes Bengali sentences contain a whole string of participles.
See if you can link the following eleven sentences into one long
sentence by using participles. Look up in the Glossary any words
whose meaning you cannot guess.

se khub bhore othe. se ca khay. se dit maje. se snan kore.
se pat-bhana dhuti pore.

se juto palif kore. se befi bhat® khayna.

se chata nay. se taratayi héte yay.

se apise ase. se notar modhye kaj kérte juru kore.

aOffice workers in Calcutta often have bhat (a rice meal) at home before they leave for
work. :

The solution is in the Key to the exercises on pages 282-283.
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TALKING TO
A CHILD

A friend in Calcutta takes you to his uncle’s house for tea. Various other
friends and relatives turn up at the same time, and the conversation gets
too fast and jocular for you to follow very well. You decide to practise
your Bengali at a gentler pace with your friend’s uncle’s five-year-old
grandson. You pick up a picture book that he has been reading, and alsoa
G (exercise-book) in which he has been practising his hand-writing.
Speaking to children is a good way of building up your linguistic compe-
tence, but remember that they are unabie to make the kind of allowances
that adults can: you must work hard to pronounce what you say as
correctly as possible, otherwise you won’t be understood!

(=] oot @t R cotamm < 2
A R W, e, o Wi sref® | ol - o
AT PR 947 Gl TR | @ PR, AT ‘
R 1
e ofit 91 St srets ¢ cet
A il R TS AR | 99 TTe e R ) @3
(S el (4 | @4t v 2ees @, e
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Translation and notes

You

Is this your book?

Grandson Not mine, Grandmother's, but I'm reading (it). Listen:

You

“There’s a fair going on now near the Sens’ house. Peo-
ple are coming and going.’
You can read very well!

Grandson [ can read everything.2 'm learning handwriting now.

You

Look at my exercise book. Here is Grandmother’s writ-
ing, and mine below. ‘
Are you enjoying learning to write?

Grandson It’s all right.? I like reading books too — F've read lots ofc

You

books with grandmother.
Your handwriting is much better than English chil-
dren(’s). Very beautiful.

Grandson Can't they read and write?

You

Children of your age can’t write or read so well. Well,
what’s happening in this picture?

Grandson It’s a fairld That's a big wheel: The children are spinning

You

(round) very fast.
Do you sometimes go to the fair? Have you been on a
big wheel?

Grandson Once. I've been with Father. There were lots of peo-

ple. \
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What's written here?e ‘Magic tent.” Why are all these
(people) going into the tent?

I don’t know, I don't know about that.

Did you colour this picture below yourself? With those
coloured pencils?

I did. I draw lots of pictures and thmgs Look at my
exercise-book. ,

Is this your own picture? What is this girl doing? Who is
she?

She’s dancing. She isn’t anyone I know.f

Why is her hair yellow-coloured?# ,
A foreign girl, that’s why. Her hair’s yellow. Her eyes
are blue. Her friend’s from this country.

I can 'see that. Beautiful long black hair. Which school
do you go to?

I go to ‘Harmony School’. My teacher is very strict. She
scolds the children a lot.

Have you learnt English?

No, just Bengali. But I know some English — dog, cat,
mother, father —

Do you know English numbers?

One, two, three, four, five — I don’t know any more.
Bengali numbers are very hard. I know (them) up to
twenty, after that my head spins.

Come, let me test you. Here, Grandmother has written
all the numbers in my book. Tell me, what's this?
Thirty-six. But I don’t know that (one). I must learn
(some) more. OK, (your) Dada is calling me now. I've
much en]oyed chatting to you. I'll be off nowt — (I'll) see
you again. '

I'll come to your place one day. '

That would be fine. I'd like that very much come one
day.

aAs elsewhere in the Conversations so far, the particle -i attached to sob conveys
emphasis. In English, you would simply stress the word ‘everything’.

bek(-i) rokdm (Lit. one kind) is used idiomatically to express lukewarm approval.

canek (much, many) sometimes takes -gulo when applied to countable objects.

dft"s ohvious that it's a fair! Hence the use of the particle to.

eAn idiomatic use of ach- with lekha: Lit. What writing is here?

fLit. She's not anyone of mine.

#Notice that the word for colour, rom (%) is spelt with§ when it takes the adjectival
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possessive ending -er(FCSH ), meaning coloured. This is because you cannot add vowels
to { (see Unit 3, p. 14).

hLit. May (I) come? - a polite way of taking leave, to which the normal (adult) reply would be
es or asun. Like ami tomake poriksa kéri (Let me test you) this is a first person imperative
(see Verb tables, p. 204). (ami) asi? can also be used when you want to enter a room: May
I come in?

Grammar

1 Present continuous tense

The present continuous tense corresponds closely to its English equiv-
alent. It is used for actions or events that are taking place at the present
time (It’s raining) or for pre-arranged future actions or events (I'm flying
to Calcutta tomorrow). The forms for the present continous of kora are:

1 ami korchi
2 [F] " tumi korché (or kércho)
3 [F] se kérche

2&3 [P) apni/tini kdrchen

There is no vowel mutation within the tense, so you can, from the
following first person forms, work out the forms for the other persons:

dakha : ami dekhchi
jona : ami Junchi
lekha - ami likhchi
rakha ami rakhchi
khaoya ami khacchi
dhoya ami dhucchi
hooya ami hécchi
deoya ami dicchi

Notice the double sound with the vowel-stem verbs — written with the
comjunct: 5 + § = 5.
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2 Comparisons

The participle ceye from caoya (lo want, ask for) is used to make
comparisons in Bengali. The person or thing with which the comparison
is being made goes into the possessive case:

Helshe (is} more tntelligent than
I (am).
I know much less than you.

se amar ceye buddhiman.

ami tomar ceye anek kom jani.

There are no special comparative forms for the adjectives like English
bigger, smaller, less, etc. If you want to make an adjective comparative
without making an explicit comparison with anything, you can do so with
the word aro ( STAT - more, sometimes spelt SIS ) or with onek
(much):

seta aro boro. That's (even) bigger.
seta onek bhalo! - That's much belter!
Superlatives are expressed with the compound sobceye (than all):
ota amar sabceye priyd boi. That's my favourite (dearest) book.
ami klaser sobceye boka chele I was the stupidest boy in the
chilam. class.

In the Conversation above, strictly speaking tomar hater iekha
imlyender chelemeyeder ceye anek bhalo means Your handwniting ts
much better than England’s children. It would be more grammatical to say
tomar hater lekha im _za: nder chelemeyeder hater lekhar ceye onek
bhalo (Your handwriting is much better than the handwriting of England’s
children) — but the meaning is perfectly clear in context.

theke/sobtheke can be used instead of ceye/sobceye, in e:tcau:tlyr the same
way, with the same meaning.

3 Like/dislike

The Conversation contains several occu:rences‘of the very common
impersonal construction with bhalo and laga to express like and dislke.
To say I like mangoes, you say, Lit. Of me mangoes it strikes well.

amar am bhalo lage.
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In the present continuous tense, the meaning is close to English enjoy:

apnar ki bdita bhalo lagche? Avre you enjoying the book? |
Sometimes the word order is switched round:
oi phiimta amar bhalo lagbena. I won'’t enjoy that film.

To express like + a verb, either the infinitive (see Unit 18, p. 98) or the
verbal noun can be used:

bamla fikhte apnar ki bhalo Are you enjoying learning
lagche? , Bengali?

tomar ei moad khaoya amar I don’t like your drinking alcohol
a&kdom bhalo lagena. at all.

In the second example above, the infinitive would not be possible,
because different persons are involved (your drinking: my reaction to
tf). If the persons are the same, the verbal noun sounds slightly more

‘general’ than the infinitive, but as in English there is really very little
difference: .

oi trene kore yete amar khub I like to go on that train, _
bhaio lage :

{rene kore yaoya amar khub I like gotng by train.
bhalo lage.

If like/dislike is directed at a person, the person goes into the object
case: -

se loktike amar ekjuo bhalo I dow’t like that person at all.

lagena.

Various intensifying words can be added, as in the last sentence, which
you will pick up gradually. kharap (dad) can be used instead of bhalo.. . . na
to express strong dislike:

oi ticarke amar khub kharap

I can’t stand that teacher.
lage. :

Or sundér (beautiful) can be used to express strong liking:

oi faritay tomake sundér lagche!  You're lovely in that sari!

There are other ways of expressing like and dislike in Bengali: with the
verb bhalobasa (%0 love), for example, often applied to favourite foods; or

the verb pochéndé kora (1o like, prefer); but bhalo laga is an indispensable
element in the language. \

— 135 —




TEACH YOURSELF BENGALI T

¥ — Exercises R

1 (a) Practise making comparisons by describing the pairs of pictures

on pp. 136-137, and by using the demonstrative adjectives q3/e8

“and the appropriate form of the definite article. Some of the words
‘have been filled in for you. Example:

@2 sifEst e3 o 5Ty TT |

aLit. of less age. :
bLit. This man that man than in age small.
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Gl |

(b) Now ‘disagree’ with the following expressions of like and dislike
by repeating the statements in the negative or affirmative. Remem-
ber the use of f& for the negative of the past tenses (see p. 113).

If 49 is used in the affirmative, use
343 can become YIRS (at al)) in the negative.

Example:

emphatic

(3" in the negative. The

SAF | 3] S A |
S S @A eiE F e |

y @3 AIF T S FASE |

3 et SIS SiteT! (TR |

© 68 AT SN GRS S A |
8 QYA (A0S HATE Y42 ST Al |

& S SR @A SieE Sl

© A T SN PRSI A |

q G5 SN (4TS SN YT SIE ARG |

v I GOl SN G SIE! SsieEl |
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2 You have now been introduced to four Bengali tenses - the
present, the future, the perfect and the present continuous - as
well as the infinitive, the past participle, the present and past of
ach- (with its special present tense negative nei}, and no- (the
negative of the zero verb). Remember also that thaka (to stay)
functions as a future tense for ach-. See now if you can supply the
missing verbs in the following sentences, judging from the context
what would be the most appropriate tense or form, and whether to
give it a negative suffix or not. The verbs you should use are given

ions of like and dislike in brackets in their verbal noun form (apart from ach- and no-,
affirmative. Remem- ': which have no verbal noun).
tenses (see p. 113). (i) - akafe megh kérche. jhor o
n the negative. The - . (asa) _ . o
) in the negative, - ‘ ' (i) ami bajare yacchi. tumi barite » N2 amar sor)ge
' ‘ asbe? T ‘
(thaka)
(i) =td bo[d gari i rastay ___ parbena.®
(dhoka) =
' (iv) ami khub kiantd. =khén ar poiafona ¢
‘ (kora) —
‘ (V)  dekhd ki héyeche! kukur{a begalfike mere .
(phaela) -
. (vi)  ami roj dof kap ca _
' (khaoya) _
. ) (vii) apni somostd rébindrérocénabsli¢ ?
! | (Pora) |
! (vii) amra tin ghonfa dhére achi.
y (bosa) - :
' (ix) na, ei jamata ami kinbona. er romta amar bhalo
Z (laga)
' (x) amader popafona bhalo .amra onek [ikhechi.
(cola)
; (xi)  uni bamla bélte parenna. uni banali
(no-)
(i) =khén amader bafite bathrum héyeche. © age amader
{ bathrum .
/ (aCh') \

T : i

[
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(xiii) se sara din nodir dhare bdse ache, tobu kono mach
f

(paoya) |

(xiv) apnar zto sundor upbhar ami prétyafa
(kora)e '

(xv) basta kotar somoy ! ami opekga korte parina.
(chara)

afn the sky clouds are making (forming). A storm is coming.

bSuch a big car will not be able to enter (dhoka) this street.

“ar means more hete.

dall of Rabindranath’s collected works.

¢has become, i.e. has been builf.

He has been sitting by the river all day, but he has not got any fish. tdbu is stronger than
kintu ot tobe, and means nevertheless, notwithstanding, etc. For kono (some, any) see
Unit 23, p. 158. Note that there is no Bengali perfect continuous tense (has been
sitting). The present continuous, or participle + ach- construction (p. 122) is used.

eprotyafa kara, fo expect.

“What time will the bus leave? I cannot wail.
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X — Conversation

| Youare staying in Chittagong, and are returning there by train after a few

: days in Dhaka. You start talking to a student who is travelling back to
! Chittagong university to start the new term. You tell him about what you
did and saw in Dhaka, and ask him about his studies and ambitions.
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Translation and notes

Student
You
Student

You

Student
You

Are you going (to) Chittagong?
Yes, and you?
Yes, I'm a student, I'm going to Chittagong university.
Have you ever been there?
I've been once. I have a German friend in Chittagong city.
One day he took me to the Science Faculty there?
You went to meet some professor?
" Yes, Professor Hossain. \
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Oh, he’s my professor! He teaches in the Mathematics de-
partment.

Are you studying for Mathematics Honours?

At the beginning | wanted to study that, but with a maths
degree, there isn't any employment available apart from
school-teaching.< So I've moved now into Statistics — but I
will still have to take an exam in maths as a subsidiary
(subject).

Are you a Dhaka person?

Yes.

Then why didn’t you want to enter Dhaka University?
There’s too much politics at Dhaka University — constant
trouble. I don’t engage in politics, so I had no wish to go
there. ¢ Chittagong is a bit quieter than Dhaka. Have you
seen Dhaka University?

P've seen your Curzon Hall from the distance. I didn’t go
into the campus. From my friend’s house in Dhaka stu-
dents’ demonstrations can sometimes be seen, and a lot of
noise can be heard.

There was one last Tuesday. Did you see (it)?

No, I didn’t. That day we had gone on a jaunt, outside
Dhaka.¢ But the meeting was reported in the newspaper

‘the next day — I read (about it).

What other places in Dhaka have you been to? The Mu-
seum? Old Dhaka? Shahid Minar? To the Smriti Soudha?
I've been to Old Dhaka. | haven't yet been to the museum.
I went to the Shahid Minar, on 21st February. Yes, this
time [ went to see the Smriti Soudha.

How did you get (there)?

In my friend’s car. It's a very beautiful place — going there
made a great impression on me. The gardens and fountains
all around it are very fine.

During the Independence war we lost many heroes and
many {of our) finest young people. It was built in memory
of them.

I know. I have a good book about the Liberation War.

I was born in *72, after Liberation.f But I've heard a lot
about the war from my relatives.

What do you want to do after (your) degree?

If possible, I shall go to America, to do further study. I
want to do some work on the population explosion. This is:
now a major problem in this country.
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You If you go to America, get your Ph.D and (then) a chance of
a good job, will you return to Bangladesh?

I hope (s0). This country is poor, you know. [ want to do it
service. But you are right, many (people) go abroad for
study and do not return to (their) country. Another prob-
lem is the problem of unemployment — in this country
(there’s) a great lack of jobs.

You Even among educated people?

Student

Student Yes, among them too. Two years ago my elder brother
got a good Economics degree.# He still hasn’t got a job.

You In Western countries too the problem of unemployment is
growing, but if you have a good degree you don't usually
have much trouble.

Student Look, we've arrived at Chittagong. Come to the campus

one day — come to our hall (of residence), (you'll) meet the
other students. : \
You I'd be very happy (to). I hope your studies go well, and
' that after returning from America you will do good work in
this country.
Student I shall try. See you! Khoda Hafiz.b
You Khoda Hafiz.

*People with a knowledge of English shift freely from English words to Bengali words (e.g.
bifvébidyaloy/iunibharsiti) or from Bengali names to anglicised forms of those names
(cottégram/citagan). -

bokhankar is a possessive (adjectival) form of okhane (see 3 in the Grammar section
below). Remember that bijfizen (science) is pronounced ‘biggan’ (see Unit 17, p. 82).

<chafa (%o leave) is frequently used to mean apar? from. _

4Notice this common impersonal construction with iccheficcha (wish). It is either combined
with the infinitive (as here) or with the verbal noun in the possessive case.

bzfate yaoya is a rather unusual compound using an infinitive rather than a participle,
meaning to go out and about, to go on a trip, etc. bzgate is the infinitive of bee@ano, an
‘extended’ verb (see Unit 25, pp. 182-184),

f'The full date would be unij-fo-bahattr sale (1972). sal not bachér is used in dates. See the
Review of Part Two (p. 195).

*bard bhai is used by Muslims for ‘elder brother’ rather than dada. See the list of Kinship
terms on pp. 272-274,

A common Arabic valediction used by Bengali Muslims: Lit. May God protect you.

In SF-F note that g (S + W) is pronounced ‘o, and
remember that the I-F& in & is silent (see Unit 7, p. 26). Of the
other new conjuncts, three are easily recognisable: \
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Handwriting Print
I+9©= F g
7+%= o o
A+F= T T

‘There are two, however, that are not so predictable:
©+ G = © |
"+4= T ki
Grammar

1 Past perfect tense

In English, the past pérfect. (also known as the pluperfect) tense is used
for actions and events that happen earlier than some past action or event:
He told me that the parcel had arrived.

In Bengali, the past perfect is commonly used for any past action or event
at a particular time, except things that have happened in the very recent
past (for which the simple past is used — see Unit 23, p. 156). Like the
perfect tense it is formed on the past participle, and the endings added

are identical to the past of ach-(see Unit 15, p. 61). So the past perfect of -

kora would be:
1 | ami kdrechilam
2 [F] tumi korechile
3 [F] se kérechild (or kérechilo).
2&3 [P] apni/tini korechilen..

The other verb fy]ies form the tense similarly. (Remember that the past
participle of yaoya is giye.) The first person forms are: y

daekha ami dekhechilam
fona ami junechilam
lekha ami likhechilam
rakha ami rekhechilam
khaoya ami kheyechilam
dhoya ami dhuyechilam
haooya ami hoyechilam
deoya ami diyechilam

CONY
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CONVERSATION ON A TRAIN

~ As with the perfect tense, there is no negative form: instead, -ni has tobe

added to the present tense (this is the normal rule although you will hear
some people saying giyechilamna, etc.):

Last year I went}o Bangladesh.
[,\ ot 5 A

£ot6 bochdre ami bamladefe
giyechilam. - 5 7y en
amar stri yanni. Lo
o)

-

My wife didn’t go.

et PR [ag) ok v

2 Verbal noun + yaoya

In English ‘active’ sentences can be converted into ‘passive’ sentences:

John drove the car. |
The car was driven by John.

Passive constructions are possible in Bengali (see Unit 23, p. 158),
but are not usually very idiomatic. Instead, events that affect people
passively are expressed by impersonal constructions, many of which you
know by now. There is, however, a very common construction using the
verbal noun with yaoya, which is equivalent in meaning to the English can
be construction. yaoya can be in any tense, but is always in the third
person:

ekhan theke stefon dakha yay. The station can be seen from here.
oi dokane dim paoya yabena. (You) won't be able to get eggs in
that shop.

yaoya can be used with itself in this way:
(You) can go that way.

If the verbal noun has a personal object, the object ending -ke should be
used: ‘

oi dike yaoya yay.

oke kothao khiije paoya yayni. He couldn’t be found anywhere.

3 Adjectival postpositions

You are familiar now with the main types of postposition found in Bengali:
(a) postpositions that follow the possessive case:

amar kache
pos{apiser samne

near me \
in front of the post office .
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(b)) postpositions which do not follow the possessive case, some of
which are verbal participles:

janala diye through (the) window
saikel kére by bicycle -

rajniti sombondhe™ concerning politics
pacta nagad by 5 o'clock

*In this word ( J{H(H ) the b is derived from Sanskrit 4 rather than v, but even so the
conjunct tends to be pronounced ‘'mm’ rather than ‘mb’.
(c) combined participial/non-participial postpositions (see Unit 20,
p- 122): » '

boner bhitor diye
amar kach theke

1t is very natural in Bengali to create adjectival phrases by giving type (a)
postpositions a possessive case ending. Sometimes the noun or pronoun
to which the postposition applies is dropped: ‘

(amader) pafer bayite ora khub - 5They make a lot of noise in the

through the forest
from me

golmal kore. “house next door (to us).. .
nehru parker samner hotelia The hotel oppostte Nehru Park is
bhalo. Zood. '
porer din tini mara gechen, Helshe died the next day, (so 1)
have heard. |

funechi.

4 Words ending in conjuncts

You should be well aware by now that the inherent vowelis frequentiy not
pronounced at the end of Bengali words: gach, bon, phul, -etc. If a word
ends in 2 conjunct, however, the inherent vowel is pronounced: somostd,
juddho. If the possessive case ending is added to such words, the
inherent vowel is dropped:

yuddher pore

opker khata
If the locative case ending is added, you can either drop the inherent
vowel and add -e, or keep it and add -te or -y (see Unit 17, pp. 83-84).
The first method is probably more common:

oi bakse
or oi baksote/baksdy

afier the war
maths exercise-book

in that box (suticase)
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somudre
or somu_c_l_rételsomug_r_'éy in (the) sea

Exercises

1 (@) Practise the past perfect tense by saying éfter each of the
statements below that you (or whoever is mentioned) did the action
in question yesterday, last Tuesday, last year, etc. Example:

I we RE e T |
ifit sfeviee g Haam |

Wi & et B Far |
> T© AYiTRe* |

3 fobisite Tite |
2 _ o q@Ime |

ST €7 T S ) =T |
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oo fontse s BF row (AT I TRCE |
8 M *fraec |

% A RN T 3R} = |
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S (RETCCER ST Ce” e T |
U} TS RIS |

Sifil ¢*f% @ (@R |
. 9 JEPE |

S M ARAGAWE I |
v B y580f AH O | \
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Wil SRS 50 AR |
S SINE Fve % I |

3% i «3wE 7o | |
Yo e o WA |

aNote the conjunct H+S =9

b can mean yesterday or tomorrow according to the tense, but it is possible to
say unambiguously Wﬁﬂﬁ}lﬁlﬁ (tomorrow) or S{OJIET (yesterday).

J means the day after tomorrow or the day before yesterday depending on

v

the time.
d W‘T%l means birthday. Note the conjunct § + § = 7, pronounced as

written, ‘nm’. 267 is simple past tense (see Unit 23, p. 156).

eThere is no difference between S[G; and ISP {or P&} and FICF )-
i olEnT - | |

(b) You are staying at a fricnd’s house in a suburb of Calcutta.
Below is what you can see from the window. of your bedroom.
Describe the view, using the verbal noun + PeA construction
(p.-147). You can also hear things, so you might wish to use the verb
to hear (AR, as well as the verb fo see (). Example:

o A i R <

i G (4 AT FA T |

2 See if you can convert the following pairs of sentences into single
sentences by using an adjectival postposition. For example:
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phuiguli amar samne. The flowers (are) in front of me.

phulguli sundér. The flowers are beautiful.
amar samner phulguli sundér. The flowers in front of me are
beautiful.
() boner bhitére poth, (vi) brstir pore rod hobe.
~ pothta khub ondhékar. 2 - rode amader
(i) pukurer opare méndir.b caragulo sotej hobe.d
moéndirta puréno noy. (vii) by=ger bhitore faka.
(i)  bagir caridike jongdl. takagulo bidefn.
jongole onek pakhithake.  (viii) amar desker nice baksd
(iv) 1der porec chuti hobe, ache. bakséta niye
chutite bagi yabé. asbo?
(v) amader upére akta ghor (ix) taker upére updharti
ache. se ghore tini ache. updharti amake

thaken. dao. :
‘ (x) dupurer age lekcare
child. lekcarfa khub
kharap chils.

adark.

btemple.

<after Eid. .
dIn the sunshine my plants will shoot up. sotej means vigorous, full of energy.
electure, :

Sometimes in Bengali you can have a whole string of these posses-
sive postpositional phrases. See if you can join the following sen-

tences into one long sentence, using this method. Of course such a

grotesque sentence would never normally be spoken or written in
Bengali! Look up any words you don’t know in the Glossary.

skultar pichéne pukur.
pukurer dhare ban,
boner médhye puréno bati.
- puréne barir pafe botgach.
botgacher tolay2 pathér.
pathorer nice gorts.
gorter bhitore baksé.
baksote précur sonar mohor child,

awlay, at the boftom of, becomes tofar in its possessive form.
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23

You are in England, in Birmingham, visiting a community centre where,
among other things, a ‘community school’ for Bengali children meets on
Saturday mornings. On the morning of your visit, Putul, a Bengali lady
who has a talent for entertaining young children with stories, has been
talking to the children. Over coffee, you talk to her about her work and
ask to look at some of the pictures and stories she has been showing and
telling the children. (The second story mentioned in the conversation can

be found in Unit 27, p. 208.)
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Translation and notes

You
Putul
You
Putul

You
Putul

Your

Can I call you Putul?2

Certainly. Everyone calls me that.

Do you come to this Centre regularly?

No, I go round various places. But I've been here two or
three times before. :

What did you do with the children today?

First I told them to draw five pictures: a house, a ball, a dog,
three children dancing, and a cat — all that. Look, here are
some of their pictures. Very beautiful, aren’t they?

Superb! What did you do after painting the pictures?®
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TELLING STORIES

I then gave them a funny game. I said, ‘I shall tell youa story
and you will show these pictures for any words that [ shat
leave out.’ I finished the story leaving out words like this, and
they held upe the pictures in all the places where words were
left out, to indicate the (right) word. The story (was) bike
this:

‘One day Baburam and Pupuya went to play at their friend
Patol’s . They played for a long time. The
from the house next to Patol’s housed ran around
danced around. Hearing the
noise they were making a turned up. Pupuya called it
and said, “Pussy cat, can you smg?” “Don’t be silly, I can only
go mew-mew,” laughed

Very funny. The right words are:e first house, the next one
(is) ball, then cat here? '
No, dog. Cats don't rush around.

OK, yes, dog. Then three children, then cat, and the last one
is also cat. Is that right?

Absolutely right.

Then what did you do?

I then sang them a song, and I showed them all these toys
from Bengal. They particularly liked this horse and cart.

It (was) made in Calcutta, I suppose?

No, probably in Dhaka. Have you seen how beautlfully
painted (it is)? -

Yes. When you'd shown them the toys you ﬁmshed did
you?f

No, I told them another story. The story is taken from
Upendrakishore Raychaudhuri’s famous book Tuntumr Bai.
Here, have a look at the book.

When was the book written?

In 1910. The author was Satyajit Ray’s grandfather

The famous film-director Satyajit Ray?

Yes. The story is very amusing. In stories of this kind there
is a clever animal and a stupid animal. The tailor-bird and the
jackal, they’re clever; and the cat, the tiger and crocodile,
they're very stupid. In this particular story too the cat is very
stupid, but i another very popular story there is a very intel- |
ligent cat — called Majantali Sarkar. \

Can I buy the book? ‘ N
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Putul In this country you will perhaps find it difficult to get the

book. But you can borrow this copy.

You I'm very grateful (to you).# What's your address? When I've
finished reading the book, 'l post it back to you.

Putul There’s no hurry. I don’t need the book right now. You'll
enjoy the book. The language is very easy.

You  Well, I was very lucky to meet you. And the children are

really lucky. :

[ love the work. I slave away in an office all week. It’s a relief

to escape and come here.h See you again one day!

You  Certainly.

aPutul might be her dak-nam, or pet-name. See Unit 14, p. 50.

Notice the use of the postposition por after the verbal noun in the possessive case — chébi-
gulo dkar por.

<Notice the compound verb tule dhora (to lift up), here used participally. ,

dpotdlder: the possessive plural ending added onto Potolimplies Potol's family. See Unit 17,
p. 84. :

«Sometimes hooya in the present continuous or simple past tense (see Grammar section
below) is used instead of the zero verb — especially if you are explaining something to
someone else. Notice that Putul uses hdcche in this way later when she is talking about the
Tuntuni stories.

 tai na? or tai naki? is commonly used as a ‘question tag’ equivalent to English tsn’t it?, aren’t
you?, did you?, isn't she?, etc.

zkrtéjiid - pron. ‘krtoggd’ (see Unit 17, p. 82). :

bLit. Having escaped here I live. paliye is the past participle of the extended verb palano (see
4in the Grammar section below), and bici is the first person of the present tense of bica
(to live, survive).

Putul

Grammar

1 Simple past tense

The simple past tense in Bengali is generally used for actions or events
occurring in the very recent past — say within the same day. For things
that happened as recently as yesterday, the past perfect is preferred.
The simple past is also used as the main narrative tense in story tellmg
(though writers often slip into the present — see Unit 27, p. 21 1). Inthe
Conversation above, Putul uses it to describe the things she has done
earlier in the morning, and also in the story that she tells. For kora the
forms are as follows:
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1 ami kdrlam
2 [F] tumi kérle
3 [F] se korlo
2&3 [P] apni/tini korlen

For the third person [F] the spelling kérlé (#1) is often found and is
particularly common with the vowel stems — hé18, khels, etc. The other
verb-types take the same endings, so you can easily derive them from
the following first person forms:

dazkha - ami dekhlam
jona ami funlam
lekha ~ ami likhlam
rakha ami rakhlam
khaoya ami khelam
dhoya ami dhufam
hooya ' ami hdlam
deoya ami dilam

As with the perfect and past perfect tenses, yaoya (o goj uses a different
root for the simple past tense. Notice the vowel mutation too: '

ami gelam

tumi gele

se gzlo

apni/tini gelen |
asa (o come) has a slightly irregular form: ami elam, tumi ele, etc., though
in Bangladesh you will often hear ami aslam, tumi asle, etc.

2 Verbal noun as adjective

You already know Bengali verbal nouns as the forms by which verbs are
named and listed in dictionaries. They have several grammatical func-
tions, one of which is to behave like adjectives: :

akta bhara ceyar a broken chair

amar aka chobi a picture painted by me (Lit. my
painted picture)

akjon nam kora kébi a famous (named) poet

Like other adjectives, these adjectival verbal nouns can be placed as
‘complements’ to the subject of the sentence, with zero verb: |
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machgulo ekhane dhora. The fish (are) caught here.
or with the negative of the zero verb:

ei payjamata chéra noy. These pyjamas are not torn.

If you want to put structures of this kind into a tense other than the

present, haoya can be used. This creates something very similar to an

English passive construction:
cithita lekha hald. The letter was wrilten.

Any tense of hooya is possnble Remember the negative is -ni for the past
tenses:

bagita a2khdno rom kora hoyni. The house has not yet been
painted.
~ ca sattay deoya habe. Tea will be served at seven.
ei fobdéta bad deoya hdyeche. This word has been left out.

If you want to add by me, by you, etc. you can say amar dvara, tomar dvara
(afat ), etc. With nouns and names, this postposmon is sometlmes used
without the possesswe case. :

3 Which, any

Itis very easy to confuse kon (Which?) with konc (any) - especially as the
latter word can be spelt in three different ways:

 kon can
kono e[t
kon-o Fae
kond a0

Sometimes writers add the T® (  —see Unit 18, p. 95) to kon meaning
Which?, to indicate that the inherent vowel at the end is not pronounced:

~ kon (I
—but you cannot rely on this. The context will generally make clear which
word is meant:

Which name shall I use?
Have you any children?
Helshe doesn’t listen to anything.

kon nam bybdhar kérbo? .
apnar kond chelemeye ache?
- 0 kond kotha [onena.
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kon only means Which? in an interrogative sense (the relative pronoun
which — ye — will be dealt with in Unit 28). The definite articdle can be
added:

ami konta nebé?
konti tomar?

Which one shall I take?

Which one (is) yours?

kono (kon-o, kond) in negative or interrogative sentences is equivalent to
Engtlish any: ‘

There isn’t any telephone in this
house.
Is there any car there?

ei basay kono teliphon nei.

okhane kono gari ache?

When quantities are involved in questions, however, kichu (some) is
preferred:

tomar hate kichu somoy ache? | - Do you have any time on your

hands? '

. kichu is used in affirmative statements where in English some is used:

hy, khén amar kichu somoy

Yes, I have some time now.
ache. k

Used on its own in a negative sentence, it means anything:

oi almarite kichu nei. There isn't anything in that

cupboard.

If kono is repeated, it can mean some: there was an example of this usage
in the Conversation in Unit 17, (pp. 78-80):

kono kono meye songe-songe

Some girls get married at once.
biye kore. :

4 Compound verbs with deoya/neoya

The Conversation above contains several extended verbs such as
dazkhano (fo show), bajhano (fo explain), and palano (fo flee). Extended
verbs will be dealt with properly in Unit 25. Notice also the compound
form bujhiye deoya. Most extended verbs have a causative meaning
(dekhano, to cause to see; bojhano, fo cause to understand) and it is natural
to combine them with deoya to create a sense of doing something for
someone else: \
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TEACH YOURSELF BENGALI {
] (b)) Nowseeif y(
i
ﬁ

hear) a record? primer (Part 3 o
This usage of deoya, however, is not limited to extended verbs: Calcutta), looking
. ¢ answer the comp
ami oke bole debd. I'll tell him/her (for you). | the spellingused |
If you are doing somethmg for yourself, use neoya instead of deoya, L in verb forms.
Compare: ;
plkh " Pl write it down or myself - oA e Ig T
ami likhe nebé. write it down (for myself). & .
ami likhe debsd. I'll write it down (for you). | \OHE C R_OT
ami kajta koriye nebb. | I'll have the work done (for i et <01 T .f’%:
: myself). : : . I edl
ami kajta koriye debd. I'll have the work done (for you). Hiore: eal G| G
. sthe stupidest. For the use
: : . bihey decided.
Exercises bl walkingdorg

dFor the extended verb (

1 (a) Fillinthe gaps in the following sentences wnth (M (Which?),
AL (any) or 1Y (some). Example:

lacd EEEE &3 |

| GTHE (FI (RLATNCE R |

> qH ] ?

} (SNE T BIFt SR ?

o i, SR IR Bt SIieE |
gEFf (O (T GOl ?
¢ 'S : cai|

) | @WWWWI
q S B e ¢

v i TR ?

>, e AN |
Y0 IRFNT SR MG ez i |

aNotice this idiomatic use of (R : Have you any money on you?
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TELLING STORIES

(b) Nowsee if you canread the following simple story from a child’s
primer (Part 3 of the popular Ananda Path series, published in
Calcutta), looking up words in the Glossary if necessary. Then
answer the comprehension questions beneath it. You'll notice that
the spelling used here favours the inherent vowel rather than o (€ 1)
in verb forms.

o e for g & | fomerewm ey SR @ ft w1

SR T A0 Jfamie e Al IS Ay 1 =i W

feet @Bt W B | . |
fre @3l 3% Fqer A (s o=y ot T | Si5e

&ors: eat @3B! A Gt | O3 T | WS SEIE |

*the stupidest. For the use of HAJTHTH see Unit 21, p. 134.

bthey decided.

“while walking along.
YFor the extended verb _Cﬂ:[m {to arrive), see Unit 25, p. 183.
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Here, as often in Bengali story-telling, it is quite natural to slip into the present tense
sometimes. Cf. Unit 27, p. 211.

fAnother extended verb, meaning to sleep. See Unit 25, p. 183. Notice too that the
negative #]| has been separated from the verb. Many writers do this (see p. 113).

#Past continuous tense of {NSY|. See Unit 25, pp. 181-182.

hExtended verb BINI(| (o shave) combined with (METY . See pp. 159160 above.

" iSee Unit 31, Note 5, p. 239.

i (_713 Gﬁlﬁ assoomas. . . then mmedtately
kPast perfect tense of OIJ] (io thmk)
| began to laugh. Note this very common use of ?’ﬂqﬂ

o qga o S ¢
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(b)

7
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2 As the simple past tense is the main ‘story-telling’ tense in Bengal, it
is what you would naturally use if you wrote a diary. Using the
following verbs and phrases as hints, see if you can construct your
diary for an ordinary sort of ‘day off work’. Try tomake full use of past
participles to connect phrases (see Unit 20, p. 121):
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(xvii) nam kora
(xvii) bari phire
(xix) bathrum
(xx) mistriket
(xxi) bola
(xxit) ‘kalke ab
(xxii) sab jol b
(xxiv) rag hooy

(xxvi)  bystd
(xxvii) samner
(xxviii) telibhifo

ayhile eating. Note tha
Note 12.

baccident.
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W 3
(i) deri kére otha
(iii) brekphast khete khetes khabérer kagéj para
(iv) tarpor ' :
(v) dui-aekta cithi lekha
(vi) dokane/bajare yaoya
(vii) rastay durghatdnab dekha
(viii) akjon buro bhodrélok
(ix) aghat paoya
(x) pulif
(xi) =mbulyznsc
(xii) parker bhitér diye phire asa
(xii) méne para
(xiv) kat bhaipor jonmédind
(xv) lanc-er pore abar beriye yaoyae
(xvi) bdi-er dokane yaoya _
((xvii) nam kora kriketar sombandhe zk{a bdi kena
(xvii)) bari phire ese dzkha
(xix) bathrumer somosté mejhete jolf
(xx) mistrikee teliphon kére daka
(xxi) bola
(oxdi)  ‘kalke abar asbo’
(xxiil)  sob jol bondhé korar jonyd osubidha hooya
(xxiv) rag hooyah
(xxv) teliphon korai
{(xxvi) bystd
(xvil)  saminer f6nibar daekha korar bybéstha kora
(xxviii) telibhifone bicchiri ch6bi dakha

3while eating. Note that a repeated infinitive can have this kind of meaning. Cf. p. 218,
Note 12. L

baccident.

cFor the spelling of ambulance see p. 226, Note 2.

4Use future of hooya.

A compound verb meaning fo go out that uses the past participle of the extended verb
berdne. ' _

fUse past of ach-, and use pani for water instead of jol if you have a Muslim context in
mind (see p. 275).

#mistri is a general term for grtisan: here it means plumber.

hUse impersonal construction (see Unit 18, pp. 99-100).

i Insert the name of a suitable friend.

i qTF (busy), used with ach-.
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— MEETING A WRITER —

X - Conversation

You attend a lecture at the Bangla Academy in Dhaka, and during the

reception afterwards you meet a young woman writer. She shows youa -

volume of poems she has published. She would like you to help her
translate some of her poems into English. You discuss this, her plans for
the future, the role of poetry in Bangladesh, and other related matters.
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MEETING A WRITER

Translation and notes

You Is this your own book?2

Writer  Yes, my own book of poems.

You When did the book come out?

Writer  About a year ago.

You Lots of copies have sold, I hope?®

Writer  Ican'’t say that, but when the book came out ] got a prize —
and that was a help in selling the book. ¢

You You mean you received plenty of praise?

Writer I got enough praise, but the praise of critics and the
approval of readers are not the same thing.

You - What kind of poems are in the book?

Writer  Lots of kinds. Love poems, poems about Nature, and
(poems) based on love of (one’s) country - that is to say,
some political poems. too are in it. ,

You Have these been printed for the first time in this book, or
have they come out before anywhere else? _

Writer A few were published first in monthly magazines and a
few in other papers; most of the rest of the poems are
new. Will you be able to read the book? If possible, I
would like to bring out my poems in English translation.
Our problem is that hardly any (people) abroad know
Bengali, so our literature remains unknown to them.

You Not totally unknown! Lots of people know Rabindranath’s
name. :

Writer  Apart from Rabindranath can they name other writers?
Actually (there is) a great lack of good translations. If
there were more good translations like English translations
of Russian, Bengali literature would be better known.

You I've heard though (that) in Bangladesh poetry is very
popular — but it’s surely very hard to transiate poetry.

Writer = That’s right. Those who can do (it) are very few in num-

ber. If (you) want to translate poetry, you have to be a
poet yourself. Do you write poetry then?

-~ Me? I wrote (it) at one time. But I don't write poetry any

more these days. In my country (there are) very few
readers of poetry. (It's) impossible to hold poetry functions
there as in this country.e '

Would you like to translate my poems?

I can't all on my own. If you help me, perhaps I'll be able
to. If (I) had a draft first, the translation could be, done
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allit. your own written book: the verbal noun lekha is used as an adjective. (See Unit 23,

TEACH YOURSELF BENGALI

better — could it be done in that way?

.Very well. Let me then do a draft,f (and) later meet you

again, shall I?

I'm not staying in Dhaka now — ('m) in Barisal. If you send
me the drafts, I'll look (at them) and keep (them). Later,
when I come to Dhaka, I shall get in touch with you, bring
the translation, and we can discuss (it) then.

Fine. 1 shall be very grateful. .
Apart from Bengali poems, what else do you write? Short
stories? Essays?

I sometimes write essays, for journals. 1 used to write
English poems too, but (that was) long ago.

You used to write English poems! In that case you can do
your own translations!

Not at all. A poet cannot translate his own poems.

But Rabindranath used to do (so) himself.

Are Rabindranath’s own translations good?

His language is indeed a little out-of-date, but —

If you compare (them) with the original Bengali, you will
see that there are lots of gaps. Often he hasn't translated
the whole poem. And moreover he translated only-one

. kind of poem — mainly song(s). :

Maybe. I should read more of his poems. I've only read
one or two.

If you read more, you'll like them. (And) you ought to read

Nazrul's poems, and Jasimuddin —

Stop, stop, that’s enough! Bengali is not an easy language!.
1 can only read slowly. _

If you read some Bengali every day it'll come all right.

You think so? '
Certainly. You've already learnt a lot. In a few months,
you won't have any trouble at all. Will you take my book?
Thank you. I'll try to read one or two of the poems each
night before I go to bed. '
I hope you will like them. Good night!#

pp. 157-158).
bbikri kora means #o sell; bikri hooya means fo be sold.

cLit. In that in selling the book help was. ta is a pronoun meaning it or that and is commonly
used to refer to a previous statement. Here it has the locative case ending -te. The phrase

is really an impersonal construction, as amar could be inserted.
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dbar kara: to bring out. bar is short for bahir or bair (outside) which, with the locative ending,
can also be used as a postposition ~ bagir baire, oufside the house, ‘

<Functions (6nugthan) at which poems are recited, speeches given and songs are sung are
very popular in Bangladesh and attract large audiences.

(A first person imperative, Let me do . . . See Verb tables p. 204.

«Both dhényébad (Thank you) and Jubhdratri (Good night} are Anglicisms, not really natural
in Bengali: but in conversations with a foreigner they can be appropriate, and through
Western influence they are becoming more common among the younger generation. If you
feel the need to say Thank you, don't be afraid to use the English words.

Note the conjunct § + ¥.= ¥ in Wﬂéﬂ (it also occurred on p. 142), and
the triple conjunctin gweiY . F + ¥ + 7 = & |

Grammar

1 Conditional participle N

In Unit 20 you learnt about the Bengali past participle. There is another
very important participle, the conditional participle, which is used
where English would use a subordinate clause headed by ‘if or ‘when’. To
form it, simply take the infinitive (see Unit 18, p. 98) and change the -te
ending to -le: '

kora kérle if (one) does
dzkha dekhle if (one) sees
Jona funle tf (one) hears
lekha likhle if (one) writes
rakha rakhle if (one) keeps
khaoya khele if (one) eats
dhoya dhule if (one) washes
hsoya ' hdle tf (oneé) becomes
deoya dile if (one) gives

There are two exceptions to these forms: the conditional participle for asa
(o come) is ele (although in Bangladesh asle is common), and the
conditional participle for yaoya (to go) is gele. :

Watch out for compound verbs in the conditional form: pathiye dile, for
example, consists of the participle of the ‘extended’ verb pathano (see
Unit 25, pp. 182-184) and the conditional participle of deoya.*
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To construct complex conditional sentences in Bengali, the conjunction
yodi (if) is used, and this will be explained in Unit 25. Simple conditional
sentences make use of the conditional participle. For present or future
conditions, the present or future tense is used in the ‘main’ clause. The
subject of the two clauses need not be the same:

se ele ami yabo. I shall go if helshe comes.
bénya hole ghor-bai dube yay.  If a flood occurs, the house(s) are
tnundated.

If it #s the same, it can be left out of the conditional clause, or even both
clauses if the context is clear: :

If (D) pass the exam (I) shall get

porikgay pas kérle (ami) nétun
: : (be given) a new bicycle.

saikel pabo.

Impersohal constructions can be made conditional by putting the verb in
- its conditional form:

If the child is ill where will (you)

baccatir asukh kérle kothay
get a doctor?

daktar pabe?

In all the above sentences, ‘when’ would be just as good a translation of
the participle as ‘if’.

In English there are two further types of condition:

If he came I would go.
If he had come I would have gone.

The first of these can often be treated in Bengali as a future condition (‘If

he comes [ will go"); but if the meaning is truly ‘hypothetical’, then one can

. use the habitual past tense (see next section) which also has a ‘subjunc-
tive’ role. The habitual past tense would have to be used for the second
sentence above, which is a hypothetical statement referring to the past.
Hypothetical conditions in Bengali can therefore refer either to
the past or to the future, depending on the context.

If a conditional participle is used rather than a clause headed by y&di, the

‘hypothetical’ nature of the condition is indicated by the tense in the main
clause. The habitual past tense is easily formed by taking the simple past
tense (ami kérlam, tumi kérle, etc.) and changing the | to t — with the
exception of yaoya, which goes ami yetam, tumi yete, etc., not ‘ami
getam’. The second of the two sentences above (and possibly the first)
would therefore be translated as:

se ele ami yetam.

= 70 —
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If the condition is negative, na comes before the participle (cf. the
negative with the past participle — Unit 20, p. 127):;

poriksay pas na kérle, tumi If (you) don’t pass the exam, you
saikel pabena. will not get a bicycle. |

o rag na kérle ami oke kichu If helshe hadn’t got angry I would
taka ditam. have given him/her some money.

2 Habitual past tense

The other function of the habitual past tense is (as its name suggests) to
express past actions or events that happened habitually or regularly. Itis
thus equivalent to English f used to live. . ., She used to sing... .,etc. In
English, however, the simple past tense is often used for past habits:

When I lived in Paris I ate in restaurants every day.
In Bengali, you must use the habitual past tense in such sentences.

Often it is used where used to would not be appropriate in Engfish:

chelebalay ami imreji kotha 1 couldn’t speak English as a
bolte partamna. . _ child.
ami jantamna! 1 didn'’t know (that)!

ami janini would be possible, but only if it referred to a specific item of
information (i.e. I was never told that, I didn’t hear about that), rather than
to a past state of knowledge.

As indicated in the previous section, the forms of the habitual past can be
easily constructed from the simple past,. by changing I to ¢:

kara ami kdrtam
' tumi kérte
se kérto
apni/tini kérten

d=zkha ami dekhtam, etc.

fona ami funtam

lekha am likhtam

rakha ami rakhtam

khaoya ami khetam

dhoya ami dhutam \
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haoya ~ ami hétam
deoya ami ditam

As with the simple past, spellings with inherent vowel in the third person
(F) are common, especially with vowel stems — hété, kheto, etc.

3 Need
Need in Bengali can be expressed by an idiomatic use of laga:
na, amar rikfa lagbena. No, I won’t need a rickshaw.
bilete yete anek taka lage. To go to England you need a lot of
: money.

But the word dorkar (need, necessily) is also commonly used, in an
impersonal construction: possessive + noun/verbal noun in possessive
case + dorkar. Past, future and negative are achieved in the same way as
with ucit (see Unit 19, p. 110):

amader aro fakar dorkar. " We need more money.

tyzksi bef sokal-sokal asar " The taxi will need to come very
dorkar hobe. early.

bamladefe amader mota pofak In Bangladesh we didn’t need to
porbar* dorkar chiléna. wear thick clothes.

In colloquial speech the possessive ending is often dropped:

tomar akbar bhisa-apise yaoya You'll have to make a visit to the
dorkar. visa-office.

*Note this variant of the verbal noun in the possessive case: porbar instead of porar.

Exercises

1 (a) Onpage 173 there isa map of central Calcutta, with the metro
railway and its stations clearly marked. Fill in the gaps in the following
sentences by reading information off the map. They are all about
what you will see or find if you get off at particular metro stops, so
they all contain the conditional participle |I5(<] .
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(6) Now pretend that you have made the shopping list below. Say or

write in full what you need to buy. |
obligation constructions: hints in English as to which one to use are

You can use a variety of need or

given alongside each item. It is not necessary to keep repeating the
first person pronoun (Sifsi/<iaiz) . Example:

Bl

(wiwR) Bl etz

T

lisBiiPs

bl 4F BT BRRs?

i oy Temia

*IFPI ATR g IR I
OIE BT '
sy

St
Y]

2rer
%i.e. postage-stamp (Gﬁiﬁﬁfﬂ)

(to strike)

(need)

(must go)

(must bring)®

(must buy)

(must buy)

(must bring)

(need)

(I won't need glue.) |

(If I find< some good mangoes,
L'l buy them.)

(I must buy an umbrella!)d

b SIWI (¢0 bring) is often used instead of (Feq] (%0 buy) in connection with shopping,

“Use #f[\SY].

“To emphasise the obligation construction, add the emphatic 3 to the infinitive.

2 Bengali participles, and especially the conditional participle, make for
extreme concision, as does the use of ucit or dorkar. See if you can
translate the following three or four word sentences into English.
You will often have to supply pronouns, and most of the sentences
will be ambiguous in terms of the sex or number of people referred to
(helshe, I/we, etc.). You will be surprised at how many English
words you will need compared to the Bengali:

(i) o ele khabe?

(i) ota dile yabé.

(iii)  brgti hole esdna.

(iv) osukh hdye mara gachen.
(v)  okhane gele pabe.
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(vi)) pore korle bhal
(viii) ota bola ucit.

(ix) age khele bhalc
(x) deri hoyechild,
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(xii) am migti hdle |
(xii)) rag kora ucit n:
(xiv) iji-ceyare? bdst
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(xvi) cad uthle chad:
(xvii) dorkar héle asl
(xviil) okhane yaoyar
(xix) faka lagbena.

(xx) okhane giye p:

i an easy chair.
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(vi)  befi dam diye kinbenna.
(vii) pore kérle bhalo hobe.
(viii) ofa bola ucit.

(x) age khele bhalo hots.
(x)  deri héyechils, tai yaini.
(xi)  ty=ksi thakle nitam.
(xii) am migti héle khabé.
(xili) rag kora ucit noy.

(xiv) iji-ceyarea bése khabo.
(xv) ota kine khufi héini.
(xvi) cad uthle chade yeo.
(xvit) dorkar héle asbo.

(xviii) okhane yaoyar ki dorkar?
(xix) taka lagbena.

(xx) okhane giye paini.

U0 an easy chair.
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25

Sooner or later, people in Bangladesh and West Bengal will ask you
where and how and why you learnt Bengali. If you learn to speak it well,
you may even find yourself being interviewed by a journalist! Obviously
each learner will have a different story, and the Conversation below
may not fit your case at all. But if you have worked through all the units so
far, you should be ready now to answer questions as well as ask them.
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Translation and notes
Journalist Do you know Bengali?
You Yes, I have learnt some Bengali.
Journalist Where did you learn (it)?
You First I learnt by myself, using Teach Yourself Bengali.

Journalist
You

Journalist

You

Journalist

You

Journalist
You

Journalist
You

Journalist

You

Journalist

Then by coming to this country and mixing with various
(sorts of) people, I've improved a bit more2 — but I've
still got a lot more to learn.

Your pronunciation is very good.

No, no not at all. There are one or two consonants
which are very difficult for me to pronounce — especially
ra, pho, ko, ete. - also I still can’t hear the difference
well between do and do, to and . '

We can’t say the English ‘th’. And we make grammatical
mistakes, too. o

No, you know English very well. You have the advant-
age (that) you learn English at school. I have started to
learn Bengali a little late,

Can you read Bengali easily or with difficultyc now? Yes-
terday I saw (that) you were reading a Bengali newspaper.
I can't read a newspaper easily. There are lots of
complicated economic and political words, which I find
hard to grasp. But when I have knowledge of the sub-
ject, I don’t have so much difficulty.d

Have you read Bengali literature? ‘ ‘
Very little. I sometimes read children’s books, Now 1
am trying to read Rabindranath’s letters,

Is anyone teaching you?

The parents of the friend whose house I'm staying in®
help me a lot. I write 2 diary in Bengali every day. At
breakfast I read out the diary to them. They correct my
language-mistakes (for me). .
Good. One day perhaps if you publish the diary, we’ll be
able to become acquainted with your experiences and
ideas. :

Impossible! My Bengali is very childish.f And my hand-
writing is very bad. ' _
(It's) much clearer than my handwriting, My \
handwriting is quite illegible. Yesterday I was writing a
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letter in Bengali: my seven-year-old daughter came up
and was trying to read it. She couldn’t read anything!
I've got to write a letter today. If I make a rough ver-
sion, will you be able to look at it for me?2

Certainly. I'll be delighted. When will you come?

At about half-past five.h And in Rabindranath’s letters
there are one or two bits that I couldn’t understand
well. I've found the words in the dictionary, but the
meaning is still not clear to me.i

If I can understand (them), then I'll explain (them to
you). But for us too Rabindranath’s language is some-
times very hard. Well now, have you seen (any) Bengali
films?

I have seen Satyajit Ray’s films. I liked them very
much. The film that made a special impression on me
was The World of Apu. After seeing that film at the age
of 16 maybe I felt an eagerness to learn Bengali.

" Really! But could you understand the film?

There were English sub-titles. Now if 1 could see the
film again, perhaps I could understand quite a lot of the
Bengali, too. : '

Of course you could. OK, now that you have learnt
Bengali, what do you think about the pros and cons of
the language? In what way (is it) easy, and in what way
(is it) difficult?

When (you) start to learn it is very difficult to pro-
nounce and write the language. The grammar is not so
hard — the verbs are especially regular and easy, not
like English or German irregular verbs. But the rules
for word-order in Bengali sentences are very hard - the
complete opposite of English. The hardest matter of all
is your vast vocabulary. If we learn another European
language, we find we are familiar with many words
there - there are only trivial differences, in their
pronunciation and form.j

That’s right.k Like Hindi for us. Do you have children?
Do they know Bengali?

I do have (children), but they don't know Bengali. One
day I'll come with my whole family. Perhaps then they
will learn a little Bengali. ' ' '

Do bring (them). I'll teach them for you.

_— |8° _

————— —-

—————— i ——— e

i
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You Good, that’s a deal. (They)'ll never be (taught) by me
myself — perhaps in preference (they)'ll learn from you.

“Notice that kichu (some) can take the article -ta — especially when ‘uncountable’ quantities
are involved. kayek (a few), onek (a lot) and khanik (a little) can also take -fa in the same
way. khanikta is also commonly used with adjectives to mean ‘fairly, moderately” (e.g.
khanikta bhalo — fairly good). :

bnah— an emphatic form of na, written with ﬁ?{‘a‘f(see p- 255). It could also be written :ﬂ?\{
(i.e. with Z+37G - see p. 95).

“theke — an idiomatic use of the contracted past participle of the verb thekano (o obsbuct).
See p. 182.

9Notice the very common pair of conjunctions yokhon . . . tokhén (when . . . thew). The
tense is always the same in both clauses, unlike conditional sentences. When ke comes I

. will tell him would be yokhén se asbe, takhan ami oke béle debs.

Notice this idiomatic use of otha (to rise).

fkica (unripe): used for mangoes, etc. as well as in this sort of way.

#Notice here (and elsewhere in the Conversation) the use of deoya to express something
done for someone else (see Unit 23, pp. 159-160), 7

bLit. in the direction of half-past five. Use dike if you are expressing an approximate

appointment, pray if you are giving the approximate time. kata baje? pray pac. (What time is
it? About five.) : ‘ Lo . |

Vamar kache spag1d hoyni. Lit. To me clear it has not become (impersonal construction). '

i For the spelling of rap (form, way, manner) see Note 29, p. 255.

Note this very common idiomatic use of the demonstrative pronoun, to express agree-
ment with what someone has just said.

Grammar

1 Past continuous tense

This is the last Bengali tense that you have to learn. It is equivalent to
English I was waiting, He was writing, etc., but it is not as frequent in
Bengali as in English, perhaps because of the tendency to slip into the
present when describing past events. A Bengali speaker, especially
when he or she wants to be vivid and immediate, will often prefer the
present continuous to the past continuous.

It is easy to form. Simply take the present continuous (see Unit 21,
p. 133), and instead of the -chi/ché/che/chen endings add -chilam/chile/
chiié/chilen — which is the same as the past tense of ach-. Thus the past
continuous of kora would be: .
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1 ami korchilam

2 [F] tumi kérchile

3 {F] se korchild (or kérchilo)
2&3 [P] apni/tini kérchilen

The other verb types can be formed in the same way. The vowel stems
would go ami khacchilam, ami dhucchilam, ami hécchilam, ami dicchilam
(and ami yacchilam for yaoya).

2 Extended verbs

Several ‘extended’ verbs have occurred in the Conversations in this
and previous units, but so far all the verbal paradigms given have been
formed on monosyllabic stems. Many Bengali verbs can, however, be
extended, usually with the vowel -a, thereby acquiring a causative
meaning. The verbal noun then ends in -ano (or -an). Thus:

fekha to learn - Jekhano
pora to read poano

(Both these verbs mean fo leach, fekhano being used for a craft or skill,
parano for more academic things.)

to cause to learn '
to cause to read

kora lo do korano fo cause to do, have
something done

bojha to understand bojhano to cause to understand,
explain

If the unextended verb is intransitive (i.e. it cannot take an objeét), the
extended form will be transitive. Thus: '

bheja to get wet, as in kapdrgulo bhijeche (The clothes have got

: wet.)

bhejhano- o wet, moisten, soak, as in ca-pata bhijiyechi (I have
soaked the lea leaves.) _

bhora to fill up with, as in amar pet bhéreche (My stomach is
full)

bhorano  fo fill, as in ami gortta bhériyechi (1 have filled the hole.)

Extended participles are often contracted to their unextended form in
. colloquial Bengali, especially when combined with other verbs in com-
pounds:
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alota jvele debd?
oder potiche diye es6

Shall I turn on the light?
See them (home).

jvele should really be jvaliye, and péiiche, from péiichano (o arrive} should
really be péiichiye. .

Some extended verbs only occur in an extended form and carry no
causative meaning. péiichano is one; darano (fo stand, wail) is another.
Some extended verbs can be extended with the vowel -6- (or -o0-) instead
of -a-. Thus we have se ghumécche (he/she is sleeping) instead of
ghumacche; se doiitdcche (he/she s rumming) instead of dotigacche.
Dictionaries, however, list all extended verbs with the -ano ending, not
-6no, in the verbal noun. -

As the stem of extended verbs is extended with -a-, they all conjugate
like khaoya except for the infinitive, participles and tenses formed on the
past participle. Thus for korano and all extended verbs the forms are:

Verbal Noun korano causing to do
Infinitive korate ° to cause to do
Present 1 ami korai I cause to do,-
2 [F] tumikorao elc.
3 [F] sekoray :
2&3 [P} apniftini koran
Present 1 ami koracchi I am causing to do,
continuous 2 [F] tumikoracché elc.
3 [F] se koracche
2&3 [P] apnittini karacchen
Future 1 ami korabo I shall cause to do,
2 [F] tumikorabe elc.
3 [F] sekorabe
2&3 [P] apniftini koraben
Simple past 1 ami koralam I caused to do,
2 [F] tumikorale elc.
3 [F] sekorals
2&3 [P] apniftini koralen
Habitual past 1 ami karatam I used to cause to do,
2 [F] tumikorate elc.
3 [F1 sekoraté \
2&3 [P] apnittini koraten N
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Conditional participle korale if one causes todo
- Past participle kériye having caused to do
Perfect 1 ami koriyechi I have caused to do,

2 [F] tumikériyechdé elc.
3 [F] se koriyeche
2&3 [P] apniftini
: koriyechen
Past perfect 1 kdriyechilam - I caused to do,
_ 2 [F] tumi kériyechile elc.
3 [F1 se kériyechild
2&3 [P] apniftini
koriyechilen
Past '
continuous 1 ami koracchilam T was causing to do,
2 [F] tumi koracchile elc.
3 [Fl se koracchild
2&3 [P] apniftini
koracchilen

Vowel stem verbs add -oya rather than -a-: thus khaoya becomes
khaoyano (to cause to eal, to feed). The past participles for all extended
verbs end in -iye, but notice the vowel changes in the stems:

korano ~ kériye
dzkhano ~ dekhiye
fonano -  [funiye
jekhano - fikhiye
ddrano — diriye
khaoyano -~ khaiye
dhoyano -~ dhuyiye
lboyano* - - loiye

*Extended form of the verb looya, which is a rather formal and archaic
alternative for neoya. See note 20 on p. 255.

For extended verb imperatives, see p. 207,

3 vyodi

In the last chapter you learnt about the conditional participle in -le. This
participle is very convenient for short conditional clauses; but for longer,

more complex ones it is often clearer to use the conjunction yadi (if). The
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tense of the verb in the y&di clause will be present for present or future
conditions, and habitual past for ‘hypothetical’ conditions. The ‘main’
clause is generally headed by tobe or tahéle, which mean then or in
consequence (these words can also be used in sentences using the
conditional participle, but they are not so necessary):

yodi bas ase tahéle ami héfe If the bus comes I don’t walk.
yaina.
yodi se ase tobe ami yabs. If he/she comes I shall go.
y6di o teliphon kérto tahéle ami  If he/she had telephoned I would
khufi hétam. - have been pleased.
' or If he/she were to telephone I
would be pleased.

Note that in Bengali the conditional clause normally comes before the
main clause, but occasionally the order can be reversed as in English.
Twon’t come if it rains could be ami asbona y6di brsti hoy, but y5di brsti
hoy tahéle ami asbona would be more usual. =

For negative conditions using ¥6di, na should go before the verb, in the
same way that it goes before the past participle and conditional
participle (see Unit 20, p. 127 and Unit 24, p. 171):

y6di se na asto tabe ami If he/she had not come I would
thaktam, have stayed.

yodi with the particle -o tacked on to it means although - in which case
tobe becomes t6bu (nevertheless).

yodio khub b[ﬂi' chils, tdbu ami  Although it was raining hard, I
okhane giyechilam. nevertheless went there.

-o can be added to the conditional participle, with the same effect:

or faka na thakleo, uni - Although he/she has no money,
khufi. he/she is happy.

If you now complete the exercises in this unif, you will have covered
the main elements of Bengali grammar. There remains one important
area exemplified in several places in the Conversation above: relative
clauses, using ye, ya, yeta, etc. (who, whick, etc.). These will be dealt
with in Part Three.
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Exercises

(a) The following conditional sentences are constructed with g%
. . . OIR(1/ST3. Convert each one into a sentence using the
conditional participle (see Unit 24, pp. 169-170). You can leave out
the ©I%(% /S . Example:

oA 3 oI, Sz =i R
el sigra” =il =7 |

aNote this slightly irregular conditional participle for the verb BIST (fo want). See
Verb tables p. 202. -

i 3 =, o wmeE o e 7@

Tt e B3 Fricer, e wify A w1 |
gﬁnﬁwwmmmw:

ool T N I 4T, Siege 89 S A |

i of SEeI A I, O S PR TR |
IR A% Biel AP, O Wi ST 5 ol |

M STSNI IRYT I, OIH 9l {a ot (=%
creTl oW |

v Wﬂﬁﬂﬁmwm@m,mwﬁw'm
AT |

> o 3 TRl e, oigee wifi T At o

o T WG @2 32/ (N9 I, O TR TS e
(oA T |

L & A O 6 & v

You will have noticed that 9% can come before or after the subject of
its clause.
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(8) The pictures below and overleaf show various kinds of childish
reluctance. Complete the sentences that explain the reluctance by
supplying the right verb in the ordinary form and in its extended
(‘causative’) form. Remember that it is often appropriate to combine
the extended verb with ("8%l. Example: '

onstructed with g%
sentence using the
N. You can leave out

T e

W BT SIS AGTTS (5Bt
' Tared, [ e o4t v

g T

b BIST (10 want). See

LGl

oS =
IR |

FI 9901 |
iR T3 |
APIN BT IO |

T e e

— e —

-

T iy PG FaCe

N9 s Qe

after the subject of

— 187 —

i
B e e ———— e e —




TEACH YOURSELF BENGALLI

e et e

P

2 You are equippe:
l - prose. See if yo
A sequence of grar
forms, and the r
that have tobe 2
translation of thy

| ami (fier def) fo
i ami iuroplyd p
| (bhalobasa). ami
" dak(fona) arsir

tar pore ami bdi

j gotokal (ami) b
| jonyd (se) khubt
|

(para) na. tacha
todarék (kora) j¢
; kal-bolfakdhiir jho
| (ihapta) ure (73
\ onekguli taka no,

méne (hooya) (;
ektu sahajyd? (b

\ -11+?1=‘H




—

L1 ' LEARNING BENGALI

IS v ___ A
. RIS ,
\C !

e e e

e e,

2 Youare equipped now to write your first continuous piece of Bengali
i ~ prose. See if you can turn the followi g words and phrases into 2
\ sequence of grammatical sentences, by giving the verbs their correct
. forms, and the nouns and pronouns their correct cases. The words

that have to be adjusted are given between brackets. To help you, a
! translation of the passage is supplied below. .

L ami (fiter def) lok, tobe (bamyladef) gorém (ami) kharap lagena. (rasta)

f ami iuroplyd pofak (pora) kintu barite ami banali pofak (pora)

[ (bhalobasa). ami roj khub (bhor) (otha). ca (khaoya khaoya) ami (pakhi)
dak (Jona) ar siryodoy (daekha). tokhén (ami) méne gobhir bhab (jaga).
tar pore ami bdi (para) ba cithi (lekha). ‘

( gotdkal (ami) béndhu naren (asa) (brekphast) age. (se) afi (bachér) (ma)
j6nyd (se) khub bhabna (haoya). uni (bat) (bytha) khub (bhoga) ar (hita)
(para) na. tachara noren =kfa nétun (mati) ghor (korano). kajfa nije
todardk (kora) jonyé se yothegt6 somoy (paoya) na. koyek din age zkfa
;_ kal-boifakhir jhor (otha) — nétun (ghorta) ordhek fes kora chad (batas)
‘ (ihapta) ute (yaoya). xkhén (se) abar furu (kora) hobe — khalikhali
| onekguli taka nogtd (hooya). ' _

i (RCEADE QW ': méne (hooya) (ami) akhén (se) kichu taka dhar dedya ucit. tate (se)
. , \ ektu sahayy6? (haoya). noren (ami) jonyé age onek (kora).
DIEE | | J+J=7 Y
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I am a cold-country person, but I don't find the heat of Bengal® too bad.
I wear European dress in the streetl, but in the house I love lo wear
Bengali clothes. I get up very early every day. I drink tea and listen fo
the birdsong and watch the sunrise. Deep feelings awake in my mind
then. Next I read a book or wrile a letter.

Yesterday my friend Naren came before breakfast. He is very worried
about his 80-year-old mother. She suffers terribly from rheumatic pain,
and cannot walk. In addition, Naren is having a new mud-house built.
He doesn’t get enough time to look after the work. A few days ago a Kal-
baigakhi storme blew up: the half finished roof of the new house was
blown off by the force of the wind. He will now have to start again — lols
of money has been wasted for nothing. '

I think I should lend him some money. That way he will be helped a bit.
Naren has done a lot for me in the past.

bAlthough ‘Bangladesh’ has become the name of a nation state, traditionally it means
the whole Bengali-speaking area.
<These are freak storms that blow up in the month of Baisakk (p. 195).
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REVIEW OF
PART TWO

Numbers, dates, etc.

The Arabic numerals that are now used the world over actually originated
in India. The exercises in Units 13-25 have already shown you that the
Bengali figures for 1, 2, 3, 4, 5, 6, 7, 8, 9 and 0 are:

> R 9 8 ¢ v 9 b » o

For the handwritten forms, refer to the diagrams on pp. x—xi a.t the front

of the book.
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The words for the numbers from 1 to 100 are as follows:

1 9%
=k
2 7]
dui
3 f&«
tin
4 9
car
5 sii5
pac
6 %I
choy
7 A®
sat
8 i
af
9 w7
noy
10 %%
dof
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10+

qaita*
®gard

R2rAUT ko
saterd

SR>

atharé

it

anif

Ret/afe

biffkuri

20+

a1
ekuf

Aiy
baif

(ryl

teif

iR
cdbbif

ffo=t
pacif

QIR
chabbif

Ao
sataf

o
athaf

G

tnéeri]

famt

i

*Also written with o: €Q9ICAL, I, etc.
132-37 are pronounced with a doubling of the tin wif.

— |92 ——

30+ 40+ 50+
qofe  aefEe @Il
aektrif xkedllif  =kannd
e RalEm wmm
bétrift biyallif bahanné
cofem coolfet Togim
tetrif tetallif tippannd
et pafeM pAW
coditrif cuyallif cuyannd
poytril  p3yallif  poficannéd
Bfe (RO weE
chotrif checdllif ~ chappannd .
sEfam  eslEd e
saitrif satcdllif  satanné
wiole  wivofee  ifeg
atrif atcdllif ~ atannd
T G Tals
inécdllif  dndpoifical Gndsat
Bl ol 9%
collif pofical  saf

< o ) - w i -
ey g2 %S g 5T ©A M3

*4

. ©
¥

dof

RE

60+

&

&
%

&

>

=
T

854

8
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40+

Qe
=kcdllif

et
biyallj
coe i
tetallif

g

cuyallif

Al
p3ytallif
C=biamt
checéllif

OBz

satedllif

50+
G

aekap_gé

AR

bahanné

fosim

tiREanné

Lk

cuyannd

I -

poiicanné

RIS

chaggamé

ArSly

satannd

A )

10

_—

choy
sat
at
noy

dof
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60+

2 i)
akgotti

AL
bagétti
X
tesotti
o1afe
coligotti
MERIY)
p3ysotti
=

chegétti

oAl

satséni

LI

atsoi

Cad

l'.'lnésogt_ér

Haq
sottdr

70+ 80+
aPreq G
xzkattér  xkafi
aen [
bahattér  birafi
tiyattér  tirafi
cuyattdr curafi
pScattér  p3cafi
chiyattér  chiyafi
Arore At
satattér  satafi
e ORI
afattér ogtafi
Taoify Tz
tndafi undndbbai
aifs Tw®e
afi nébboi
- 193 —
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FPITHRE

zkanobboi

ISEIEE]

biranobbdi
tiransbbéi

cu‘ranégéi :

HEIRE

pacandbbéi

IERICESEY
chiyanobbéi
ASIARZ

satanobboi

Hi5RR

atan6bboi
R

niranébbdi

G-
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100, 200 etc. are 93}, 24, etc. Remember that the words for ore-
and-a-half and two-and-a-half are (¢ and
are (TG-*1 and SIG{Z-A

1000, 2000, etc. are<iF FGF, §2 TS, etc.

In the whole of South Asia, lakhs and crores are used rather than
millions and billions: '

1 lakh ( & Y or 7% ) = 100,000
1 crore (g% (FIf6 or (FIT ) = 10,000,000

When writing such numbers in figures, commas are put after two noughts
instead of three: 7 lakhs would be 7,00,000 and 20 crores would be
20,00,00,000.

For the numbers + definite article, and rules for their use, see Unit
16, pp. 72-74. The article is often dropped from very large numbers:

e.2. TP o7 & (SIS AN (TR (Three thousand people have
~ died in the earthquake). '

" Percentages are expressed by ‘TW e.g. 10 per -cent would be 7

oFdl Wl

For fractions, use (I3 for a quarter, 1Y for a half (as in, for example,
SY TG~ half-an-hour; but @ half on its own would be ),
CPiTH} for three quarters, (7% for one-and-a-half, G2 for fwo-and-
a-half. To express five-and-a-quarter, siv-and-a-half, seven-and-three-
quarlers, etc., use the words 8}, HATT and ( that are used in
telling the time (see Unit 19, pp. 108-109).

There is a Sanskritic series of ordinal numbers, but only the first three
are used commonly in speech:

A first L) sixth
feor second AW seventh
wor third LD eighth
vod Jourth T ninth
k) Sifth L tenth

Above third the possessive case of the ordinary numbers can be used -
BITER, +ithq, etc.

Dates, efc.
There are special words for the first four days of the month: *{¥&| (first),
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PR (second), (OHRA (third), B (fourth), generally used with
©iff (date): sizent Wi, I Wi, etc.

From the 5th to 18th use the ordinary numbers with
2 - %ib%, =TR, A3, etc. From the 19th to the 3lst use the
ordinary numbers with « - , , etc.

Alternatively you can simply say 3 G]ﬁ'-z[, EQ wifd R fouq wifdy,

etc.

The Bengali months are as follows:

(Gl o April-May

Te® (The J is not pronounced.) May—June

HIFo June—July

iqef July-August

o August-September
wifew September—October
Fifos October—-November
AL November—December
it : : - December—January
qY . - January-F ebruary
T . February—March
[0 March-April

To refer to a year, &1 should be used: so # 1993 would be
Tfep-= fSawR2 e

There is a Bengali era, that should be used if you are using Bengali
months, beginning in 593; s0 1993 is 1399 or 1400 depending on whether
you are referring to a time before or after April.

The days of the week are:
RIS Sunday
G Monday
WA Tuesday
SRAIES Wednesday
ﬂi?"’li%?ﬂ?l. Thursday
b TS ) Friday
LIBEE Saturday

For their pronunciation and usage, and for the times of day

(COR (=T, Pl (& etc.), see Unit 18, p. 103,

As regards weights and measures, older books on Bengali give all the
traditional terms of weight; but nowadays metric terms are used;. and the
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only traditional measure you are likely to encounter is the ‘seer’
(@), by which milk is sold, rather as the British stick obstinately to
pints. Tailors continue to use British imperial inches (j2), but cloth
is sold by the metre. Height is measured by feet (5); but for body-

weight kilos are used. In referring to money, annas (S(I9{l — 16 annas Habitual past
to the rupee) are still sometimes used: see Unit 16, p. 71.
. #In West Bengal, the variar
Verb tables person of the simple past :
In the following verb tables, transliterated forms are given only when the
script does not indicate the correct pronunciation of the vowel. For the Conditional partici,
use of the ‘very familiar’ tui forms, see Unit 27, Note 8 (p. 211). Past pa rticiple
. Perfect
Consonant stems €
a2/6
Verbal noun 341 kora {
Infinitive TS korte Past perfect
Present it R kéri
w38 I kéris
il T/t kord/karo
Gl I kore .
R/ R TEw koren ; Past continuous
Present continuous i Faf kérchi
93 FAMEA etc:
QR IR/
Ol <8 \ /
sisifa/fofa Tacn © mle
Future i TR/ TR kérbo/kdrbo ‘ Verbal noun
92 R etc. ' Infinitive
ol T |
& TAE Present
e/ fol sam
Simple past SN Fge + kérlam \
@ e etc. |
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'Habitual past

*In West Bengal, the variant endings
person of the simple past and habitual past tenses of all verbs.
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offl T4

(1 e/l
o/ fef FarEw

%ﬁ IO+
ke Rl

Gl 39S/FA0S]
iR/ Fareq

TN and -GN are frequently heard for the first

- koértam

etc.

kora

korte

kori

kbris
koré/koro

kore
koren

korchi
etc. '

kérbd/korbo
etc.

kortam
etc.

Conditional participle JhE kérie
Past participle I kére
Perfect if Al kérechi

93 IR | etc.

04 T 4145} ,

/e s

Past perfect

iy s kérechilam

\%m | etc.

i FafRem kérchilam

%% . etc.
QI 3

Past continuous

fa/fel FafeEm
2/e
Verbal noun vl dzkha
Infinitive MATS dekhte
Present i @R dekhi
93 Wi dekhis
of o/ (el dzkho/dzkho
& vl dekhe

IR/ o daekhen
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Présent continuous
Future

Simple past
Habitual past

Conditional participle
Past participle
Perfect

Past perfect

Past continuous

-olu
Verbal noun
Infinitive

Present

Preseht continuous
Future

Simple past
Habitual past

Conditional participle
Past participle

ity @R

etc.

wify m/m

etc.

i e

etc.

S rdsw

etc.

A

ey
wifi oredfe
etc.

it crrafesi

etc.

ift crafes

etc.

C*TFIT

g%-%@;

CoTTe/ ettt

Wﬁ/?‘ﬁ c*nmﬂ

= R

etc.

N R/

etc.

il et

etc.

Hif WTorT

etc.
T
o=
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dekhchi

dekhbd/
dekhbo

dekhlam

dekhtam

dekhle
dekhe
dekhechi

dekhechilam

“dekhchilam !

Perfect
Past perfect
Past continuous

eli
Verbal noun
Infinitive

Present

Present continuout
Future

Simple past
Habituél past

Conditional partic
- Past participle
Perfect

Past perfect

Past continuous

ale

Verbal noun
Infinitive
Present




g

dekhchi

dekhbé/
' dekhbo
dekhlam

dekhtam

dekhle
dekhe
dekhechi

dekhechilam

"dekhchilam '

REVIEW OF PART TWO

Perfect

Past perfect
Past continuous
efi

Verbal noun

Infinitive

Present

Present continuous
Future

Simple past |
Habitual past

Conditional participle
Past participle
Perfect

Past perfect

Past continuous

ale
Verbal noun
Infinitive

Present

wifi et

etc.

ifsy *rafeety

efc.

NIERCES b

etc.
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Present continuous
Future

Simple past

Habitual past
Conditional participle
Past participle
Perfect

Past perfect .

Past continuous

I+ has the following variant forms (the regular forms are also

w2 AT

ot /A
7 Qi
e/ e
Wiy R

etc.

i AR/
etc.

wifar FRET
efc. |

N ARSI

etc. |
ARITE

4
iy @i

etc.

etc.
aifs Ay

efc.

heard, especially in Bangladesh):

Simple past

Conditional participle
Vowel stems

ale

Verbal noun
Infinitive
Present

sy @@

92 @fe

off «s

(T 9=/ 9T
/Ao atem.

G

PeA

A (40)

wify 4
o3
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Present continuous
Future
Simple past

Habitual past

. Conditional particip!

Past participle
Perfect

" Past perfect

Past continuous

e goes like a7
Simple past

Conditional partic:
Past participle
Perfect




GAL!

forms are also
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Present continuous
Future

Simple past
Habitual past

Conditional participle
Past participle
Perfect

" Past perfect

Past continuous

SRS
&4
SR/ A
wifst feg

etc.

oify /AR

etc.

S (T

etc.

i ey

etc.

(e

K]
i @
etc.

il carmiRa

efc.
ifsy o

etc.

e goes like PGS but has a different root for the following:

Simple past

Conditional participle
Past participle
Perfect

A
\aﬂgﬁcﬁ%
CERRIG

(1 5=t/ CotTet

wifa/ TR (o
Q)
Qi€
i
or C‘*Tffi
93 T?Tmﬁcﬁ

gelam
geli
gele

gxld/gelo
gelen or gzlen

gele

gechi

gechis
gxeché/gecho
geche

gaechen
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Past perfect

Sifs facafee
or CﬁTfi?lW

etc.

gechilam

B1eql and WS differ from the normal pattern as follows:

Inﬁnitive

Present continuous

Future

Simple past

Habitual past
Conditional participle
Past continuous

o/u

Verbal noun
Infinitive

Present

Present continuous
Future

Simple past

Habitual past

Conditional participle
Past participle
Perfect

Past perfect

IS
i 512z

etc.

wifst 51%3/i2Cl
ifsy g
i sige
HRE

i siRfEEm

etc.

etc.
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or ifog

or GifSzety

RE

Past continuous

2l6
Verbal noun
Infinitive

Present

Present continuous
Future

Simpie past
Habituai past

Conditional particip
Past patticiple
Perfect

Past perfect

Past continuous

elilal=
Verbal noun
Infinitive

Present
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gechilam

as follows:

or Gifoy

or Bifogetly

REVYIEW OF PART TWO

Past continuous

a6
Verbal noun
Infinitive

Present

Present continuous
Future

Simpie past
Habitual past

Conditional participle
Past participle
Perfect _

Past perfect

Past continuous

eli/a/=
Verbal noun

Infinitive

Present

i gfvesis

etc. .

RN

RS
)
gg?’f
LR
]

wﬂ%ﬁ%ﬁ ET
wfsr 3ty

etc.

=i /A

etc.

ify Z=w

etc.

wifSy Zerw

etc.,

A

e
ifs zafk
etc.

S zgafeE

"~ etc.

SIS 2fezes

etc.

¢red

4 e
i)agi’
3
3
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hooya
héte

hoi

hés

hao

hoy

han
hocchi
hobé/habo
hélam

hétam

hole
hoye
hdyechi

hbyechilam

hécchilam

d=y .
den \




TEACH YOURSELF BENGAL!I

Present continuous Hifsr fafog

etc.
Future it 3/ Al
o3 fafd
of (A
etc.
Simple past wifs feris
' etc.
Habitual past Hift from
etc. :
Conditional participle A=
Past participle Eis]
Perfect wift facafe
_ etc. '
Past perfect wifs fweafes
' etc.
Past continuous wifs vz
" etc.

*Note the vowel change here. The first person form is sometimes pronounced (but never
written) ‘d6bo’; likewise ‘ndbo’ for the first person future of neoya.

Imperatives

In addition to the imperative forms given in Unit 19, pp. 110-112, the
first person imperative (Letme. . ./MayI . . ., see Note 14, p. 211) is
given, the ‘very familiar’ ti forms (see Note 8, p. 211), and the third
person imperative (Lef him/her . . ., see Note 17, p. 212). For the polite
present imperative (consonant stems), the forms B(H, (W,
T, (F1CAH and FCAH are commonly used in Bangladesh.

Consonant Present imperative Future imperative
stems

a2/

(Wﬁ) I kéri

(9D ¥ kor I kéris

) TR/ kordlkoro  FI/FE@ kérdlkéro
(THR) A kérun FAEA kérben
(7) FHE keruk

e 204 —

le
2
) 2/
%‘fﬁﬂﬁ) 3
(0 e
olu
@) 1
%—%)) ccjﬁﬂﬂ/c-
@) W
(??f) e
A
(@ g
(R AR
& mm
@) A
(@) e
*With the verb YiPl, v
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it

W4

cw% et
™

4

e

dekhi

daekh T dekhis
dekhd/dekho (F4/(WTAl  dekhéldekho
dekhun (M4ds  dekhben
dekhuk

e
RSSE

@A
o/ fea
ﬁ‘lé?ﬂ

o
&/ st
AR

*With the verb QUI], which goes like <, the contracted form I, is also
commonly heard. See Note 17, p. 212.
'\‘ﬂTﬂT,(m come) has a special very familiar present imperative BT (see Unit 29, Note 9,
p- 224), and its familiar imperative is <[ /€T3 in the present and future.

3234 4528

MW
(38

48
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a/6
@iy B nei |
(93 E ho Y| hos Simple past
(gf) 28 hoo 38 héo
('iﬂ‘[?{ﬁ ) EZ hon BET hoben
(&) T hok
elilal=
(wifi) W2 Habitual past
(9 ™ fast
(gf) ~ me fre
(o) W (G
(G0 [E53
' Conditional partici
Extended verbs Past participle
Perfect
Since the stem of most extended verbs ends in -a, only one paradigm is
needed. A few verbs extend (in colloquial speech) with -6 or -o rather
than -a, but the endings are the same, and the past participle and tenses
formed on the past participle are as normal (see Unit 25, pp. 182-184).
The ‘first’ vowel is used in the stem for all forms and tenses other than the Past perfect
past participle, perfect and past perfect: i.e. korand/korano but koriye, astpe
dekhand/dzkhano but dekhiye, fonand/fonano but funiye etc. a/e verbs,
however, use the a vowel throughout: ditané/darano ~ dariye, khaoyan&/
khaoyano — khaiye ( 3(3), etc.
Verbal noun T/ P karand/korano Past continuous
Infinitive - IS korate
Present i F1Z korai
: @ TG etc.
oi T8 |
& 4 | Present imperativ
=i/ foH FaH
Present continuous it Fifee koracchi
oo B2 FAIoRA etc.
éﬁl FIR/FATR
: Future imperative
A/ o TR
FIR/FAE 5
Future gﬁwﬁ / ::;abo Akorabo #Note that here too the
FqE ,lqcanallom goes funiy
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1 % '
el /Tl FaiEw
hés Simple past | Wﬁw koralam
héo ?5 : - et
hoben Qﬁ AN '
(| W%ﬁmaﬂ
- /el Baltem
Habitual past gﬁ ]g:ﬂ koratam
. g g etc.
FTo
' (1 FANe/FICo] .
e/ Farrew
Conditional participle I korale
Past participle @ koriye
Perfect Wﬁm kériyechi
» only one paradigm is - HLHIR | .
1) with -6 or -o rather : % Wm
t participle and tenses

' & FE
Init 25, pp. 182-184). e/ foR R
1tenses other than the ‘ ae g
ind/karano but kériye, Past perfect %ﬁ’?ﬁ?ﬁg%%aw | kriyechilam

juniye etc. a/e verbs,
no — diriye, khaoyand/ _ N
@1 IRcRE/sRiaReE
Korand/k | i/ 3Rt
orancikarano Past continuous wifit Ffeesm ‘koracchilam
korate @ asaﬁﬁiﬁ
etc. | 1 TR /Ffoega
o | QiR / S Fatveeaw

Present imperative (o) 213 korai
' (2) =l kora
koracchi : (Qﬁl) 408 korao
etc. (SItit) FAH koran
(G1) T korak
Future imperative (93) T koras
(Qﬁ) SR koriyo*
korabé/korabo ' (‘\m‘vﬁ) PR koraben
ete. *Note that here too the ‘second’ vowel is used. Thus dzkhand/dzkhano goes dekhiyo,
fonané/fonano goes funiyo, etc. \%.
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PART THREE

LITERATURE

___THE TAILOR-BIRD __
AND THE CAT

In this and the remaining units, you will be introduced to some of the finer
points of Bengali grammar and idiom through a series of short texts by
authors from West Bengal and Bangladesh. The texts have been repro-
duced in their published form: i.e. spellings of verb forms, etc. have not
been altered. So be prepared particularly for spellings with 6/o different
from those used in Parts One and Two of the book.

The first text is from the book that Putul mentioned in Unit 23:
Upendrakishore Raychaudhuri’s Eﬂ?ﬁ?{ I3 (The Tailor-bird’s Book).
This charming collection of fable-like animal stories by the grandfather of
Satyajit Ray, published in Calcutta in 1910 and reprinted many times

- — 208 —
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THE TAILOR-BIRD AND THE CAT

since, makes an excellent first reader in Bengali, and my own
translation of the book (The Stupid Tiger and Other Tales, André
Deutsch, 1981; HarperCollins, Delhi, 2000) is, I hope, accurate enough
to be a useful aid. The first story in the book is short enough to be
given complete. o '

PR =i et s

TR T PR R g SiE G @eN siteg et
6 Fien iz e G #iRT o 91 ez )

IR fora ol (@G- = AR ¢ @ =l g, o
BTG A A, GRS (TS Sl /1 AW F wew, ww B f
IAE
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QN 7 (@Y MEF ST G IEET! ‘B waleEr @ gy

B O S 6B w0 @ oliews oA (SR 3o,
‘e 22, SRR ot Rowa oft 4R ww s ool

G (T (T I, @ [AR OIF e 3w Wi v
[, WF L T 5 W

A4 GRR e I8 wae, i R S arace
ORI R > AWF WS o TG Siewa 7@, i,
(ol Turs AR -

TR JeTC, B A AR P |
TR, e o ot TR @ Sl SIS O B
e A R
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The Story of the Tailor-bird and the Cat

In the yard of a house there was a bringal-plarit. A tailor-bird had sewn
up the leaves of the plant with her beak, to make a nest.

Inside the nest there were three tiny chicks. They were so tiny that they
couldn’t fly or open their eyes. They could only open their mouths and cheep.

The householder had a very wicked cat. She kept thinking, ‘I'd like to eat
that tailor-bird’s chicks.” One day she came to the base of the brinjal-plant
and said, ‘Hello, Little bird, what are you doing?

The tatlor-bird bowed her head till it touched the branch beneath the nest,
and said, ‘Humble greetings, Your Magesty.’

This made the cat very pleased and she went away. She came like this
every day, and every day the tailor-bird bowed down before her and called
her Your Majesty; and the cat went away happily.

The taslor-bird’s chicks grew big, and they grew beautiful wings. Their
eyes were open now, so the tailor-bird said to them, ‘Children, do you think
you can fly?’

‘Yes, mother we do,’ said the chicks. ‘

‘Well,’ said the tailor-bird, ‘lel’s see first whether you can go and perch on
a branch of that palm tree.’

The chicks flew off at once and perched on a branch of thepalm tree. Then
the tailor-bird laughed and said, ‘Now let's see what happens when the
wicked cat comes.’

In a little while the cat came and said, ‘Hello, little bird, what are you
doing?’

This time the tailor-bird kicked her leg at her and said, ‘Go away, you
good-for-nothing cat!’ Then she darted into the air and flew away.

Baring her teeth, the cat jumped up into the plant; but she couldn’t catch
the wicked tatlor-bird, or eal the chicks. She just scratched herself badly on
the thorns of the bnnjal and went home feeling very silly.

Notes

1 S can mean sfory, word, speech, etc., but can also act as a

postposition meaning abouf. So the title can be translated as The Story of

the Tailor-bivd and the Cat or About the Tailor-bird and the Cat.
2(We713 F(A is a participial phrase, having sewn. Remember that

kore (third person present tense) and kére (past participle) are both spelt -

{4 in Bengali script.
3A diminutive form of (&5 : very small, tiny.
4have become — i.e. have been born.
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THE TAILOR-BIRD AND THE CAT

SCIET meaning o open is mostly used with eyes. The normal verb for
open is CI&1 | '

6 (< in this sentence (occurring twice) is a present tense form, not a
participle. _

7The normal third person simple past form would be JT(H or
1= (hefshe said). But in the colloquial language of West Bengal the
ending -(% (i.e. the same ending as for the second person familiar) is
used, with any cornmon verb,

®As well as the pronouns Bfi and 9§ and their corresponding
verb forms that you learnt in Part Two, Bengali has a ‘very famifiar’
pronoun ?‘Q . This has a variety of uses, none of which are hikely to be
needed by the foreign learner. It can be used when speaking affec-
tionately to children or animals, and children in lower class families often
use it to address their mothers. It is also used by schoolchildren or
college students when addressing friends of the same age. Intimate
appeals or prayers to God can use QQ , but it is not normally used by
lovers or between husband and wife, It can be used in anger, or in
deliberate rudeness, when a speaker wants to ‘do down’ someone from a
lower social class than himself, but it would not be used to a complete
stranger. The cat uses it patronisingly to the tailor-bird! The verb forms
for @2 end in -i or -is depending on the tense, and are best learnt as
they occur (they are given in the Verb tables in the Review of Part
Two, pp. 196-207). The particle &1 here gives the cat’s question a
rustic air: What are you doing; pray? This particle (or its East Bengal form
(=1l ) also has a ‘feminine’ association: women use it when addressing
each other. _

9Past participle of the extended verb CIBICA] (theekano) (see Unit 25,
pp. 182-184),

19Notice this shift into the present tense, as often happens in Bengali
story-telling. .

UThis phrase is probably best construed as an impersonal construction:
Of them beautiful wings it had become. Remember that impersonal
constructions are often used for things that happen to you, rather than
things which you do deliberately.

12 (S meaning o close is used for the eyes or mouth, and has some
other idiomatic uses: e.g. %39 J0F (N7 ( The pond has silted up).
The usual verb for close is 3% .

13The future tense ©2 form of #1 (o be able). |

14An idiornatic phrase meaning Then lef’s lry and see. The imperative of
(M3l is often used to mean T7y, have a 8o, etc. Here we have the
92 imperative, pronounced dakh, though the ordinary famifiar imper-
ative can be spelt the same way (see Unit 19, p. 111). %M is not the
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first person of the present tense, but a first person imperative: May I _ Ter
..., Letme. . . Cf. Unit 15, p. 59 and Unit 20, p. 120, Unit 21, p. 133, orj
Unit 24, p. 169, and see the Verb tables on p. 204. ori

151}, whether or not, is normally placed at the end of the clause.

16 4+ means then, and the emphatic form ©3fef means right then (AR perf
or at once. It can also be spelt ©3«2 . An even more emphatic form ¥ I
Wﬁ is also found, especially in children’s literature. q2ife(right now) L

has similar variations. | i

17 Another idiomatic phrase, this time using the ‘third person imperative’ P
form S AF (Let her come). These forms — FFF, , 2IF , etc.

have a variety of idiomatic uses. U , for example, from AP, to | 36 T
stay, means Let it be, Never mind, etc. though the abbreviated form §TE (s
i< is more common in this meaning. ' \

18y a short while. 44T means some, a little, and IV means a gap, : TG RIEN
interval, etc. The emphatic 3 suggests a very short while. ’ )
19More extended verb past participles, from GO (o cause lo rise, :

i.e. fo lift), and (AT (to cause to see, i.e. fo show). The tailor-bird MIERS
shows a kick, makes as if to kick the cat. : p—
20 Q?{ imperative of 283 (Lit. Be distant), _ _ '

21Note the conjunct ™ + 3 = 5 in b1 (good-for-nothing), in iR
which the & is silent (‘lokkhichagi’). Cf. ﬂ"ﬁf (¥, a common expres-

sion for a nice, well-behaved girl | gl
22Past participle with the emphatic particle 2 : Immediately after saying i@
(that) . . .. @S

23 1S (o get, recetve) can be used instead of NN (fo be able) with ;

certain verbs. With verbs of sensation like CIWI or (M3l the |
meaning can be different according to which one is used: '
Qg T =WCO B means I can’t hear what he says, but , *Compound verb (see 1

a9 ] W40 “{if=] can mean I can’t bear what he says. Sometimes
-~ 21} can be used with verbs of sensation without this special inean-
ing (on the telephone, for example, one "can shout
HiA FUA #AT0O o\1af2dl 1, I can’t hear what yow're saying), but be

careful!. :

Exercise

" Fill in the table below, by defining the verb forms as indicated. All the
verbs have been taken from the story above, and you should define them
according to their use there. \
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_ SAKUNTALA

The text in this unit is from a prose version by Abanindranath Tagore
(1871-1951) of the classic story, Sakuntald. The oldest version of the
story is in the Mahabharata, the great epic of India; but it was Kalidasa (in
about 400 AD) who gave it classic status by making it the subject of the
most celebrated of all Sanskrit plays. Abanindranath Tagore, the sonofa
cousin of Rabindranath Tagore, wrote his version for children, but the
beautiful lucidity of his prose appeals to all ages. Abanindranath was
primarily a painter, and his version of Sakuntald was first published in
1895 with his own illustrations.

Sakuntala is the daughter of a heavenly nymph, Menaka, who leaves her
in a forest soon after her birth. She is found and brought up by the sage
Kanva and his disciples, in the idyllic peace and beauty of a forest
hermitage. One day King Dushmanta (Dushyanta in Kalidasa) is out
hunting in the forest. He sees Sakuntala watering plants with her
companions Anasuya and Priyamvada, and immediately falls in love with
her. They meet, and he plights his troth to her by giving her a ring. He
leaves, saying he will come back to fetch her. The passage below begins
with Sakuntala pining for the absent king. .

S FCE (I G *Fe FHI-YAE A S My
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Soon after the king’s return to his kingdom, and while Sakuniala sat one
day at the door of her cottage thinking about him with her cheek resting
against her hand - thinking and crying - the great sage Durbasa had come
expecting hospilality; and Sakuntala had not noticed him, had not even

- turned her head. Durbasa was a proud and touchy man, who lost his

temper at tiny things, burnt everyone to ashes at the slightest provocation:
and here was Sakuntala treating him so rudely ~ she had not greeted him,
had not asked him to sit down, had not given him water for his feet!
Blazing all over his body, trembling with fury, Durbasa said, ‘Se! Insult
to a guest? You sinful givl, I curse you, so that from now on whoever it is
who ts causing you to neglect me will never be able to recogm'.ze\you.’
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Alas; had Sakuntala any thought for who was coming or going? Not one
of Durbasa’s words entered her ears.

The high and mighty sage Durbasa delivered this terrible curse and then
went on his way — but Sakuntala was completely unaware of him, she
remained just as she was at the door of the hut, with her thoughts far away.

Her two companions Anasuya and Privamvada were picking flowers in a
grove nearby. They came running and threw themselves at Durbasa’s feet.
They appealed to him, they begged him, they held his hands and feet and
implored him to relent.

At last the curse was modified: ‘If Sakuntala can show the king the ring
that he gave. her when he left her, then the king will vecognize her; for as long
as the ring is not in the king’s hands, the king will not remember anything
avout her.’

It was because of Durbasa’s curse that the king of the world had forgotten
everything.

The golden chariot never came back along the forest-paths.

The sage Kanva has been away during this episode, travelling in search of
a husband for Sakuntala. When he returns and hears about her bethrothal
to Dushmanta, he is delighted, and decides to send her to the kmg

Tearfully, she takes her leave of the hermitage, and her companions
Anasuya and Priyamvada, who carefully tie the king’s ring into the corner
of her sari. But Durbasa’s curse has a further, unexpected twist to it:

Sakuntala loses the ring while bathing, so that when she confronts the
king he still doesn’t remember or recognize her. You will have to turn to
Kalidasa’s play to find out how the situation is finally resolved. Mean-
- while, here is Abanindranath’s exqmsnte description of Sakuntala’s loss of
the ring:
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A sage’s curse is never idle. On her way to the royal cily, Sakuntala
stopped one day to bathe in a watering-place sacred to Sach;. Floating in the
buoyant waler, splashing and sending out ripples, Sakunitala washed
herself clean. She merrily let her sari spread out over the water; the
shimmering sayi blended with the water like water, moylded ttself to the
waves. Because of Durbasa’s curse, the king's ring slipped from the corner
of Sakuntala’s sari of shining silk, and fell into the bottomless waler; and
she knew not a thing, :

Then with soaking sari and her black hair bedraggled, Sakuntala got out
on to the bank, smiling. She went on through the forest with her thoughts on
the king. She approached the royal city with the end of her sari emply, butnot
once did she remember the ring. _

- Notes

The repeated past participle 903 q03 suggests a continuous state
or action, like a present participle in English: Sitting with her hand against
her cheek, Sakuntala was thinking . . . .

“Note the present continuous tense (is thinking) in vivid narrative, where
English would use the past continuous (was thinking). '

3qAq AN (at such a time). This phrase is commonly used in Bengali
to link simultaneous actions, where English would use the conjunction
while. '

4The repeated particle ' in WSS A Al Frae @4 |
conveys neither was she able to know, nor did she look round.

5 (¥ means fo return; the compound THCI (! means fo look
round.

6 ¥, pronounced zke, means in the first place, and goes with

RSt k| , on top of thal, later in the sentence.

79Ny is a notoriously untranslatable Bengali emotion. Here it
just expresses pride, haughtiness, touchiness; but it is commonly used
for a feeling of being hurt by someone you love. Abstract nouns in Bengali
often have adjectival forms endingin 3 .

SBengali idioms often involve verbal duplication - FYF-
P JICF-ONF — and are hard to translate literally into English.

" He turned to ashes everyone and anyone at any or every word . . .

This is not just metaphorical — Brahmins in Indian mythology have the
power literally to blast people to ashes with their curse.

9Verbal compounds with (Tl (fo throw) often express sudden
or aggressive actions, or thoroughly completed actions. Cf. (AGH
(%<1, which means fo eat up. Note the conjunctin & : 5 + 3 = ,
in which the ¥ is silent, lengthening and perhaps nasalising the
¥ (‘bhaffo’). In "qf% (memory) the conjunct is pronounced ‘s'\(‘sgti').
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10The third person simple past ending in -e rather than -6/0, which was
notlced in the Tailor-bird story in Unit 27, also occurs frequently here.
UHE (sorbé—all) and % (ongd—limb) combine to form sorbangd
— whole body. 6 + 2 = a according to Sanskrit sandhi rules. These rules,
governing the way sounds change when words are joined to form
compounds, are not systematic in Bengali, but survive in many com-
pounds derived from Sanskrit.

12Remember that repetition of the infinitive ~ 35]‘91'66 Q‘ST‘PIE@ ~turns it

into a present participle: rembling with anger he said . . . (cf. Unit 23,
p. 163). _
BYPL G ... (A This is the first of several relative/correlative

constructions in this passage. Bengali relative clauses are difficult to
translate literally into English because English does not make use of
correlatives. Most Bengali relative clause constructions use a correla-
tive as well as a relative pronoun — but not all: sometimes the correlative
is left out. Here the relative pronoun occurs in the possessive case with
the postposition < and the correlative is the subject case pronoun
(A : Lit. He because of whom you insulted me may he not be able to
recognise you at all.

14 (T picks up the previous clause: I am cursing you to this effect

namely. . . (¥« can be a con]unctlon meaning so that. . ., referring to
poss:bllltles or probabilities in the future. It can also mean as #, and is
used to express a sense of seeming: cf. (Jd FI7 @F[ earlier in the
sentence.

15Note the object case of the very familiar pronoun ¥ _3 . The posses-
sive is CO .

16Lit. Alas, did Sakuntala have knawledge then that she will see who came,

who went? Remember that ®I9 is pronounced ‘gzn’ (see Unit 17,

p. 82.)

17The principle of the relatxve/correlatwe governs many kinds of clause
and phrase construction in Bengali, You already know the pair 4« .

O« (when . . . then) from Part Two (p. 181). Here we have: In
the way ( C‘«Wﬂ ) that she was, absent-minded at the cotlage-door, so
{ (S ) she remained.

1897 can mean 5o much, such a lot as well as how much/many.

YAnother sandhi, between ¥ (curse) and NI (end). But the.

compound means modification of the curse here, rather than complete
release from it.

20Another relative/correlative construction: (3-SR . . . (2 g,

That ring which . . . that ring . . .
attached to the correlauve

21Another construction comparable to (T« . mﬁ above for as

. The emphatic particle ¥ is often
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SAKUNTALA

many days (Fsfaq]) . . . for so many days (o). Note the negative
9l is placed before the verb, as in conditional constructions (see
Unit 25, p. 185).

#Verbs are combined with QIF (#o stay) to convey sustained action:
will keep forgetting everything. B (to remain) can also be used with
the same meaning: so in the next sentence we have R wE A3,
went on forgetting everything. '

ZNotice the extended past participles to express a causative or transi-
tive-meaning: causing her body to float . . . causing the waves to dance.
24Lit. Sakuntala wasn't even able to know. The emphatic particle '8
expresses even. -

25The emphatic particle 3, attached to W intensifies the phrase: The
malter of the ring did not fall into (her) mind at ail.

Exercise

In the following sentences, either the rélative pronoun or the correlative
has been left out. Fill in the gaps, by chosing the right word from the list
below. Note that two main types of relative clause occur in these
sentences: (@) named clauses, in which a specific person or thing or
place is mentioned to which the relative clause applies (b) un-named, in

‘which the relative pronoun means the thing which, the place where; etc.

In type (a), the relative pronoun is always (¥, whereas the correlative
can be any of the third person pronouns or demonstrative pronouns. In
type (b) (¥ is used for people and § for things, but the polite form
faf) , the possessive form JlI9 and the object form JIF also
occur for people, and demonstrative forms @51, 30, (YN and
Y& occur for things. |

A complete and systematic exposition of Bengali relative clauses would
be a complicated affair: it is simpler to pick up the various possibilities
gradually. Bear in mind that relative clauses in spoken Bengali can sound
rather precious or pompous: short sentences linked with demonstrative
pronouns are generally preferred.

> @ @R #Aitam fre AReTe @mw\ma
The man who lived next door has suddenly died. .
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GREA FL AN IcAREAN ol @3 |
This is the chair which I told you about.

(IR S e, OfA SN AL 9 |

Those of you who are Bengali come with me.

@ iR fr @8 SEfR calen A
Where is the key which opens this cupboard?

@ T (AT AT R Y TS B2 |

I want to live in a place from which mountains can be seen.

WEAd @ s g eitey, W P

I ?

- (ot ST ferm
Of the stories by Rabindranath that you have read, which of these is -

your favourite?

@ GRS (il CeAl G )

One calls a man who washes clothes a dhopa.
O (RR (1 ieg® 74 |

Anyone who has no faults ts not human.

@T TS A |

No one can do what is impossible.

A (@2 GAA & 3@ SRS 2

How can I live where there is no water?

$> OfF SINItE T8 O]

il ARG IR A |
What you give me I shall keep by (me) all my life.
JRHR T ©f IR N I S |

It is better not to use what ts unclean.

A, cifer, TR, o, T=, OB, ©-%, 9, ©itE, @,

O]
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—— SATYAJIT RAY ——

From writing for children we move to adult memories of childhood. The
following extract is from Satyajit Ray’s charming book of reminiscences,
When I was small ( 94 (R6 &7 ), published in Calcutta in 1982.
Ray’s family was one of the most talented in Calcutta. His grandfather
Upendrakishore Raychaudhuri was a printer as well as writer for
children, founding his own printing company in 1895. Upendrakishore’s
son Sukumar, Satyajit’s father, has achieved lasting fame and popularity
as a writer of nonsense verse, which he lllustrated himself in inimitable
style.

Satyajit was only two when his father died in 1923, so his reminiscences
revolve round his mother, uncles, aunts and cousins, the house at 100
Garpar Road, Calcutta, where the family printing press was housed, and
the magazine for children, Sandesh, that was published there. The keen
observation that has served him so well as a film-maker was with him
from an early age, and his reminiscences are full of fascinating vignettes
of life in Calcutta in the 1920s and 1930s. Here, after describing a
European stage magician called Sephalo, he recalls a Bengah master
magician.
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SATYAJIT RAY

Some time later, at a wedding-ceremony, I saw the conjuring of a
Bengali, compared to whom the stage trickery of Sephalo was nothing. In
stage magic various devices are used — the play of hght and the power of
patter — to confuse people’s eyes and minds. The magician’s work conse-
quently becomes much easier. This gentleman showed his magic sittingona
cloth on a pandal, with the invited guests sitting all around within four or

five arms’ length of him. In this position he performed trick after trick, such

that even today I feel amazed if I think of them. Much later I wsed this
gentleman in one of my short stories. He scattered matchsticks on the cloth,
and put an emply matchbox in front of him. Then as soon as he called out,
‘Come, one by one’, the sticks came rolling towards him and entered the box.
He asked for a stlver rupee from a gentleman we knew, and a ring from
someone else. He placed the first item about four arms’ length away, and the
second in front of him. Then he said to the ring: ‘Go and fetch the coin.” The
obedient ring rolled off lowards the coin, and then the two of them came
rolling back fogether towards him. In another trick he gave a gentleman a
pack of cards lo hold, took a stick from someone else, and pointed the tip of it
at the pack. Then he said, ‘Come, Ace of Spades?” The Ace shot out of the
pack and was caught on the end of the stick, Aultering.

A few days after seeing this display, I suddenly met the magician at the
crossing of Bokwl Bagan and Shyamananda Road. He was Sifty or fifly-five
years of age, dressed in a shirt and dhoti: to see him, who would say he had
such powers? I had a passion for magic, and I Dictured myself as his
disciple. I told him I wanted to learn magic from him. ‘Certainly you can
learn,” he said, look a pack of cards from his pocket, and standing in the
street taught me a very feeble trick. I never met him again after that.
Suddenly bumping into him like that, I hadn't taken his address. Later |
bought books on magic and standing in front of a mirror taught myself lots
of sleights of hand. I had a craze for magic until I went to college.

Notes

1Although large houses are sometimes hired for wedding ceremonies,
A0 QU really just means the ceremony itself.

?There is a relative pronoun here - g FI(R , near (compared to)
whom — and no correlative. When is it necessary to have a correlative and
when is it not? This is not an easy question to answer, but the logical
distinction between ‘restrictive’ and ‘non-restrictive’ relative. clauses
seems to have some bearing on the matter. English punctuation recog-
nises the distinction by requiring commas for the second sort of relative

— 223 —




TEACH YOURSELF BENGALI

of clause, but not the first. Compare:

People who live in glass houses showldn't throw stones.
and
Sukumar Ray, who wrote good books for children, lved in that house.

The first sentence, a restrictive relative clause in which people who live
in glass houses are distinguished from those who don’t, would require a
relative/correlative construction. The second, which merely adds more
information about Sukumar Ray, can be expressed in Bengali by using a
relative pronoun only:

e bt ARTen PR 3w, BN @ibor w1 s s
33 feyared |
However, this theory does not stand up completely, because if you turn

the sentence round (to a rather anglicised and artificial word order in
Bengali, but grammatically acceptable), a correlative is required:

A A, B =2lorm ww s i 38 fFricew, R e
TS ARFTS | - —

3 KIfRTH QA (become confused); S NG B0 A (becomes much
easier). Note how verbs can be combined with ST} to express a
sense of becoming.. ‘

A ‘pandal’ is an area set apart for sitting (on the ground), often
incorporating a raised platform for musicians, magicians, etc.

Sfufge from fATEY (invitation) means invited, and is here given
the plural personal ending to mean the ones who were invited.
SSH(AF is the subject of the verb (WATA (SI&W (another
colloquial compound). The subject can sometimes come after the verb in
Bengali, for a particular stylistic effect. )

731, another relative without correlative: which when (I) think (about it)
even foday . . . It refers to C4=N in the main clause.

8Lit. I have to be reduced to faintness: an obligation construction (see Unit
19, pp. 109-110) using the verb I, to be reduced to. =} is not a
common verb, but occurs in some common idiomatic expressions: e.g.
il QI I AN (1 was reduced to idiocy).

9The plural of the very familiar pronoun V;TQ , and a special, very
familiar imperative of S| fo come (see Verb tables, p. 205).

1055 TW0®2 (as soon as he called). The infinitive with an emphatic 3
added can have this participial meaning.

'The past participle of the extended verb SIGI(Al. The meaning is
not causative here (the repetition of the participle suggests continuous
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movement), but NCRA! can be used causatively: e.g. wifs
316! AT e  rolled the bal).

25187 can mean to ask for as well as fo want. Combined with
(A'S7! the meaning is ask for and get. Notice that the object follows the
verb here (G5! FCF BIFY): Bengali word order is really very -
flexible! For the spelling of A7 (silver) see Note 29, p. 255.
BBISF  (about four). Any number combined with &% in this way
becomes approximate. With ‘ia the pronunciation is ‘ak” with other
numbers it is ‘ek’, : .

Not the relative pronoun, but the very familiar imperative of JGF.
15Lit. having caused to hold/having given to hold. Extended verb participle
combined with (7SI, as so often happens. Later in the sentence we
have?ﬂ%.cﬂ e . JICl means fo grow, and Il means fo
cause io grow, exlend, increase, etc., and is therefore used for pointing a
stick.

16Where English has vivid verbs (e.g. to flutter) Bengali has vivid
adverbs, often reduplicative in form (see Unit 30, pp. 233-234).

17The participle o(q from WIACGIA (to be taken aback, lose
one’s balance), here contracted colloquially to 19T and combined
with IS : Lit. Suddenly in front having Jallen having been taken
aback . . . ' :

18Lit. even taking his address had not been done. This is a passive
construction. The agent concerned (by me) can be understood from the
context.

The passage contains three ‘same-letter’ conjuncts that have not oc-
curred before:

W+ =,

G+ +

F+F =9

Exercise

See if you can translate the next two paragraphs from Satyajit Ray's
reminiscences, looking up words in the Glossary at the end of the book.
They are about the circus and annual ‘carnival’ in pre-war Calcutta.
Beware of English words and names: one can spend much time looking
for a word in a dictionary, only to realise that it is a name, or an Enghish
word. SN
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TEH cof a¥ne S I%aR W, Ifts XTI e
S AR | OB SiEE (Y Y W G 2 e |
WM (R (gHa SifefaS-aw gaicd feet 3T Ie
TS | FEITON ALY Y-S W Ol GG YT TS
el =, TEalhe MAR-aa o 2% o -l |
&% 3 I GBS AFIFR FRE PO FlfFSIe |

FIfFfeiE TSB! @ F CHOP NEIEAS (AT
@RI el | T SeaTen TR (AR, 9%
mmmmm-w%ﬁai@%@wmw
Tp | 98 @ (AT (A (VO TAS RIEW WA | @R AR-
CifeTl ot e (IR-cot-abe, GraeeE g, (3ER SR
NS PR, GOAAG SPe-iEs @@er, R Sl
7o P | PIERR S Bfv fRftcy WS Al 799 IR
B | 9O @A W &R e AFe W 719 BE @
(AR S ATENE G 20 | o oS ey ol (LEin!
TR QA FE (PSR T Ferdlel %Z@ (AT e
T G I° ST QIS 2O (IR 92 g (A0SR |

INote this possessive form of $4«{ in those days). At the beginning of
the second paragraph youhave SISIRIeIRIS (of today). Cf. the possess-
ive forms of BTN and @ : GYFTHFF and SIFH.
2English words beginning with an = sound are sometimes spelt with an
initial @3}, sometimes with an initial Sl (as here). :

3 (¥ is not a relative: without it the phrase would not be so balanced, but
would still be grammatical. (351 refers to B\ : What. . . that . . .
4Not a relative pronoun, but the conjunction that following & (such) at
the beginning of the sentence. -

5A colloquial meaning of the compound verb Yo TeT to close down,
pack up, be abolished. 8% §& (51C% means He’s gone bald.
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TAGORE IN

ENGLAND

Now for something by the greatest Bengali writer, Rabindranath Tagore,
from a little-known early work of great charm, his JR-&{AT% 2/q
(Letters from Europe). Tagore first came to England when he was 18 -
years old, in 1878, accompanied by his elder brother Satyendranath (who
was the first Indian to qualify for the Indian Civil Service). They stayed
over a year, in lodgings in London, Brighton, Tunbridge Wells and

‘Torquay, and experienced Victorian social life at various middie-class and

upper-middle class levels.

The letters that Rabindranath wrote home describing his stay were first
printed in the journal Bharati, and were published as a book in 1881.
Later Tagore became embarrassed by some of the things he said in the
letters, and the book was cut down when it appeared in his collected
works. The complete text has only been reprinted once, in 1961, the
centenary of Tagore_’s birth.

The following passage describes a couple of Dickensian eccentricity in
whose house Tagore lodged for a short while.

mﬁﬁmlwﬁwwﬂﬁwmﬂiwmﬁmw
@1 AT TGS “fT | Mr. B 99Re @0 | fof wifeq e
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8T 33 Sital 399 T | O (EPIE (@6 @3 - o,
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T (A4 W SIA (A0S R’eeW | 79 I3 ©IF Gy Sid
T (T, BTCY B AT — ASAME 08! SeTq
@R | e Fieem, A wres’ T (@EhiE (13, oAl
T T @R ) A 4 I IO | 49 O
9 @RI T &, Mr. & Mrs.BE3 W& 90! SRR
@R | g O T @ YEew g 43 Ieer oy o T
et 1G9 503 IR | Mirs. B S Mr. B study(s
I A, 7 MR T A AN BIS [E W i
CrIPAT T8 A, AR I T RoBI 0T A, (40O
(TS T 7K 0 IR, G (& 21917 e 30 1 |
Mr. BY QI WS90y, W A o 330e s9me
Mrs. B(F F#0H: Some potatoes! (Please S5 it il
9l CNR o A 1) Mrs. B 3t B3t T wish you were
a little more polite. Mr. B 9=ite : I did say please.
Mrs. B &0+ : I didn’t hear it: Mr. B 359 It was no
fault of mine that you didn’t! 5! 55! ©ie 2@
CNT CofeT A1, GRTATHRXTE AT pol I F30EH | A
(N I TG WAL IS (o | 93 Wi oA
(O GRG (if FfeEm, ficy @R Mrs. B Mr. B
AR, AN 0§ Mr. B TROR 7% 15 @ =i
fFcafee=m | @M oftd Mirs. B 1@ 2o, Mr. B i
Ciea effefeen cormm oty Bege 3 Wi Aes wAsiEe |
Mrs. B SR 7t @@% fRweim miteh soroire waem |

I stayed for a few days with my tutor's Jamily. It is a very strange
household. Mr B is a middle-class man. He knows Latin and Greek very
well. He has no children. He and his wife, me and a servant-girl — it was
Just the four of us in the house. My B is middle-aged and has a scowling
expresston: he fusses and complains about things all day long, and spends
his time in a dark room on the ground Roor next to the kitchen, with one
small window and the door tight shut. The sun's rays can't easily enter the
room, but even so he keeps a curtain drawn over the window; the walls are
covered with various formidable-looking Greek and Latin books — old, torn
and dusly. When you go into the room you Jeel suffocated from the lack of
asr. This room is his study, where he does his reading and teaching, with a
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bad-tempered expression on his face. He always looks bad-tempered: if it
takes him a long time to put on tight boots or shoes he gets furious with them.
If he catches his pocket on a nail in the wall, he screws up his eyebrows and
his lips tremble. He is such an irascible individual that there seems to be
something lo infuriate him at every step: he trips on the threshold when he
goes in and oul; he cannot get a drawer open without a struggle; if he gets it
open he cannot find what he is looking for. One morning when I went into
 his study I found him sitling and frowning and groaning for no apparent
reason — there was no other person in the room. But actually Mr B 1s not a
bad person: he s irritable but is not violent; he carps and cavils but he
doesn’t threaten — o at least he doesn’t behave aggressively towards people.
He has a dog called Tiny, though, on whom he works out all his fury; if he so
much as moves he threatens him continually, and kicks him to a pulp day
and night. I have never seen him smile. His clothes are ragged and dirty. He
is this sort of man. At one lime he was apriest; I am sure that in his sermons

on Sunday he regaled his congregation with the terrors of Hell. My B is so’

overworked, he has to teach so many people, that some days he has no time to
eat his dinner. Sometimes he is busy from the moment he gets up till eleven
- at night. In such a situation it is not very surprising that he is irritable.
Mrs B is a very good person — she never shows any anger. She must have
been quite attractive once. But she looks older than her years and wears
spectacles — and does not take much trouble over her dress. She does the
cooking herself, and the housework (there are no children, so there is not
very much to do) — and she took good care of me. Within a few days it was
apparent that there was very little love lost between Mr and Mrs B. But this
did not mean that they quarelled a lot: the household functioned quile
silently. Mrs B never goes into Mr B’s study, and throughout the day they
see nothing of each other any more except at mealtimes, when they sit quietly,
talking to me but not to each other. If Mr B needs more potatoes, he says
gruffly to Mrs B, ‘Some potatoes!” (he never says please, or at least it is
inaudible). Mrs B then says, ‘I wish you were a little more polite.” ‘I did say
please,’ says Mr B. ‘I didn’t hear it,” says Mrs B. ‘It was no Jault of mine
© thatyou didw’t!’ says Mr B. I did not hear everything they said - af this point
both sides lapsed into silence. I felt very ill-at-ease between the two of them.
One day I arrived a little late for dinner, and found Mrs B rebuking Mr B:
among his other faults, he had taken too many potatoes with his meat. Mrs
B fell silent when she saw me, and Mr B seized his chance to have his

revenge by iaking a double helping of potatoes. Mrs B looked at him with a
heart-rendingly helpless expression.

— 230 —

TA

Notes

T ST 19 was

the calit bhasd, as oppt
fllustrated by the passag
‘colloquial language’. Its
the West Bengal speech
based. But since it has
of literature, it 1s now
sadhu bhasa. Moreover,
be racy and colloguial, as
style here shows how ha
and sadhu. It is breezy z
and hardly any paragra
words jostle with his

Y3, G, Bk
1 PSP (a few): a more
2 &9 instead of ST
dialectal forms, commo!

33 can mean an imag

4 @&l entered British .
the man who operates t
gives (RG-Sl an
W_El<a SHeR I
fastened dark room.
5In Parts One and Tw¢
to the verb: but you wil
6T ... OIS (inl
28, p. 217.
7The verbal nounis her:
(is) drawn (throum) ove?
also adjectival.
8with Greek and Latin b
33-(F or IO I.
SLit. If (you) enler the v
participle from the exte
with @3} in an imperso
10Lit. It is becoming ¢
impersonal constructio
mixed up in this passag

.\-




GALI

looks bad-tempered: if it
he gets furious with them.
rews up his eyebrows and
'al that there seems to be
on the threshold when he
et a struggle; if he gets it
torning when I went into
rroaning for no apparent
ut actually Mr B is not a
carps and cavils but he
ressively towards people.
es out all his fury; if he so
'kicks him to a pulp day
areragged and dirty. He
:sure that in his sermons
rors of Hell. Mr B is so’
ne days he has no time to
ent he gets up il eleven
ng that he is irritable.
1y anger. She must have
m her years and wears
her dress. She does the
hildren, so there is not
7ithin o few days it was
dr and Mrs B. But this
ehold functioned quite
throughout the day they
'S, when they sit quietly,
more potaloes, he says
blease, or at least it 4s
‘more polite.” ‘I did say
"t was no fault of mine
they said - at this point
‘tween the two of them,
Wrs B rebuking Mr B:
Yes with his meat. Myrs
is chance to have his
3 looked at him with q

EF

!
i
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Notes

A AT 21 was the first Bengali book to be written entirely in
the calit bhasd, as opposed to the literary sadhu bhisi that will be
illustrated by the passage in Unit 33. Calit bhasa is often translated as
‘collequial language’. Its verb endings and pronouns do indéed conform to
the West Bengal speech on which Modern Standard Spoken Bengali is
based. But since it has largely replaced sadhu bhasa as the language
of literature, it is now just as much a literary language as the older
s@dhi bhasi. Moreover, sadhu bhasa, as handled by certain writers, can
be racy and colloquial, and calit bhasa can be highly Sanskritic. Tagore’s
style here shows how hard it is to make a sharp distinction between calit
and sadhu. It is breezy and spontaneous jn tone, with loose punctuation
and hardly any paragraphing. But the vocabulary is eclectic: fiterary
words jostle with highly colloquial redupiicative forms such as

3e4e. RGRE, DABIR, For, eic.
1POF (a few): a more literary form than PES.

? “T¥ instead of -FI%, -9V instead of ~SI¥, etc. are West Bengali
dialectal forms, common in Tagore’s writing. o

-3 S{l%: can mean an image or statue: here it means figure,

4377l entered British Indian Englishin punkah-wallah, cha-wallah: i.e.
the man who operates the punkah, the man who sells tea, etc. Here it
i -TAIE an adjectival reference: 9FH (RIG-SIeT-a e
TS SFFRE 99 means literally in @ small-windowed door-
Jfastened dark room.

5In Parts One and Two of this book A| has nearly always been attached
to the verb: but you will often see it written as a separate word.
CQUP. .. OIS (in the first place . . . on lop of that). Cf. Note 6, Unit
28, p. 217. _

“The verbal noun is here used an adjective, with the zero verb: a curtain
(1s) drawn (thrown) over the window. I at the end of the next clause is
also adjectival. .

8with Greek and Lalin books. 33 in the instrumental case can be ai“m,
33—@ or D .

Lit. If (you) enter the room (you) have to pant in a sort of enclosed air. The
participle from the extended verb Sol{zs forms a colloquial compound
with \G‘éﬂ in an impersonal obligation construction. '
10Lit. It is becoming a delay (for him) to put on tight boots: another
impersonal construction. Notice the gay abandon with which tenses are
mixed up in this passage,
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11A contraction of the participle of the extended verb
, to shnink. A more usual expression would be $F

12 qﬂ‘fv‘ W also means fo frown, screw up ones eyebrows. B9 W

means, as you might guess, o groan.

13Normally TS (so much) has a correlative §8, but here it just seems to

intensify STE™ all his fury.

1M Q[F} combined with an infinitive or partncnple gwes the meaning keeps

on continually.

15 941fE; (padre) is still used in Bengali for a Christian priest. Portuguese
traders and missionaries gave quite a few words to Bengali in the pre-
British period: SIS (window) and SIR (key) are others.

16 54fY here means since. Grammatically it would be possible to leave it
out — on some days having risen from his bed . . . —but it emphasmes that
he works all day long. S<f% can also mean tmtzl it had this meaning in
the last sentence of the extract in Unit 29 (p. 222). &y B4 means
since birth, but N2 S3T4 means until death.
17Lit. However much age (she has) than that she looks older. 819 is the
correlative of I . In Bengali looks, appears is expressed by the causa-
tive form of (W] used impersonally, with the person in the object case:
COTNTE ™A (WO (You're looking beautiful). .
18Lit. But that (one) says that between the two there is a lot of quarrelling
that is not (so). ] T is often associated with Y : fol§ (T Y
DS ©f 1, Tl e @&« 3R : That he is only a critic that
is not (so), he’s a poet himself.

19 - IT*iI|] 41 can mean lo look after, take care of. here the sense is
simply that Mr and Mrs B didn’t hear or see each other except at meal-
times.

20An emphatic variant of @17, Tagore sometimes uses West Bengah
dialectal forms. Cf. Note 2 above.

210473 with the possessive case from the middle, from belween them.
This is an obsolete usage: it would be Wi¥ (YTF in present-day Bengali.

There are plenty of conjuncts in the passage, but the only novel ones are:
H+© =1
O+d =19

Notice also the ¥ + & combination in €65 (see Note 31, p. 255).
It also occurred on p. 226, to spell ‘wheel’.
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TAGORE IN ENGLAND

Exercise

Bengali is very rich in reduplicative, onomatopeic expressions. Tagore
called them RFINF A (sound-denoting words) and included a
long list of them in his collection of essays on the Bengali language
(Bamla sabdatattva, 1909). In the following sentences, see if you can
guess which is the right word from the list given at the bottom. A bit'of a
lottery, perhaps, but an interesting experiment. Are sound values in
words universal? Check your answers against the Key to the ex-
ercises on p. 289, and decide for yourself. '

> 3R IR orom |
There's a light patter of rain.
R el ©n i BT G |-
| The frog hopped away in terror.
O (1 o E RS IR AW T |

He gulped the whole glass of sherbert down.

8 & (R |8 FYAT BHbIel BT R |
What a restless boy! He never sits quietly.

¢ 05 o, A% (omm ol 7 |

Get up quickly, otherwise yoir'll be late. ‘

b SUEIFOT T (el oAl FE @ Boe |

The girls giggled when they saw the clothes the ZGentleman was
wearing.

U IEFPIF WA GF @Y 9B S FafRE |

A dim lamp was flickering in a corner of the dark room.

v Raf 59 - (RIS (I @ R |
A huge desolate sandbank — not a soul anywhere. N
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IS G T Al

All that glitters is not gold.

Yo A GFEH FFSTHR qAHT

*{a7 T |

Outside I heard the tinkle of a vickshawallah’s tiny bell.

ys A @O 6T - 74
Such crowds on the bus — impossible pushing and shoving!

>3 pfed

< I G AR |

!

I could tell from the jingling of her bangles that she was approaching.

25Ts, Boiel, RARR, FERE, 5%, 5353, v5o°6, Wi,
¥4, fReafe, anaet, R

(You will often see words of this sort written with the ¥g sign, indicating that the
inherent vowel is not pronounced (see Unit 18, p. 95). Cf. .

Tagore extract But it is not really necessary, and contémporary writers frei]uently omit.

it.)
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ng and shoving!

I
that she was approaching.

2@ sign, indicating that the
95). Cf.. {43 in the
|porary writers frequently omit

From gentle humour, and the manners of a bygone age, we move to
the brutal realities of Bangladesh’s struggle for independence. The
following passage is from GFEZT A9 (The days of '71), Jahanara
Imam’s vivid diary of that year, when the Pakistani authorities used
genocidal military force to try to suppress Bengali nationalist aspirations.
The military clamp-down led to an exodus of ten million refugees, war
between Pakistan and India, and the creation of the independent Republic
of Bangladesh. The story is told from the point of view of a middle-class
.Dhaka family, many of whose members were caught up in the liberation
struggle. The book has been translated into English by Mustafizur
Rahman, under the title Of Blood and Fire: The Untold Story of
Bangladesh’s War of Independence (Academic Publishers, Dhaka, 1990).

i
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Friday,
2nd July, 1971

Last evening the doctor and his wife arrived from Rajshahi. He had
driven the car himself. He had told me the day before yesterday in a trunk-
call that they would leave Rajshahi in the morning. So we were expecting
them by aboul three or four in the afternoon. We had all been very worried by

— 237 —




TEACH YOURSELF BENGALY

his lateness. Khuku was particularly anxious. The doctor said the reason
for the delay was that at many places on the way the Pak army had stopped
and checked the car. Hearing that he was going to Rawalpindi to attend a
meeling and seeing the letters about the meeting from Karachi, they let him
through at each place. I was very keen to hear about Rajshahi yesterday
from him, but they all looked so shattered from the stress of travelling for the
whole day that I suppressed that desire and said, ‘Rest tonight. We'll hear
everything tomorrow.’

The doctor was busy all today with seeing the P.G. Hospital Director Dy
Nurul Islam, with his plane ticket and with various other arrangements for
the journey. In the everiing he came and sat in our sitting room. Shanyu — his
wife ~ was with him. : '

The doctor said, ‘We thought at first that there was nothing left in Dhaka:
that everything had been smashed and burnt and annihilated. There was no
way of getting news from anywhere. Just the news from Indian radio, the
BBC, Radio Australia and Voice of America. So hearing all that news we
were very depressed. It took a long time to get correct news of Dhaka.’

‘When did Rajshahi fall?”

‘Probably on the 13th or 14th of April. Early in the morning, the

Pakistani troops entered the city along the edge of the river. The memory of -

that day is terrible. Maybe eighty per cent of the people fled, and the rest sat in
their houses with the doors and windows fastened. Rajshahi town that day
looked like a cremation-ground. Later I learnt that the Pak army had
entered the fown setting fire to everything on either side of the road. Many
people died from their bullets. Within a few days, the Pak military had taken
Jull control of Rajshahi town. We were all told io go back to work and keep
their hospital running. Taking our lives tn our hands, we began to go to and
from the hospital.’ '

‘Were there patients in the hospital?”’

‘For some time there were none. But after the hospital started running
again the patients started fo come. Mostly gunshot victims.” =~ =

‘Gunshot victims?’

‘Yes. For along time no one brought any ordinary patients to the hospital:
they brought patients who had been shot, or stabbed with bayonets, or whose
arms and legs had been blown off. People also brought another kind of
patient lo the hospitai, whom I shall never ever forget.’

The doctor was choked for words: we all watched and waited silently. Ina
voice that was almost like a groan he said: ‘Women who had been raped.
From young girls to middle-aged women, mothers, grandmothers — none
were spared. Many older ladies did not flee from their houses, they thought
that nothing would happen to them. They stayed by themselves, having
moved the young girls away, but the Pakistani brutes did not spare them
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either. I heard from one lady patient that she was at her prayers. Even in
that position, she was pulled away and raped. Another woman was reading
the Holy Koran: they snatched it from her and raped her,”

The doctor remained silent, looking at the ground, his face grief-stricken.
For a while we were stunned: we sat Speechless.

A little later, the doctor murmured to himself: ‘If Allah exists, then these
Paleistani followers of the devil must surely be destroyed. And if they are not
destroyed, then I shall have to think again about the existence of Allah.’

Notes

1The doctor, a family friend, is named elsewhere in the book as Dr A. K.
Khan. The plural ending -5 is added to I toindicate that he and his
wife both arrived (see Unit 17, p. 84).

“Contracted form of the perfect tense of the extended verb (B! .
The full form would be ¢ ;

3As Jahanara Immam’s diary is written in contemporary, conversational
-middle-class Bengali, she uses lots of English words. So in this extract
we have BI2© T4, JisapeT, (5 4, ete. (fo drive, trunk-call, to
check, etc.). . . ' )
1217 (or R919) means’ calculation, reckoning, counting, etc. The
phrase here means reckoning on that (i.e. so).

This is an important idiomatic use of 41, used for events or things that
are assumed, arranged or expected. It follows the verbal noun in the
possessive case, and the person or thing that is expected goes into the
possessive case, though in colloquial speech the possessive ending is
sometimes dropped. There is zero verb if the sentence refers to the
future:

87 R g <59 | He's expected this afternson.
G AR I2OR @A . The book should come out next
Yl | year.

If an expectation in the past is involved, 8% is added:

IS IR N TR (1) was supposed to be going to
9 e, g Hrsl A2 ) Bangladesh last year, but (1)
‘ _ didn’t get the money.

This use of ¥ may be related to the verbal expression ¥} (7SI, o
promiselgive one’s word. _

°An idiomatic and emphatic use of I . Cf. T} ST !at the end of the
Conversation in Unit 19 (p. 106). ‘Khuku' is an affectionate. form of
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‘Khuki’, which means young girl and is often used as a name for the

youngest daughter in a family.
7 ... B9 - arelative/correlative construction: . . . the shattered

appearance which they all had, because of that . . . The instrumental
~ ending on 9] gives it a causal meamng :

Bﬁﬁﬁlﬁ , a word of Persian origin meaning wutter destruction.

978! is just short for'\'_JT?{ so, therefore; and (1 A 44, all that news,
would also perhaps more normally be written with the emphatic 3 :
F1g 71 4.

10 e is the English word fall. Nothing to do with fruit!

Percentages can be expressed colloquially in Bengali by using the old
‘anna’ system. 16 annas = 1 rupee, so 12 annas = 75 per cent, 8 annas =
50 per cent, etc. (*SFA! ${5TaH, *F5Ha} 2iw). See the Review of
Part Two, p. 194).

12 PR LR (within a few days) The apostrophe has been used
because ¥4 is short for T« —but Bengali writers
never use apostrophes systematlcaliy, and there is really no need for
them. In the previous sentence § 21T is short for Y221, and earlier
_ in the text you may have noticed ¥'Td. Participles are sometimes
distinguished in this way from present tense forms. Thus you will see
BT (kére — having done) to distinguish it from BT (kore — he/she does)
— probably because of a residual feeling that the colloquial participle is a
shortened form of the literary form {see Unit 33). But this practxce
too has never been systematic and is falhng into disuse. -

B G| T4l (English fojoin) is commonly used in the sense of taking up
a job, new post, etc.

14Notice the adjectival use of verbal nouns: Lit. bullet-struck, bayonet-
spiked, arms-and-legs-blown-off patients.

- 15An idiomatic construction with U (pain), suggesting permanency of
pain, something that one can never forget.

163191 with the infinitive can mean begin, or it can mean continued to,
went on . . . . The second meaning applies here.

17 J1F means speech, and the verb JF} (to lose) is here used as an
ending equivalent to English -less.

18Notice the conditional constructions using I . .. @&/ ET{CG—'{ (see
Unit, 25 p. 185), with the negative coming before the verb in the ?Iﬁ
clause: 9jq T Gl T 1 2F. . . The main clause in the sentence
contains an obligation construction (see Unit 19, p. 109).

Note that in **{{q} (cremation ground) the q is silent (‘[ofan’). The only
other new conjunct is the predlctable ‘triple’ § + 5 + 9 = §.
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Exercise

See if you can find examples in the passage earlier in this unit of the
following points of Bengali grammar, spelling and punctuation.

Paragraph 1
1 The emphatic particle ¥ added to the time of day.
2 An adjective turmed into an adverb by the addition of (.
3 A postposition that does not require the noun that it follows to be in
the possessive case. :
4 An extended verb participle meaning having caused to stop.
5 Animpersonal construction expressing desire.

Paragraph 2
6 A word in which ¥ is pronounced like an English ‘s’, not “sh’.
7 A postposition used elliptically: i.e. the noun or pronoun to which it
refers has been left out.

| Paragraph 3

8 The verbal noun in its alternative possessive form using <3 (see
Unit 24, p. 172). B
9 The use of S to represent the English letter ‘v’
10 (IS - but does it mean which or any, and how is it pronounced?
(see Unit 23, p. 158),

Paragraph 5

11 A compound verb meaning fo enter (suddenly).

12 An example of an extended verb used in the past continuous tense.

13  An infinitive used to express while doing something.

14 A compound verb where both members of the compound come from
the same verb - i.e. the verb is compounded with itself,

15 A passive construction.

Paragraph 9

16 An English word that has become ‘naturalised’ in Bengali: i.e. its
sounds have changed to fit the phonology of the language.

17 The negative of the perfect tense. :

Paragraph 10 '

18 A word with a silent I-F&7] .

19  The particle @ used to mean foo, as well.

20 The ‘historic present”: the present tense used to narrate past
events.

;
\v
h.
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— SHAMSUR RAHMAN —

By common consent, Shamsur Rahman is the leading poet of present-day
Bangladesh, and arguably the finest poet writing in Bengali today. He has

published more than twenty books of poems, which while being dis-
tinctively personal are also a public record of the tribulations and.
aspirations of Bangladesh. Like most Bangladeshi poets, he takes his

‘public role seriously. Poetry is Bangladesh’s most important art form,

and poets are at the forefront of social and political debate. Shamsur
Rahman has always stood for rationalism and secularism; his poetry
makes full use of Bengal’s varied poetic traditions, but is also responsive

to European and Indian literature. He has, for example, written superb
poems on classic Western subjects: Telemarchus, Samson, the Renais-

sance, etc. His verse forms are fluid and varied, and he comes up with

striking and unexpected combinations of images. ‘

Most of his poems are demanding for those still in the early stages of
learning Bengali. The two poems given below are relatively simple. The
reduplicating structure of the first poem (not typical of Shamsur’s work,
though other examples occur) makes it highly suitable for public recita-
tion; and all Bengali audiences would be stirred by its theme: freedom.

=] =t i
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Freedom

Freedom

You are Rabi Thakur’s ageless poems, indestructible songs.
Freedom a :
You are Kazi Nazrul, that great man with long shaggy hair swinging,
Trembling with pleasure at the joy of creation.

Freedom

You are the radiant meeting on immortal February 21st at the Shahid
Minar.
Freedom

You are fiery meelings noisy with slogans and brilliant with banners.
Freedom

You are a farmer’s smile in the harvest-fields.
Freedom

You are a village girl's unconstrained swimming out into a pond in the
Ssunny noon.
Freedom

You are the knotlty muscles of ayoung labourer’s skilled arms shining in the
sunshine.

Freedom

You are the glitter of a freedom fighter's eyes on the edge of the emply
darkness. : '

Freedom

You are a bright young pupil in the shade of a banyan tree,
The lively speaking of sharp dazzling words.
Freedom
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You are stormy conversafion in
. Freedom )
You are the mad slap of a kal-b:
Freedom
" You are the breast of the shorele
Freedom
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SHAMSUR RAHMAN

 You are stormy conversation in tea-shops or on parks or Maidans.
. Freedom
 You are the mad slap of a kal-baisakhi storm from horizon to horizon.
Freedom
You are the breast of the shoreless Meghna in the month of Sriban
Freedom
You are my father’s soft prayer-mat’s welcoming realm.
Freedom
You are the fluttering of my mother’s white saris spread out in the yard.
. Freedom
You are the colour of henna on my sister’s soft palms.
Freedom
You are a coloured poster shining like a star in the hand of a friend.
Freedom
You are a housewife’s thick unbound black hair,
Blown about wildly in the wind.
Freedom
You are Khoka's coloured shirt,
You are the play of sunlight
On Khukt's such soft cheeks.
Freedom
You are a garden room, the koel-bird’s song,
The old banyan tree’s gleaming leaves,
My book of poems written as I please.

The second poem is touchingly personal and domestic: Some Lines Jora
Cat.
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Some Lines for a Cat

We had a cat for a few years in our house,

Always seeking altention, my youngest daughter especially
Was devoted to if, regularly

Looking after it, looking out for it every day,

Washing it, keeping her own share

Of fish for it was her daily task. One day

Without so much as a word, that cat vanished somewhere, -
Not a trace of her, we searched everywhere,

And my little daughter was very downcast,

She didn’t eat for two days, lay on her bed without talking,
She wouldn’t even talk to me,

As if the disappearance of the cat were my fault!

How to explain to her? It was just like someone saying,
‘OK, I'm off now, see you again sometime’

And then going off, never to be seen again,

Leaving as a present a great emptiness.

Notes

We are dealing now with the language of poetry: words can be combined
more daringly than in prose, and literal meanings become harder to pin
down. The translations above are therefore freer than the translations
that have been given in previous chapters. You may need to use the
Glossary extensively to arrive at a literal understanding of the lines.
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“Tagore’ is an anglicised version of 3@3? . ‘Rabi’ is an affectionate
abbreviation of ‘Rabindranath’.

2The great ‘rebel poet’ Kazi Nazrul Islam (1899-1976) was famous for
the flamboyance of his hair, clothes and personality. < is
the title of a poem by Nazrul. Compound words such as ‘qﬁ:ﬁ (creation-
joy) can be formed very easily in Bengali poetry.

3February 21st, W3 <% or ‘Martyrs Day’, is a very important date
in the Bangladeshi calendar. There are ceremonies at the Shahid Minar
(Martyrs’ Memorial’) in Dhaka, and elsewhere in the country, to
commemorate those who were shot dead for protesting against the
Pakistan government’s anti-Bengali language policy.

42! A - an expression of the kind that was discussed in Unit 30. It
conveys desolation, loneliness, emptiness and also heat: the heat of the
desert.

5l can be a definite article (see Unit 17, p. 82), but it can also mean
place. BI-JI4I is a place where you can buy and drink tea. A i s a
park-like area of open grass in a town, where people can walk, play games
or hold public meetings, as on the famous Calcutta Maidan,

6 PITCAICA (FIFTIIRN) : see Unit 25, p. 190. _
7Sraban is-a monsoon month (July—August — see p. 195). The Meghna is
one of the great rivers of Bangladesh, :

8879 a complex adjective here conveying warm-heartedness, genero-
sity, welcome, intimacy. &f3« is a variant of &S (land, space). The
two words together convey the whole world of prayer exiending beyond
the prayer-mat, all the way to the K’aba Mosque in Mecca.

90lder Bengali women, both Hindu and Muslim, tend to wear white saris,
with a coloured border if they are not widows. Widows traditionally dress
completely in white —~ in what is technically a white dhoti not a sari.

19A woman's hair allowed to hang loose after bathing, blowing in the
wind, is frequently a symbol of freedom and erotic allure in Bengali
poetry.

11'Khoka’ means fittle boy, just as ‘Khuki’ means little girl (see Note 6,
P. 239), and is often used at a pet name for the youngest son in a family.
2Modern poets like Shamsur will freely mix literary with colloguial
words, Persian words with Sanskrit words. You already know the word
AV (sunshine); GNE is the Sanskrit form of it. A distinction can be
made between fatsama words: words that have been lifted direct into
Bengali from Sanskrit; and fatbhava words: words that are derived from
Sanskrit but have been modified or simplified over time. Bengali writers
often have a choice between the two: Shamsur uses G316 earfier in the
poem (1.15) with a slight difference of nuance. The Sanskrit formhereis
grander and more intense than the colloquial. \_
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13 (ifda is often translated as cuckoo. But the koel-bird, with ‘its

passionate call rising up the scale, is quite different from the European | -

cuckoo, though it belongs to the same family.

14The language of the second poem is spontaneous, natural and collo- |
Tr@, G 9E (Lit. having |

quial, and the grammar is often quite loose.
picked up love) suggests that the cat was always seeking affection.

15The linking of these two verbs meaning fo speak (the second being x

dialectal, archaic or poetic in flavour) adds an informal, casual tone, and
humorously personifies the cat.

16The word order has been switched round, and the tense is past, but this
is none other than the verbal noun + IPST construction: Not at all could
(anything) be known. See Unit 22, p. 147.

17The reduplicated form of the verb ST to search, look for suggests
searching high and low. #I[l means essence — searching became the
essence, the be-all and end-all of everything. '

18A classic use here of the word ®ifSIN for a feeling of being hurt or
let down by someone youlove: Moreover she did not speak to me because of
her hurt feelings. Notice the free word order: a more normal ‘prose’ word
order would be: SIfSNITR QNE A I I

195if3 is the first person imperative (Let me . . ., May I . . .); and
remember, it is normal to speak of coming (again) when one takes one's
leave of a person in Bengal (see Unit 21, p. 133).

20 {5y (emphatic form f#{<y) literally means heavenly, but is used here
as akind of particle, conveying an easy, pleasing, relaxed, casual manner
of departure.

21Inverted word-order again: ©/2/4 (¥ is the normal sequence.

Exercise

You have now been introduced to most of the common Bengali conjunct
characters. Any unfamiliar ones (suchas ¥ and ¥ in the first poem in
this unit) should be readily recognisable. By way of revision and consol-
idation, however, see if you can complete the ‘equations’ for the following
conjuncts, all of which occur in the poems in Unit 32. When pronouncing
conjuncts, remember: '

(@) Double consonants— #, ¥, etc. — should be properly double in
sound. ‘ ‘
(b)) T4l —attached to a letter is generally silent, but lengthens the

consonant to which it is attached (except where it occurs at the

(c)

(d)

s

beginning of a worc
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derived from Sans
(abowt, concerning)

-Feif — T — alse
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* and A i sor
pp. 269-270).

b =

Y 2=

Q& g-=

8 & =

a ﬁ.::

v 5=

qQ 8=

b‘ ﬁ..—_

o 9=

WH =

W =

o =

Y€ =

*Be careful: there is a vowel
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beginning of a word). The exception to this rule is ¥ which can be
pronounced ‘mb’, in English words such as nombér, and in words
derived from Sanskrit -mb- rather than -my-. However, A%(a
(about, concerning) is often pronounced ‘sommondhe’.

I-FE] - 7 - also lengthens the sound to which jt is attached
(except at the beginning of a word), and often changes a following a
to &. Occasionally it is followed by e (pronounced =) or o (un-
affected). An exception to the normal effect of q-3pet] is the
conjunct ¥ + ¥ = %] in the middle of a word, as in S (unbear-
able), which is pronounced ‘os6jjé’.

*l and ¥ in some conjuncts are pronounced ‘s’ not ‘sh’ (see
pp. 269-270).

Y ¥= 38 F=
3 8= MG =
CR = Y 3G =
8 T = a7 =
¢ ¥= Yo =
v ¥= | WH =
e | 0 % -
v - | Y=
> - WG =
% ¥ = 0 §*=
M & = 38 % =
sy o= ¢ € =
59 @ =

*Be careful: there is a vowel here, as well as two consonants.
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All the Bengali you have encountered so far has been in the so-called calit
bhasa (5feTS ©IF or colloquial language. This is the normal form of
Bengali both in speech and writing today. But in the nineteenth century
and early part of the twentieth century, a more formal, literary form of
Bengali, the s@dhu bhasa (1Y ©Iq} ) was used when writing Bengali.
This was characterised not only by a more elaborate, Sanskritic vocabul-
ary, but by longer verb endings and pronouns. Some of these forms —
more archaic than the colloquial forms — survive in Bengali rural dialects.
Thus the s@dhu bhasa form for S5} Qifex is- NS AZTSR, which you
will frequently hear in Bangladesh (pronounced ‘khaitesi’). The full range
of the sadhu bhasa lies beyond the scope of this book; but to give youa
taste of it, here is the end of one of Rabindranath Tagore’s short stories of
the 1890s. Tagore was a pioneer in writing in calit bhdsa, and switched to
using it in his later prose fiction; but his stories of the 1890s are all written
in sa@dhu bhasa.

The passage below is taken from his story W‘\%ﬁ (Guest ~ pronounced
‘6tithi’ not ‘otithi”; see p. 275). It’s about a handsome young Brahmin boy,
Tarapada, who has left his family to lead a roving life working for troupes
of gymnasts, players, singers and the like, Matilal Babu and his family
befriend him, and he lives with them for some time. Matilal arranges for
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him to have English lessons, and he and his wife begin to see him as 2
prospective bridegroom for their only daughter. But just before the
wedding, Tarapada disappears, to return to the unfettered life that suits
him best. The last three paragraphs of the story are written in Tagore’s
grandest manner, and are wonderfully evocative of East Bengal's
riverine landscape. The translation is taken from my book Selected Short
Stories of Tagore (Penguin, rev. 1994).
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Matilal Babu fixed the wedding for the month of Sraban and sentword to
Tarapada’s mother and brothers; but he did not inform Tarapada himself.
He told his moktar in Calcutta to hire a trumpet-and-drum band, and he
ordered everything else that would be needed for the wedding.

Early monsoon clouds formed in the sky. The village-river had been dried
up for weeks; there was water only in holes here and there; small boals lay
stuck in these pools of muddy water, and the dry river-bed was rutted with
bullock-cart tracks. But now, like Parvati returning to her parents’ home,
gurgling waters returned to the emply arms of the village: naked children
danced and shouted on the river-bank, Jumped tnto the water with vor-
actous joy as f trying to embrace the river: the villagers gazed at the river like
a dear friend; a huge wave of life and delight rolled through the parched
village. There were boats big and small with cargoes from far and wide; in
the evenings the ghat resounded with the songs of foreign boatmen. The
villages along the river had spent the summer confined to their own small
worlds: now, with the rains, the vast outside world had come in its earth-
coloured watery chariot, carrying wondrous gifts to'the villages, as tfon a
vistl fo tls daughters. Rustic smallness was temporarily subsumed by pride
of conlact with the world; everything became more active; the bustle of
distant cities came to this sleepy region, and the whole sky rang.

Meanwhile at Kurulkata, on the Nag Jamily estate, a famous chariot-
Jestival was due to be held. One moonlit evening Tarapada went to the ghat
and saw, on the swift flood-iide, boats with merry-go-rounds and yatra-
troupes; and cargo-boats rapidly making for the Jair. An orchestra from
Calcutta was practising loudly as it passed: the yatra- troupe was singing fo
violin accompaniment, shouting out the beats; boatmen Jrom lands to the.
west split the sky with cymbals and thudding drums. Such excitement! Then
clouds from the east covered the moon with their huge black sails; an east
wind blew sharply; cloud after cloud rolled by; the river gushed and swelled:
darkness thickened tn the swaying riverside trees; Jfrogs croaked; crickets
rasped like wood-saws. To Tarapada the whole world seemed like a chariot-
Jestival: wheels turning, flags flying, earth trembling, clouds swirling, wind
rushing, river flowing, boats sailing, songs rising! There were rumbles
of thunder, and slashes of lightning in the sky: the smell of torrential
rain approached from the dark distance. But Kathaliya village next to the
river ignored all this: she shut her doors, turned out her lamps and went to
sleep.

The following morning Tarapada’s mother and brothers arrived at
Kathaliya; and that same morning three large boats from Calcutia, laden
with things for the wedding, moored at the zamindar’s ghat; and very early,
that same morning, Sonamani brought some mango-juice preserve inpaper
and some pickle wrapped in a leaf, and timidly stood outside Tarapadd’s
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room — but Tarapada was not to be seen. In a cloudy monsoon night, before
love and emotional ties could encircle him completely, this Brahmin boy,

thief of all hearts in the village, had returned to the unconstraining,
unemotional arms of his mother Earth.

Notes

Most of the notes below simply refer you to calit bhasa equivalents to ijf

various words, verb forms, pronouns etc.

1 3313 is more formal than RE (mamage) 50 it tends to be used in |

sddhu bhasa writing.
JEqmvalent to f3s 3@
3Equivalent to S ¢
1Notice that not all verb forms are dlfferent in s@dhu bhasa. The infinitive
of (ST is the same in both forms of Bengali.

5Equivalent to. — past participle of the extended verb {[J{tH],
here combined with (ST, as often happens (see Unit 23, p. 159).
6&f1q used as an ending attached to an adjective means nearly.

havmg Jixed) in calit bhasa.

7The prefix ¥ attached to an. ad]ectwe intensifies the meanmg so |

5171@? means very deep.

SEquivalent to — past continuous tense. '

9The kind of adjectival phrase, influenced by Sanskrit, that one would
only find in sadhu bhasa: Lit. like paternal-home-returned-Parvati. No
wonder nineteenth century German scholars took so readily to Sanskrit!
10Equivalent to the postposition (S in calit bhasa.

swiftly moving: another Sanskrit compound. Notice that T+ T+06=
&,

12 HRFICA (with) another s@dhu bhasd word. Notice that it does not take
the possessive case, unlike the calit bhasa (3 /AN . :
13Equivalent to H[6TS.

UEquivalent to 4t TiTg ™73 : the repetition of the past participle
gives it a more ‘continuous’ meaning;: jumping inlo the water.
15Equivalent to(WYJT &) W FH &, Notice that where the calit

bhasa has two vowels together— 333 - the sadhu bhasa often has 3

between them — . -
16This kind of compound is as characteristic of a poetic style of writing as
of sadhu bhasa as such: a huge life-wave.

17Equivalent to (AP @R 7.

8all year — A IR in calit bhasd. Notice the (now archaic) way of
spelling the sound ch.

19 FAFIL can mean one'’s own, as here. The basic meaning of the root
word (¥« is own, not your.
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20 %187 is used instead of (ST in sadhu bhasa, so #I2 is equivalent
to TR, AW is a compound made up of 1T (merchandise) and

TR (gify). In Sanskrit, words change when they are joined togetherin

compounds according to sandhi rules: 6 + u = o, so ponyd + updhar =

pdnyopdhar. When Sanskrit compounds occur in Bengali, sandhi rules

generally apply, though speakers are not necessarily consciously aware

of themn.

#INote that Tagore writes §(1 and BTJ instead of (I and i)

for the third person familiar of the present tense.

22/ lengthy postposition typical of s@dhu bhasa: the phrase is equivalent

to calit bhdsa (N1 . |

ZEquivalent to (MTATE (YT - an idiom meaning immediately.

#East wind: notice that in this extract the calit bhasa form °f9 is usedas

well as the sddhu bhasa form %/ . A writer like Tagore can get away

with mixing s@dhu bhasa with calit bhisa sometimes.

2SEquivalent to . Evenin calit bhasa, the verb 39T (fo blow, flow)

like BTSN (fo want, ask) inserts an '3 into many of its forms (see

Unit 25, p. 186, and the Verb tables on p. 202).

26Remember the use of (I as a particle giving a sense of seeming (see

Note 14, p. 218). ' : :

270wn — see Note 19 above.

ZHere we have (as often in Sanskritised Bengali) a word containing

% (2 -see Review of Part One, p. 44). Allit does hereis lengthen

the sound of the consonant that follows it: there is no aspiration. So
$%1% is pronounced ‘ni [fobdé’. In colloquial Bengali, the only common

words containing f3#s{ are12¥ (sorrow), pronounced ‘dukkh’ andqi2

(see p. 81), pronounced with vigorous final aspiration.

29 q( (rupe) is_often equivalent to JFTN or ©OIlq in calit bhasa.

Notice that 4 + © = . o

3UEquivalent to ST} in calst bhasa.

SV (heart) is commonly pronounced ‘ridoy’ rather than the more

cotrect ‘hrdoy’; hidoy is also heard. Remember that in good typefaces
® appearsas ¥ and ¥  appearsas 2 . Special consonant +

vowel combinations as well as all the consonantal conjuncts are givenin

the Review of Part Three, pp. 265-270.

S2Equivalent to {4317 IR 5T& (ol

The more literary the Bengali, the more conjuncts occur!
I+F =37
R+ 9 =¥ (pron. ‘nn’ - sofpz — sign — is pronounced ‘cinng’")
J+4=7 \
4+9 =1 A
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The extract in this unit introduced you to a number of s@dhu bhasa verb-
forms and pronouns. See if you can predict correct sadhu bhasa forms
from the hints given below. They are not really very difficult, if your
grasp of the calit bhasa forms are secure. A list of sadhu bhdsa forms is

Exercise

given in the Review of Part Three (p. 270).

calit bhasa

- o[

[

&
qGF

8
gq

8nd

Gd

wif et 72
1 SR 7

i (JE
R e

ol TE ¢
TR 3w 2

wifs RS AR
Sl JRAITS AT ?

s W
o T e

sadhu bhasa

N
>

wﬁqﬁrrvnﬁt—ﬁzm
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*These forms of the verbal noun for o/u and efi verbs are used in dictionaries. See pp. 270

271 and the Notes at the beginning of the Glossary on p. 290. Verbal nouns for the other
verb types are the same as for calit bhasi.
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— JIBANANANDA DAS —

Finally, two poems by the finest of the modern Bengali poets who set out,
in the 1920s and 1930s, to find a poetic style free of the all-pervasive
influence of Rabindranath Tagore. Jibanananda Das (his name becomes
easier to pronounce and spell if one understands that it means ‘lifejoy’ —
/-S4 ) was born in 1899 in Barisal, the Ganges delta area of
present-day Bangladesh, the son of a school-master who was also a
preacher in the local branch of the Brahmo Samaj, the Hindu reform
movement -with which the Tagore family was connected. He went to
Calcutta for his university education, and stayed there as a university
teacher of English. He died in 1954, struck down by a Calcutta tram. His
poems are characterised by expressive and surprising combinations of
images, a deep feeling for the rural landscape of Bengal, and a modern
awareness of the complexities and confusions of urban life. There is a
melancholy, even morbid streak in his writing, but also a sensuous
appreciation of beauty.

The first poem opposite, translated by Clinton B. Seely in his book A Poet
Apart: A Literary Biography of the Bengali Poet Jibanananda Das (1899-
1954) (University of Delaware Press, 1990), belongs to a group of poems
that evoke the world of the Sundarbans, the mangrove swamps of South
Bengal, home of the famous Bengal tiger, now a nature-reserve rather
than the hunting-ground of Jibanananda’s poem.
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The Hunt

Dawn:

Sky, the soft blue of a grasshopper’s belly.

Guava and custard apple trees all around green as parvot feathers

A single star lingers in the sky

Like the most twilight-intoxicaied girl in some village bridal chamber,

Or that peari from her bosom the Egyptian dipped into my N, zle-blue
‘wine-glass

One mght some thousands of years ago —

Just so, in the sky shines a single star.

To warm thewr bodzes through the cold night, up-country memals kept a
Jire going

In the field — red fire like a cockscomb blossom,

Still burning, conforting dry asvattha leaves.

Its color in the light of sun is no longer that of saffron

But has become like wan desires of a sickly salik bird’s heart.

In the morning’s light both sky and surrounding dewy forest sparkle like
irridescent peacock wings. -

Dawn: _

All might long a sleak brown buck, bounding from sundari through arjun
Sorests

In starless, mahogany darkness, avoids the cheetah’s grasp.

He has been waztmg for this dawn.

Down he came in ils glow,

Ripping, munching fragrant grass, green as green pomelo.
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JIBANANANDA DAS

Down he came to the viver’s stinging, tingling ripples,

To instill his sleepless, weary, bewildered body with the current's drive,

To feel a thrill like that of dawn bursting through the cold and wizened
womb of darkness,

To wake like gold sun-spears beneath this sky of blue and

Dazzle doe after doe with beauty, boldness, desire.

A strange sound.

The river’s water red as macaka flower petals.

Again the fire crackled - red venison served warm.

Many an old dew-dampened yarn, while seated on a bed of grass beneath
the stars. '

Cigarelte smoke.

Several human heads, hair neatly parted.

Guns here and there. Icy, calm, guiltless sleep.

Now a hauntingly pessimistic and ironic short poem, bitter words to utter
whenever the world seems especially benighted.

] =gs &R @ |
oge G @F IR @-oRAe o,

[ TF IR @ ST GR WIed oF
R W= e SirR's it gt |
RICEIICTE R R (R (e o (e
QI TR IR IofkRs T T =

T2 31e] 1 A, Rt Figy w2are sy
P € AT AU NS SIT T |

A Strange Darkness

A strange darkness came upon the world today.

Those who are most blind now see.

Those who hearts lack love, lack warmth, lack biy’s stirrings,
Without their fine advice, the world today dare not make a move.
Those who yet today possess an abiding faith in man,

To whom still now high truths or age-old customs

Or industry or auslere practice all seem natural, \
Their hearts are victuals for the vulture and the jackal. \
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Notes

1(¥ and (SSH from arelative correlatlve pair here: that pearl which .

like that .

2Clinton Seely writes about these lines: ‘The twilight intoxicated girl
warrants explanation. In many Hindu Bengali weddings, the ceremony
takes place at the bride’s home. Friends and relatives of the bride
traditionally keep the newly married couple awake most of that first
night, teasing the bride-groom and chatting with the bride . . . One
maiden, undoubtedly excited by the whole affair, managed to stay awake
the entire night. Juxtaposed to this thoroughly Bengali miss are the
exotic Egyptian lady and her pearl pendant, drawn from Jibanananda’s
stock of Middle Eastern imagery.’ (A Poet Apart, p. 130.)

3A Persian word meaning warmth.

4Notice the inverted word order: OITUS goes with AN (their fire). To
put a Bengali possessive pronoun at the end of a sentence is not
uncommon in colloquial speech: this not necessarily a poeticism.
5Another inversion: normally ST meanmg any more would go before the
verb: ®Id (73..

Ssaquing tiself from the claws of the cheetah: EﬂET means fo live, survive,
and the extended verb S1GIGRI means to cause to live, save, preserve, etc.
Tstarless: the suffix -2}« means without, -less. Cf. The word for friendless
in Unit 18, p. 93. :

8The repetition of the past participle of the verb C§® (fo tear) m this
compound makes it more like a present participle: ripping, munching as
Clinton Seely has it.

SNote this way of spelling the locative case ending on (58 ( wave)
WThis word is pronounced either ‘biuval’ or ‘bibhal’. Cf. IZIH (call,
summons), pronounced ‘auvan’. Note the conjunct.

11 S #1191l would mean fo feel alarm and would be used impersonally.
BAF SNINITAl means fo startle, to alarm in a transitive sense.
2Jibanananda often uses apostrophes in past participles (see Note 12,
p. 240).

13There is no real grammar in this line: the fragmented phrases echo the
sound of gunshots.

14This spelling of (M{H occurs sometimes: to indicate that 9 is here
pronounced z.

15A straightforward relative/correlative construction, in a possessive
form: RS . . . OITAS (those who (have) . . ., those (have) . . .). The
construction is repeated in the next sentence.

16The prefix - means good, so ﬂ‘vlaﬁ"f means good advice.
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JIBANANANDA DAS

17 H&r + the particle @ can be spelt in this way: ever today.
18 {35221 and S| both niea o= the variation is rhythmically satisfying
here. Both words can be abbreviated to 3f.

Line 11 of The Hunt has the conjunct: © + 9 = 9. But if your appetite
for conjuncts is sated, you can use a more colloquial form of the word for
Indian fig (peepul) tree: S, which occurs in the next poem.

Exercise

If you have worked your way through the two poems by Jibanananda Das
above, you should be in a position now to enjoy a third poem by him as a
poem rather than as a ‘struggle with words and meanings’. So, for your
final exercise, revel in the following exquisite, subtle example of poetic
(™~C& N (love of one’s country) by listening to the recording of it on
the tape, trying to achieve the best possible pronunciation, and even —
something that Westerners do not do easily these days but which still
comes naturally to Bengalis — learning it by heart. There are references
in it to one of the most famous of medieval Bengali poems, the Manasa
Mangal, written in a génre known as mangal kabya — narrative poems
describing the exploits of deities on earth. :

Chand, a merchant, is punished in various ways by the snake goddess
Manasa for his refusal to worship her. Six of his sons are killed by her.
When the seventh, Lakindar, is killed by snakebite on his wedding night,
his bride Behula refuses to give him up for dead, places him on a raft, and
floats downstream with the body. She meets Manasa's assistant, Neto,
who takes her to Amara, the abode of the gods. Behula’s beautiful
dancing so impresses Indra and the other gods, that they bring her
husband back to life. The whole of Bengal, too, comes to life in the beauty
of Jibanananda’s poem. It is written in sonnet form, one of many untitled
sonnets that were published posthumously in a book that the poet’s
brother called FH#{R} qie (Bengal the Beautiful).

Notice that it mixes sadhu bhasi and calit bhasa forms: e.g. (FREIR

(s.b.) inline 1, but (&7C7 B¢ (c.b.) inl. 2. In Bengali prose the convention
is that 5. 5. and ¢.b. forms should not be mixed. In poetry, however, there
is no such restriction. Clintor Seely’s translation is given
in the Key to the Exercises on p. 287. Note the conjunct § + ¢ = Iy,
used to write ‘Krishna’, which in the poem here means dark.

\\:
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aA cactus-like plant associated with Manasa rituals.
bThe twelfth day of the ‘dark’ (78391 ) half of the lunar month.

1 Conjunct ¢

The followmg lists of |
given in Bamla banan
Hagq (Jatiya Sahitya Pr
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First letter
F

A oMb HH N W
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1 Conjunct consonants
nth. The following lists of Bengali conjunct consonants are based on the table
given in Bamla bananer riyam (Rules of Bengali spelling”) by Mahabubut
f Haq (Jatiya Sahitya Prakashini, Dhaka, 1991), p. 107. Conjuncts that can
only be written by using the 5% (. — see Unit 18, p. 95) have been
omitted. Pronunciations are given for conjuncts whose pronunciation is
not easily predictable from their constituents or from the effect of J or 9
(see Unit 7, p. 26). Remember that double sounds in Bengali must be

fully doubled. _
First letter 2 letters - - 3 letters
3T FT+F=9 F+H+Y =3y
I F+6=9 F + T+ =F ‘kkhn'
[ F+9 =@ T+ + ¥ = Y 'kkiv
F+Y=9 F + F + G = FJ'kkh'
F+Y =
F+9=@
T+ =F
F+4=9
T + T = F kkh' (p. 32)
| \
f F+A=9 \

(- )
7]
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55 _ 5
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b/mm’ (p. 249)

‘ddh’
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A (pron, ‘sh’ A+F =3 HN+5+F =7
except when HA+94 =" H+T5 +9 =73
indicated) H+5 =% H+ O+ q = Gser’
A+ =FYst! H+O+F=3'str
H o+ o =% sth’ A+ ¢+ F = Fsteh’
A+ =%"'sn A+ +9="8
A+ A ="
A+F =7"F
A+ F =7 (p 217.)
A+ =7
A+3=9
A+ =9
A+3J=F
R 3 + 9 =Z ‘nh/nn’
T + 9« =% ‘nh/nn’
Z + ¥ = " ‘mh/mm’
2+ =9
T+9=3
R+#=3
Z+3 =3 (p. 262)
Special consonant + vowel combinations
% +T =9
C+I+ 8=
F+©+8 =15
q+8=%
F+T =%
H+T =
L+q =9
2+8 =%

2 sadhu bhasa forms

Unit 33 introduced you to the sadhu bhasa, the literary form of Bengali
which has now fallen into disuse but which you need to know to read
classic Bengali literature. For the literary pronouns, see p. 256. As
regards verbs, the present tense and present imperative are the same as
in colioquial Bengali (but see Note 21, p. 255). In the other tenses, the
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endings are the same as the colloquial forms, but the stems and
participles are longer. It is only necessary to give three paradigms: a
- consonant stem verb ($41), a vowel stem (WsH) and an ex-
‘ tended verb (SIC), and for each tense the first person only. Note
that for an e/i verb like (574l the literary verbal noun is f&%jf, and for
| an o/u verb like ({7 the literary verbal noun is *+l (and these are
the forms that are listed in dictionaries). The negative suffix f, used
for the negative of the perfect and past perfect tenses (see Unit 19,
p. 113), is i3 in literary Bengali, written as a separate word, and 7{13
or wif% is used for the negative of ach-.

Verbal noun R e AT

| Infinitive fite IS e
Present continuous SRR ARrefR A3

J Future faa/sRe AZJ/AEE FRIZI/IARAT
) Simple past | FfeT SIEGI | AT
Habitual past  fely PFeN B

Conditional FEE W3 T

participle

Past participle RaEE) RIET) EE|
Perfect sk Wk sk
Past perfect SRy "ﬁ?ﬂﬁ%ﬂm Fa2aIfREN
Past continuous ~ FRCCRAAN Wsrofkers aizrelem
Future imperative (93) Ffa5 <3+ LT

g () ide R sk

| (@) TR AR

] *Note that the future tense is used, rather than 2 special imperative form. iﬁ@
would also be an alternative for 35@\3 . \
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3 Muslim/Hindu distinctions

The following list consists mainly of the different kinship terms that are
used by Hindus and Muslims in Bengal. A few additional words are added.
In the case of A the difference is more geographical than religious.
There are plenty of Muslims in West Bengal, and a sizeable Hindu
minority in Bangladesh. Where no Muslim kinship term is given, you can
assume the same term is used by both Muslims and Hindus.

paternal grandfather
paternal grandmother
maternal grandfather
maternal . |
grandmother

father

mother

elder brother

elder sister

‘younger brother

younger sister.

Mushim/
Bangladesh

wiwl
dada

Uil

dadi
izl

nana

B
nani
haliall
abba

Nalicl

amma
I IR

bor6 bhai

Hindw
West Bengal

thaki:rda

‘ thakﬁrma

dadamé]iy
s
didima
-

baba

bl

ma

Wil
dada

didi

o
bhai
@/e
bon/bhogni

Where there are a number of elder or younger brothers or sisters, 9

(big) (NS (middle) or (&6 (small) + Wi/W/S1/

e.g. (US| , middle elder brother,
(R5SI3 , youngest younger brother, etc.

Son
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(A9 can be used:

, youngest elder sister,

(=

chele

o e

daughter
son’s wife
daughler's husband
grandson
granddaughter
father’s elder brothe;
his wife
father's younger
brother
his wife
his son
his daugnter
father's sister
her husband
her son
her daughter
mother's brother
his wife
his son
his daughter
mother’s sister




AL

inship terms that are
mal words are added.
iphical than religious.
nd a sizeable Hindu
ermis given, you can
id Hindus.

Tindw/
Vest Bengal

hakl:!rda

haklzlrma
PR
ladamdfay
ATl
lidima -
5|

iaba

hai

/e
on/bhogni

thers or sisters, 9%
i/ (A can be used:
ungest elder sisler,

(S

1ele

e

daughter

son’s wife

daughter’s husband

grandson

granddaughter

father’s elder brother

his wife
Jather's younger
brother

his wife

his son

his daugmtér
father’s sister
her husband
her son

her daughter
mother’s brother
his wife

his son

his daughter

mother's sister

.61.51 .
caca

203,

cact N
BIBITS! ©i%
cacato bhai

BISITS! @A

cacato bon
phuphu

T

phupha

TS B

phuphato bhai
CIC I

phuphato bon

NG
khala
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(&[]
meye
'
bouma
ALIEd
jamai

IS

nati

oA

natni

C. Ei]tzhal

Iy=
e
jyethima
TIPS
kaka/k:ﬁ?

l?l?';kakima

kE’uttuto Sf.

et/ Piosed
pise/pisemébfay

pistuto bhai
Prrgrel @M
pistuto bon
Ll

mama

Lkl

mami
AT ©f}

mamato bhai

TS @

mamato bon

Rl

mast/masima

\\
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her husband
her son
her daughter
elder brother's wife
younger brother’s wife
elder sister's
husband
younger sister’s
husband
brother’s son
brother’s daughter
sister’s son
sister’s daughter
father-in-law
mother-in-law
wife’s brother
wife’s sister
husband’s elder
brother
husband’s younger

brother
husband's sister

khalu

TS ©ig
khalato bhai

PAICI QA

khalato bon

nondd
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CITA/ CICAITE

meso/mesoméfay

APTCS! iR

mastuto bhai

AHYCS! @

mastuto bon

oM
boudi

Ol

bouma

TR
dadababu
QIRR/ SN
bonai/bhognipoti
bhai p‘:n

SR

bhaijhi

Sl

bhagne

Nl

bhagni

1\_!0]'!-.]!‘

faju [i'
iG]

fala

il

falt

OPF<

bhafur
¢red/ (M9

deor/debér

thakurjhi

—en

to bathe
with
waler

salt

God

4 Vowel Har,

Many aspects of Be
become less so om
harmony’. As in Ger
often modified throu
syllable. A highly te
Chapter IVofS. K. C
given on p.23 of The
Feldman, V. M. Bre:
Moscow, 1981):

If the following sylla

o>u
2>0
e>>ij

x>e

You can easily see h
dxkha becomes dek}
accounts for the pror
boi or bou) or the ch:
The pronunciation of
colioquial tendency

explamed. There are
like to notice further




v Lt

TGl / CTAT=iig

1eso/mesomdfay

Pretel ©fF

astuto bhai

F9tS! @i

lastuto bon.

S

oudi

ayf

Juma

adababu

IRIETACE a1 1]
snai/bhognipoti
£kl

1aipo

1aijhi

gial

agne

LUl

ragni

S

ofur

[uﬁ'
G

la

i

(]
&
1afur

89/ (=K

or/debdr

akurjhi

T e —
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fo bathe (oI ) T =
gosol kora snan kora
with A A
sathe sange
water #fif e
pani jol
salt R EQl
lobdn nun ‘
God e/ EREfCRND
alla/khoda Tjvér/bhogdban

4 Vowel Harmony

Many aspects of Bengali pronunciation that seem mystertous as first
become less so once one is aware of its subtle system of ‘vowel
harmony’. As in German (ick muf but wir miissen), Bengali vowels are
often modified through the influence of another vowel in the following
syliable. A highly technical analysis of vowel harmony can be.found in
Chapter IV of S. K. Chatterji’s book (see p.276). A simpler formulation is
given on p.23 of The Bengali Language by E. M. Bikova (tr. by M. E.

Feldman, V. M. Breskrovny and V. D. Mazo, Nauka Publishing House,
Moscow, 1981); :

if the following syflable has i or u: | If the following syllable has 9, o, e
ora:

o>u u>o

2>0 0>

e>i i>e

z2>e e>a

You can easily see how this works with the verbs (Jona becomes funi,
dxzkha becomes dekhi, kora becomes kéri etc.) and you will find it-often
accounts for the pronunciation of the inherent vowel (e. g. bdi or bdu not
bai or bou) or the change frome to (ekhdn/ekhuni, 2mén/emni, etc.)
The pronunciation of words like Sif$f8 or SI9 1% (see Glossary), or a
colloquial tendency to pronounce Bgrz&} ‘imriii, can be similarly
explained. There are many exceptions, but some users of this book may
like to notice further examples. N
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5 Further reading

Dictionaries

In India, the best modern Bengali-English dictionary is the SAMSAD
dictionary, published in a full-size and student-size format by Sahitya
Samsad, Calcutta. In Bangladesh, the best is the Bangla Academy
Bengali-English Dictionary (Dhaka, 1994). - English-Bengali
dictionaries are not very useful to the foreign learner, as they tend to
give descriptive definitions of English words rather than direct
equivalents. For 'a basic English-Bengali vocabulary, Ghulam
Murshid’s pocket-sized Bengali-English—Bengali Dictionary, published
by Ruposhi Bangla Ltd., 220 Tooting High St., London SW17 0SG, is

recommended, and there is an extensive glossary in Thompson’s book

(below). Ruposhi Bangla has a large stock of Bengali books from
Bangladesh and West Bengal, including children’s primers,
handwriting books, etc.

For pronunciation, consult the Bdsald wuccdran abhidhdn (‘Bengali

pronunciation dictionary’), edited by Naren Biswas and published by .

the Bangla Academy in Dhaka.

Courses and grammars

Users of this book might wish to compare it with: : '
Edward C. Dimock, Somdev Bhattacharji, Suhas Chatterjee,
Introduction to Bengali, Part 1 (Chicago, 1964; New Delhi, Manohar,
1976)

Dusan Zbavitel, Lehrbuch des Bengalischen (Heidelberg, Julius Groos
Verlag, 1970)

France Bhattacharya, Manuel de Bengali (Paris, LAsiathéque, 1992)
Hanne-Ruth Thompson, Essential Everyday Bengali (Dhaka Bangla
Academy, 1999, rev. 2001) :

Bengali linguistics

For a summary article, see William Radice, ‘Bengali’ in Encyclopedia of
Language and Linguistics (Oxford, Pergamon Press, 1994). For those
with a philological bent, Suniti Kumar Chatterii’s monumerital The
Origin and Development of the Bengali Language (Calcutta, 1926;
London, 1970) is indispensable. For further bibliography, see
Maniruzzaman, ‘Linguistic Studies on Bangla’ (Chiftagong University
Studies No. 2, pp. 55-94, 1986), and Udaya Narayana Singh, A
Bibliography of Bengali Linguistics (Mysore, Central Institute of Indian
Languages, 1986).
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Literature and cult

For an overview, see
The Cambridge Ency.

Dusan Zbavitel, Ben;
Rabindranath Tagor
1985, rev. 1987)
Rabindranath Tago
(Penguin, 1991, rev.
Rabindranath Tagor
Kushari Dyson (Nev
Rabindranath Tagor
1993)

Rabindranath Tagor
Poems, tr. William R
Books, 2001}
ed. Sukanta Chaudh
Nirad C. Chaudhu
(London, 1951)
Nirad C. Chaudhix
(London, 1987)
Sukumar Ray, Collec
1988)
Bibhutibhusan Ban
Majumdar (Delhi, H
Nemai Sadhan Bosi
1960, rev. 1969, 197¢
Tapan Raychaudhur
Nineteenth Century 1

* Clinton B. Seely, A F

Jibanananda Das (
Press, 1990)
Andrew Robinson, S
Betsy Hartman and
Bangladesh Village (
Katy Gardner, Songs
Shamsur Rahman, S
Dhaka, Brac Prokasl
Caroline Adams, A:
THAP Books, 1987)
Kalpana Bardhan,
Collection of Bengali

\
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Literature and cuiture

For an overview, see article on Bengali literature by William Radice in
The Cambridge Encyclopedia of India etc. (Cambridge, 1989)

DusSan Zbavitel, Bengali Literature (Wiesbaden, 1976)
Rabindranath Tagore, Selected Poems, tr. William Radice (Penguin,
1985, rev. 1987) ‘

Rabindranath Tagore, Selected Short Stories, tr. William Radice
(Penguin, 1991, rev. 1994)

Rabindranath Tagore, I Won't Let You Go: Selected Poems, tr. Ketaki
Kushari Dyson (Newcastle, Bloodaxe, 1991)

Rabindranath Tagore, Quartet, tr. Kaiser Haq (Oxford, Heinemann,
1993) -

Rabindranath Tagore, Particles, Jottings, Sparks: The Collected Brief
Poems, tr. William Radice (Delhi, HarperCollins, 2000; London, Angel
Books, 2001) '

ed. Sukanta Chaudhuri, Calcutta, the Living City (Delhi, OUP 1990)
Nirad C. Chaudhuri, The Autobiography of an Unknown Indian
(London, 1951) : )

Nirad C. Chaudhuri, Thy Hand, Great Anarch! India 1921-1952
(London, 1987)

Sukumar Ray, Collected Nonsense, tr. Sukanta Chaudhuri (Delhi, OUP,
1988) :
Bibhutibhusan Banerji, Aparajito (The Unvanquished), tr. Gopa
Majumdar (Dethi, HarperCollins, 1999)

Nemai Sadhan Bose, The Indian Awakening and Bengal (Calcutta,
1960, rev. 1969, 1976) _
Tapan Raychaudhuri, Exrope Reconsidered: Perceptions of the West in
Nineteenth Century Bengal (Delhi, OUP, 1988)

Clinton B. Seely, A Poet Apart: A Literary Biography of the Bengali Poet
Jibanananda Das (1899-1954) (Newark, University of Delaware
Press, 1990) :

Andrew Robinson, Satyajit Ray: The Inner Eye (London, 1989)

Betsy Hartman and James K. Boyce, A Quiet Violence: View from a
Bangladesh Village (London, 1983)

Katy Gardner, Songs at the River’s Edge (London, Virago, 1991)
Shamsur Rahman, Selected Poems tr, by Kaiser Haq (bilingual edition,
Dhaka, Brac Prokashona, 1987)

Caroline Adams, Across Seven Seas and Thirteen Rivers (London,
THAP Books, 1987)

Kalpana Bardhan, Of Women, Outcastes, Peasants and Rebels: A
Collection of Bengali Short Stories (California, 1990)
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Unit 1, Ex. 2

w o, i, AW, i, S, SR, TR,
siit, S, o, 3, B, #am, T,
aﬁqawﬁmﬁﬁ,uﬁw
w9, s @51, 9 S, W
3 ¢ fm =1, 3R SR w1, R wE
w1, S W AT, SR w6,
Bf T IR0 7 A, B fiw ar

Unit2, Ex. 2

e, @i, 67, W, 7], W, fifk,

' mwgaﬁvﬁa =, I, @ =,
R S, aR]iE S, ¢ i, et
fEml, GIBRRA STEl ¢ SR <, 62
TR 67 7 o R (W, S A
2, QI w3 We, Wi XFRE WA,
67 7 3=, S S I, 63 T
o 2 ed fifvg ww e, B S
@AW ¥ 1

Unit 3, Ex. 2

(R, OTH, QA 99, (A, &, 97, ;W
4i7a, BeT-WeT, oI, {@, WA,

mm,m,aﬁm,uﬁmwﬁ
FEE, SR 0 W, SR
CTEEWA), € TF R 2 RRE FE @,
OUA G TP, SR SR 2 J, @

R o 1 2 8 9\ @7, R Q@
oY, Sl (A @, O VAR

Al |

=, #4,

Unit4,Ex. 2

&7 @ ? WD, ST, WEE, IR ?
@I 7 (F4, (TS, T ¢ 7%, @,
wwwwam@m
oo, wif 32, Bf 3w, uma R, @
@A 7 63 7 B 2 9@ IS

FCEAT, @ B IR ? 9 (4 ? (TG

RS IR, G P I T @
(o1, €T TR HFIW (5.

Unit 5, Ex. 2

4T, &, &0, 4R, atF, &dl, eoT,
&1, cwlsﬁw,iﬁ wifS =nfg, wnrRl
o=, o1 e, R cArafEEm, (A
e, S QEm, wift R, edrE
m&mmmﬁm &3 IR GA
T, (ST RS (P 7 AT Jer) Al
& TE ¢ SR W A IO, &
4@ T AR, W @A S, [
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e g2 A

Unit 6, Ex. 2

ofil, COMIR, CONICE, (oI, “1741 s1l,
S, O, 11, (=25, (B, 9,
wTO1, FoerD, «Bt, @B, 31 2 BT, 9IL,
cor@l SR ifE TeEml, oft oy 3
g 7 OFF I T, GReED comE
Feg (B AS, (SNR| Tle| TG T
T ? AU I, Mt & B,
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ST TS IE, TR TS i O 2
el 3, e 5a

Unit 7, Ex. 2

T, @, ShMR, grel, ', &, T8,
e I, S, 99, 9, SR
), Ofl Ti6, SN T T, G

-mmmﬂmw

v, ete z© fredl, @S @@
S5, Sl B @ o) 2 s
st frgw @™, 991 (91 94N 6 AT ?
o1 9% frea T G, SRR B R
=y 2 SEE B @ @W AP, el
a3 TE G, O @ 9@ I
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R ©ire, 93 76 A,
oo, cuisa IS, sa ¢
TG0 ? I W, (59 3
il I A 7 99 B
O, (F CILE ? 4 o7
% ¥, s A U ¢
cora frest, fifiee uig, 2
PR, ! @Iy HSiE=A, ¢
CPIUE 2 TEsifel T G4
iz e (e ouEiS g
ARAR SN AL, ST
I ?

Unit_9, Ex. 2
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Unit 10, Ex. 2

B, 514, 1R, G, 51, (1




1 a2 W@ (A )

{ KEY TO THE EXERCISES

Unit 8, Ex. 2
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Unit20,1 (@

(i) ami dekhe esechi. (i) se
roj phuibol khaele. (iii) amra
noliko kére yabd. (iv) meyeli
sundér kére cithi lekhe.

(v) uni onekksdn dhére bose
achen. (vi) ami sut pore
yabé. (vii) doftar pore asun.
(vii) se saradin telibhifon
dakhe. (ix) chelefi khub
porafona kore. {X) ora ei bafi
theke cdle geche.
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1 (&)

S TN A | 2 PSP (TS

TR | © ™ 9T S BT sinre
73 | 8 fifia & Teigp e @ 1 @
P AR TG FESE 32 o
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coies1 Rl | yo gl /ot TR |

2 (i) Will he/she have
something to eat when he/she
comes? (i) If (you) give (me)
that (I) shalf go. Gii) Don’t
come if it rains. (iv) He/she
fell il and died. (v) If (you)
go there (you) will get (it).

(vi) Don't pay too much (for
it). (vii) It will be better if
(you) do (it) later. (viii) (You)
ought to say that. (ix) It
would have been better if (we)
had eaten earlier. (x) (I) got
delayed, so (I) didn’t go.

(xt) K there had been a taxi (I)
would have taken (it). (i) If
the mango is sweet (I)’ll eat .
(it). (xiii) (One) shouldn’t get
angry. (xiv) (I)’ll sitinan
easy chair and eat (it).

(xv) (1) wasn’t happy when (I)
bought that. (xvi) Goup on
to the roof when the moon
rises. (xvi)) If necessary (I)
shall come. (xvii) What is
the point of going there?

(xix) (You) won't need (any)
money. (xx) When (I) went
there (I) couldn’t find (it).
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Unit 27
SR perfect 3F | Jgt has built
@ present F [j= gape
) (£ present 3F 1) thinks
UM |future 1 |<em will eat
&% @ participle — | X6 208 | having bowed
BT (5l simplepast  |3F  |57s1 Qe |went away
A I present 3F |5 ASA | goes away
CTAU) infinitive — 10 to fiy
9] future 1 IRl will be able
IS infinitive — ™ o sillperch
«qH participle — | =y having come
| teE simple past  [3F |%i=GAl |[fled
Ll participle — | | having jumped
«{re infinitive —_ L) to catch
s simple past 3F &4 returned
Unit 28 Unit 29
;hmcawfﬂmmmm The circus still comes every
S W O 1@ AT Y . year, but in those days in the
;'m' iy m‘“ ;‘: ﬁl%“ m" S q;; ;’I?N“m""ulm Harmstone Circus Europeans
8 1 OIR Aty @& wemI Caen T used o perform, and nowadays
GBI 2 ¢ G SN CUTT SRS they're mainly Madrasi
Yl AW G YT B 1 © circuses. The thing that can’t be
ML @ 10 TR viwr, GrfE seen nowadays is the Carnival.
Wy G MR RBGI RBmra @ In our childhood there were large
T ey (TT LY gpn s e s fContra
(3T TS ST | Yo @A & G i’z;enue Calcutta’s first "high-rise
CTIRA R T AT 2 5> TR WS -storey tower blocks had not yet
WL R O1-E IR ARG PIg been built; the Electric Supply’s
T | O3 T AFER T T W Victoria House had not yet been
TR, ©ITAl | : buill. In one of these open spaces,
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right next to the circus, the
Carnival was held.

It is hard to convey to today’s
children just how much fun the
Camnival was. Everyone has seen
Big Wheels at fairs, but the
Carnival’s wheel — iis
‘Giant Wheel’ - was as high as a

five-storey building. The revolving -

wheel’s lights could be seen from
far away. Besides the wheel, there
were merry-go-rounds, whirling
aeroplanes, dodgem-cars, a
switchback Alpine railway, and
much else. Various kinds of
gambling stall were scatiered
round all of this. Such enticing
things were arranged on these
stalls that it was difficult to
_ suppress the desire to gamble.
Eventually, because the
Government made public
gambling illegal, the Carnival
disappeared from Calcutta. Its
actual earnings were probably

from this gambling.
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Unit 34
1 have looked upon |
I need no longer see;
In a fig lree, sithing .
The early morning
Of jam, banyan, jac,
Shade falls upon the
I know not when Ch
Had seen Bengals ¢
Of cashew, banyan,
When the moon’s sl
Had seen many an :
Had heard the Syam
when
She danced like a cl;
Rivers, fields, bhat i
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Unit 34

I have looked upon the face of Bengal - the world’s beauty

I need no longer seek: in the darkness I awake and glimpse

In a fig tree, sitting beneath umbrella-like foliage,

The early morning magpie — I see all around piles of leaves

Of jam, banyan, jackfruit, cashew, agvattha, lying still;

Shade falls upon the cactus clump, upon the Sati grove.

1 know not when Chand from Champa, from his boat the Honeybee,

Had seen Bengal's exquisite beauty, the same blue shadows

Of cashew, banyan, tamal. Behula once on q raft upon the river —

When the moon’s sliver died away behind some sandy shoal -

Had seen many an asvattha and banyan beside the golden paddy,

Had heard the Syama bird’s soft song, once had gone to Amara and
when

She danced like a clip-winged wagtail bird at Indra’s court, Bengal's
Rivers, fields, bhat blossoms wept like ankle bells upon her feet.

The tape accompanying this book ends with a recording of Tagore's song
QIR G Q1%E . Here are the words of the complete song (the first
two verses are sung as the National Anthem of Bangladesh), with an
English translation: '
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My golden Bengal, I love you.
Your skies, your breezes, play an everlasting flutesong in my being.
O mother, the scents in your mango-groves in Phalgun send me mad,
Ah! Ecstasy!

O mother, what enchanting smiles I see in your full fields in Agrahayan.

What beauty, what shade, what love and lenderness —
How you spread your sari at the banyan’s foot, on the river-bank.
Mother, your message in my ears s like nectar,
Ah! Ecstasy!
Mother, if your face turns angry, I swim in tears. -

I spent my childhood in this nursery of yours —
To smear my limbs with your earth glorifies my life.
When day ends, what a lamp you light in the evening,
' Ah! Ecstasy!
We throw aside our toys then, O mother, and rush to your lap.

In your fields where cattle graze, at your ghats where ferries cross,
In your shaded villages where birds sing all day,
In your yards piled with harvested paddy, we pass our days,
Ah! Ecstasy!
Your herd-boys and farmers, O mother, are all my brothers.
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O
Give me
O mother, I shall

Never again shall

*An allusion to colonijal d
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KEY TO THE EXERCISES

O mother, I place my head at your feet —
Gtve me the dust of your feet as Jewels for my head.
O mother, 1 shall place whatever humble treasures I have at your feet,
Ah! Ecstasy!
Never again shall I buy in a stranger's house a vope for your neck as
your ornament.* '

*An allusion to colonial dornination, rejected from now on,
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GLOSSARY

It takes time to learn to use a Bengali dictionary, so do not be disheart-
ened if it initially takes you a long time to locate a word — evenin a
glossary like this. The order of letters follows the table on p. 45, read
across (i.e. ¥ comes before S, § comes before ¥ etc.). ¢ 2° come
between the vowels and consonants: so all words beginning with <,

say, are grouped after Ji&& but before @l + &, Il + 5, qf + 4 ete.

-4} comes after <.

Be prepared to find inconsistency in the spelling of o/é (see p. 8). In
Part Two of the book, spelling of the future first person ending for verbs
(consonant stems), for example, was consistently given as -bo, and the
word for good was always spelt bhalo. The texts in Part Three are taken
from different authors, so spellings vary. The Glossary gives both
spellings if they occur commonly in current Bengali usage. '

Some Bengali words are idiosyncratic in their pronunciation, and the
transcription system used in this book will not indicate fully how they are
pronounced. These pronunciations are explained in the notes to the
Conversations and texts in Part Two and Three, and the Glossary
will refer you to these explanations.

The Glossary aims to include all the Bengali words used in this book,
except for pronouns, demonstratives, numbers, the words in the
onomatopeic exercise in Unit 30, some names of plants and birds, and
verb forms other than the verbal noun. The verbal noun forms are the
colloquial forms you have learnt, but in dictionaries you will find the more
literary forms &1 for (¥1A1 and *#! for OWI (though cross-
references are usually given). Some English words, so naturalised into
Bengali that they are hard to recognise, have been included.

E = East Bengal (Muslim); W = West Bengal (Hindu)

Y
L] amjoé part

T #eq omjé neoya to take part
ST okardne for no reason

e okt shoreless, limitless
Aty ogadh bottomless

F onkd mathematics
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no reason
reless, limitless
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GLOSSARY

ongé
éngul/angul
scol

ojbr

otd

oti-

otithi
otrptd
otyontd
othécd
athéba
adbhut
dhyapdk
onadér
oniydémitd
6nubad
onusod

' 6nu§_than

anek
onekksén
ontérdhan
andhé
andhékar
anvesan
onyd
Snyaxnyd
apdman
opoman kora
opoéradh
opérigkar
opbrip
opeksa
opeksa kora
opréstut
obdkaf
abétorén kora
obodharité
abodhi
obd[y6/obbjysi
obostha
obadh
obinafi
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himb

Jfinger
unmoving
ageless

50, S0 much
aver-, hyper-
guest
unsatisfied
extremely

yet, still

or

strange
professor
neglect, slight
irregular
translation
universily facully
Sunction, concert
much, a lot

a long time
disappearance
blind

dark

search

other

various other
insult

lo insult

Jault, crime
unclean
amazing

wait

lo wait for
unready
leisure

to disembark
determined, fixed
stnce, until (p. 232)
needless to say
state, condition
unobstructed
indestructible
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abhab
&bhijiiéta
6bhidhan
obhiman
&bhimani
obhimukhe
obhifap
dbhisompat kora
Gbhyees
amon
Smni
omor
omil
orjun
arthéniti
orthonoitik
orthat
-ordhek
~olpd
-olpd-kichu
olpS-boybsi
ofanti
ofoth/ofvotthd
asomkhyd
asombhob
osdhyd
asukh
asubidha/osubidhe
stitvd

amtifanti
aka
acol
at
adhar
akar
akaf
akrof
age
agun
aghat
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lack

experience (p. 82)
dictionary

hurt pride (p. 217)
proud, haughly

in the direction of (+ poss.)

curse .

lo curse

practice, habit

such

just like that, at once
immorial

discord

foxglove

economics

" economic

that is, t.e.

a half
a little

-@-small amount

young

lack of peace
peepul-tree
countless
impossible
unbearable (p. 249)
illness
inconvenience
extstence

nng

to draw, paint
loose end of a san
tight

dark’

shape, form

sky

wrath _
before (+ poss.)
fire

blow, hit
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vt pride (p. 217)
ud, haughly

the direction of (+ poss.)

se
urse
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morial
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mall amount
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k of peace
pul-tree
intless
Yossible

bearable (p. 249)

'ess
onventience
stence
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lraw, paint
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pe, form
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e (+ poss.)

w, hit

t like that, at once
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GLOSSARY

acar
acchonnd
accha

ach-
aj/ajke
ajkal
atkand/atkano
aqda
ardmbor
arai
atmiyS-svojén
atmiyGta
adér

ade{ kora
adh
adhburo
anéndé
andmone
ama

ana
andolitd
apén

apis

abar

abeg

abba

am
amsottvd
amma

ay

ayotodn
ayna
ayojon kora

.ar

ar-o/aro
arémbhé kora
artonad '
almari

alada

alap

alap kora
alingon kora
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Dickle

covered, overcast
Jine, well, OK

to be present (p. 60)
today

nowadays

to obstruct, jam
colerie (p. 120)
pomp
two-and-a-half
Jamily circle (p. 145)
relationship
affection

to command

half

middle-aged

joy

absent-ming .
lo bring, buy (p. 174)
anna (p. 71)
swung, stirved
0%e’s own

office

again, but

passion, force
Jather (E)

mango

mango-juice preserve
mother (E)
eamings

breadth, volume
mirvor

lo prepare

and, yet more

more

- to begin

groaning
cupboard
separate, different
tntroduction

to introduce

to embrace .
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aly

alo
alocdna kora
aloron
aja kora
ajcoryd
agath
asokti
ason

asdl
aséle

asa
aste-aste

astha

iuropiyd

imrej
imriji/imreji
icchaficche
icchalicche kora
itihas

iskapon
id

tcu
uccaron
uccoihsvor
ujjvol
uthén/uthan
ure yaoya
utsahd
udar
udasin
uddam
uddipna
uddef kora
uddhétd
udbigno
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potato
light

to discuss
agitation
1o hope
surprise

Bengali month (p. 195)

attachment
seal

real

really

io come

-slowly, gently

trust

European
English

English language .

destre

to desire

history

spades (in cards)

Eid

' height

pronunciation

loud voice

radiant

yard

to fly off
encouragement, zest
generous, liberal
detached

* violent, wild
incitement, impetus

to atm
high and mighly
anxious
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olalo
ight

urprise

3engali month (p. 195)
ttachment

eat

eal

really

0 come ‘

lowly, gently

yust

Yuropean

Snglish .
nglish language .
ieSire :
o desire

wstory

pades (in cards)

ronunciation

oud voice

adiant

ard

2 fiy off
ncouragement, zest
enerous, liberal
etached

iolent, wild
ncifement, impetus
) aitm

igh and mighty
nxious
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GLOSSARY

udhao
unnéti
unmottd
updjela
upobon
upér/upére
updrontu
updsthit
upbhar
upay
ulopgd
ulto

ullas
usnd

m
rtu
rigi

ei matré
®ka-zka
akakar kora
ekiu

ekiuo
xkdom
zkda

=kdin
®kbar
xkrokém
zksonge
xksamoy
xksathe
xkakint
ekséni
xkhdn
ekhdn-ifzlkhdni
zkhdn-o/akhéno
ekhane
ekhuni
etuku

— 295 —

vanished
tmprovement
tnsane, furious
sub-district (p. 81)
garden, grove

on, on lop of

in addition, besides
present, arrived
gift |
way, means

nude

opposile, reverse
delight

hot

debt
season
sage, saint

only just now
lonely

to turn tnilo a mass
a little

at all (p. 138)
absolutely

once upon a time
one day

once

50-50

together (W)

at the same time
logether (E)
alone (female)
tmmediately
now
immediately
stll

here
tmmedialely

this little bit-.
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2t
xtdksodn
2todin
edike
epare
ebom
2moén
2mon somay
elaka

elo kora
elomelo

okhane

otha
othand/othano
ora .
odike .
opor/opbre -
opare

-oyala

osudh

osudh
oilisadh

kooya

kokhén
kokhén-o/kaokhdéno
kéci

kota

kotaksopat kora
kéthin ‘
kotd

- kotok

kotha
kotha bola
kothabarta
konigtha

TEACH YOURSELF BENGALI

50, s0 much

so0 long (within a day)
so long

in this direction

on this stde/shore
and

such

at such a time (p. 217
area

to ruffle up
dishevelled

there

to rise -

to raise

lofly

in that direction
(see T*R)

on that side/shore
wallah (p. 231)
medicine

medicine
medicine

lo speak (archaic)
when (within a day)
never

fresh, green
how many (p. 73)
to cast a glance
difficult

how much/many (p. 72)

some, somewhal
word, slory, statement
about (+poss.)

to speak

conversation

youngest (daughter)

18381444
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M
TG
TG-S
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), S0 much

» long (within a day)
) long

t this direction

n this side/shore

nd

«ch

t such a time (p. 217)
rea

ruffle up

ishevelled

iere

' rise

- raise

Sy

 that direction
ee To7)

3 that side/shore
allah (p. 231)
edicine

edicine
edicine

speak (archaic)

hen (within a day)
wer

ish, green

w many (p. 73)
cast a glance

Mcult

w much/many (p. 72)
me, somewhat

wd, story, statement
out (+poss.)

speak

nversation

ungest (daughter)

TG
G-I
T /B
¥

GLOSSARY

kénya
konyakal
kébi
kébita
kom
koyek
koyekdin
kor
kortal
karat
kérun
kéruna
koldm
kalhasyd
kolalap
kolej
késur
kaca
kifa
kithal
kida
kidh
ipén
kipa
kakuti-minéti
kagdj
kaca
kach theke

| kachari

kache

kaj
kajkormé
kata

katakati
kathi

kan

kap

kapoy
kapéy-copdy
kamané/kamano
karén
karsaji

— 297 —

daughler, bride
maidenhood
poet

poem

a few, a little

a few

a few days
hand

cymbal

saw

sad
compassion
pen

sweet cackling
amorous téte-a-téte
college
Jault, shortcoming
unnpe

thorn, fishbone
jackfruit

to weep
shoulder
trembling

to tremble

repealed pleading
baper

to wash (clothes)
Jrom (a person, + poss.)
zamunday’s office
near (+ poss.)
work

work

to cut

cutting, slaughtering
small stick, chip

ear

cup

cloth, garment
clothing

to shave

because \
trickery \




T[T

PR TR

FICEA/FEA
(M _
152

B

%

e

EEE

R alE el

13131137 113839

eyl
CRIUN

IR/ It

@R AT
/T

kal/kalke

kalboifakhi/kalbofekhi

‘kalo/kalé -

kali

ki
kimba
kichu
kichute
kiicit
kintu

- kimba

kirén

© kilo

kikrand/kikrano

- kisckand/kiickano

kukur
kunkum
kuiicitd
kutir

kumir
krt6jnd
krgok

ke

keu

kend

kena

kebdl
kebolmatré
kaemon
kokil

kot

kon
kothay

kon
koné/kono
komol
koran {o6riph
korta/kurta
kodsuli
kyzmera

kyzmpas
— 298 —
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lomorrowlyesterday

(p- 150}

summer storm (p. 190)
black

cough

what (p. 51)

or .

some, something
in any way

a little

but

(see B:)

ray, beam

kilo

to shrivel

to shrivel (p. 232)
dog :
saffron flower.
curled-~

hut, coltage
crocodile .
grateful (p. 82)
farmer

who

anyone

why

to buy

only, just

only, just

how .
koil-bird, cuckoo
coat

cormer

twhere (interrogative) .
which (interrogative)
any (p. 158)

soft

Holy Koran
Indian shirt
legal counsel
camera

campus

53445
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morvowlyesterday

. 150)

immer storm (p. 190)
ack

ugh
hat (p. 51)

wme, something

t any way

little

ut

iee 1)

1y, beam

ilo

' shrivel

' shrivel (p. 232)
4 :
iffron flower:

erled

ut, coltage

ocodile .
rateful (p. 82)

tymer

ho

nyone

hy

b

nly, just

nly, just

W

oil-bird, cuckoo

at

ner

here (interrogative)
hich (interrogative)
ny (p. 158)

ft

‘oly Koran

wdian shirt

gal counsel

mmera

mpus
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GLOSSARY

_kriyapod
_kiantd
_klas

ksén
_ksométa
_ksants
_ksudré
_ksudréta
_ksoditd

khaemac
khofjona
khobér ‘
khobérer kagaj
khol khal
khoséra

khi khi
khaoya
khaoya-daoya

khaoyané/khaoyano

khat
khata
khata

“khadyd

khanik
khanikksén
khabar
kharap

khali
khalikhali
khitkhit
khide
khitkht
khuki/khuku
khun kora
khub/khub-i
khur

khufi
kh#&cané/kh®cano
kheye phala
kh=lna

- 299

verb
tired
class

moment

Dbower, skill

ceased

small, trifling
smallness, meanness
engraved, carved

= irritation
wag-tail (female)
news

newspaper

= bubbling
drafl, sketch

. = heat, loneliness

to eat, drink, receive
meal

fo feed

bed

to toil
exercise-hook
Jood

a little, a while
a little while
Jood

bad

empty, bare, merely
Jor nothing

= displeasure
hunger

= peevishness
little girl (p. 239)
to murder

very

razor

happy

to gril, clench
loeatup

toy .
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khaela
kheeladhula

khaeland/khaelano

khaelar math
khoca

khcand/khé

khoja
khajakhii
khoka

khoda haphiz

khola
khrigtan

gots
gotokal
gondhd
gobhir
g
Rl
gorand/gogano
gotiye yaoya
gorém
gorib
géru
gorjén
gond
gorbo
gola
golpd
golpd kora
g
gaoya
gach
gati/gaqi
gathd
gan
gan kora
gal
guruguru
guli

—_ 300 —

sport, game; to play
sports

to cause to play
playing field

prick, jab

to prick, jab

to seek, search for
looking and searching
little boy (p. 247) '
‘May God protect yow'
(p. 145)

open; lo open
Christian

last, previous
yesterday

scent, smell
deep, profound
Jort:

lo mould, shape
to roll

to roll along
warm, hot

“cow, cattle
roar

hole

pride

throat, voice

story

| to chat

body |
to sing (p. 202)
iree, plant

car, vehicle
solid, deep
song

lo sing

cheek

= yumbling
bullet, pill

e

T




ALl

iport, game; to play
sports

lo cause to play
blaying field

brick, jab

to prick, jab

to seek, search for

looking and searching

little boy (p. 247)

‘May God protect you’

(0. 145)

open; to open
Christian

last, previous
yesterday
scent, smell
deep, profound
fort:

to mould, shape
to roll

to roll along
warm, hot
poor

cow, cattle
roar

hole

pride
throat, voice
story

to chat

body

to sing (p. 202)
lree, plant

car, vehicle
solid, deep
song

to sing

cheek

= rumbling
bullet, pill
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GLOSSARY

guli khaoya
grhé
grhésthé
grhini’
gelas
goirik

£6 go
ghodhiili
golmal
golap
gosol kora -
gronthil
gram

gram
gramyb

ghonta
ghoyi
ghoné
ghor
ghorkonna
ghat
ghabrand/ghabrano
gham
ghama

ghas
ghasphdgim
ghi

-ghunur

ghum

ghuréntd

ghure asa

ghirni

ghoca

ghora

ghoméno . .
ghomand/ghomano
ghor

ghora

to be shot
room, house
householder
housewife
Zlass

red ochre

= groaning
dusk

noise, trouble
rose

to have a bath (E)
knot
gramme
village

rustic

hour

watch, clock

dense, thick

room, house
housekeeping

steps, mooring-place
to be taken aback
sweat

to sweat

grass

grasshopper

ghee, clarified butter
ankle-bells

sleep

lurning, spinning
to go out for a stroll
whirlpool, whirling
lo be destroyed
horse -

to sleep (p. 183)

to sleep

severe, dark

to wander

wheel
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coiafe
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cofa
oo
comék
comotkar
oola
colacol
cHle asa
cole yaoya
cofma

ca
ca-khana
caoya

cad

caka
cakri/cakri
can kora
capa

cabi

-

camoc
cardike/caridike
cara

cal

calak

calu kora
cas kora
casi

¢i.ci kora
cikon

cithi
cithipotrd
citkar/citkar
citabaghini
cintadhara

cinta-bhabna kora

cinhd

cup

cup kora
Cup-cap
curi kora
cul
cE&cameci
cena
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to get angry

to ride, climb
alarm, amazement
fine, excellent

o move, go
movement, travel
to come, lurn up

o go away
spectacles

tea

lea-stall

to want, ask for (p. 202)
moon

wheel

job, employment

to have a bath (W)
to press

key

spoon

all around

* shoot, seedling

rice (uncooked)
clever

to introduce, start up
to farm

farmer

to cheep

glossy

letter

letters

shouling
(female) cheetah
Jlow of thought
to think, worry
sign (p. 255)
stlence

to be silent
stlent, peaceful
to steal

hatr

hullabaloo

to know (a person)

g
-
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nove, go
vement, travel
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‘tacles
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sant, ask for (p. 202)
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unk, worry

1 (p. 255)
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e silent

1l, peaceful
'eal

abaloo
now (a person)
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GLOSSARY

ceyar
ceye neoya
cera

cela

cesta kora
cehara
coltrd
cokh
colkath

chorané/chagano
chobi

chara

chata

chatré

chana

chap

chap phala
chaya
chitand/chifano
chinnd

chuti
chutochuti kora
churi

chépa

chere deoya
chele

chelepile
chelebala’
chelemeye
choté/choto
chota

chottd

jokhém
jogét
jongol
jotil

- jonén1

jondpriyd

— 303 —

chair

to ask for something

lo cleave, split

disciple

to try

appearance

Bengali month (p. 195)
eye

doorframe, threshold

lo scatter

Dicture

to leave; besides
umbrella

pupil

chick, puppy, etc.
impression

to make an
impression
shadow

to sprinkle, scatter
torn .
holiday

to rush about
knife

o tear

lo leave, give up

boy

 children, kids o

childhood
children
small

lo rush

tiny (p. 210)

wound

 world

Jungle
complex
mother

popular .




HAALAN

jondsomkhya
jonmd
jonmédin
jonyd/idnye
jomijoma
jomidar
jomidari
jomin
jorayu

jol
jolodhara
jaga

- jagandjagano

jadukar
jadughor
jana

janala

jam

jama .
jama-kapdt
jayga

ji

. jimis

jinispotrd
jira

juto

juya
jege otha
jota

for

jor

jnen
jyotsna
jvor
jvoljvole
jvola

jvalané/jvalano

jhogra
jhograjhati

— 304 —
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population
birth
birthday
for, because of (+ poss.)
land '
zamindayr, landowner
zamindari, estate
land, space (p. 247)
womb
water (W)
stream, founiain
to wake
to wake someone up
magician
museum
to know (a thing)
window
rose-apple
shirt, dress (p. 33)
clothes
place
German
yes (E)
thing
things
cummin
shoe(s)
gambling
lo wake up
fo gather, assemble
pair )
force, strenglh
knowledge (p. 82)
moonlight (p. 249)
Sfever
blazing, sparkling
to burn, blaze
to light, set on fire

guarrel
bickering
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LAY

opulation
nrth
trthday

or, because of (+ poss.)

and

amindar, landowner

-amindari, estate
and, space (p. 247)
vomb
vater (W)
tream, fountain
0 wake
0 wake someone up
nagician
nuseum
0 know (a thing)
vindow
ose-apple _
hirt, dress (p. 33)
lothes
lace
rerman
es (E)
hing
hings
ummin
hoe(s)
ambling
2 wake up
2 gather, assemble
ar
wrce, sirength
nowledge (p. 82)
toonlight (p. 249)
wer
lazing, sparkling
» burn, blaze
) light, set on fire

warvel
ickering

e —
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GLOSSARY

jhar
jhalsané/jholsano
jholsani
jholésits
jhakpa
jhdjhalo
jhdp deoya
jhdt deoya
jhapta

jhal

jhi

jhtjhr
jhilmil
jhilik
jhilimili
jhilli
jhugifjhora
jhoro
jhop

jhol

fok -
oka
fometo
tolmol

fak

{aka
{aka-poysa
tatka

- {an deoya

fana
fanatani
ficar
fiya
fukro
funtuni
feko
{ekka
tebil
terikata
teliphon

- 305—

storm

to daze, dazzle
daze, dazzle
dazzled

shaggy, clustering
very hot, pungent
to jump

to sweep

gust, flap

hot, spicy
maid-servant
cricket

= sparkling

mild flash
sparkling, glittering
cricket, grasshopper
basket

stormy

bush

- sauce (of curry)

sour
to turn sour
tomato

= agilation

bald paich

money, riupee
money

Jresh

to pull

to pull

= pulling, tugging
teacher '
barrot

Diece, bit
tailor-bird

bald

ace (in cards)
table

hair-parting,
telephone °




telibhifon
tyzeksi

thatta

thanda

thik

thik ache
thikana
thekand/thekano
thot

thokathuki
thonga

doga

dak deoya
dak-nam
daka
daktar

dan

dana
dayeri

dal
dina/dinga’
dim

dumur
doba
doband/dobano

dhaka
dhil
dheu
dhoka

dhyos

tokhén
tokhén-o/tokhdéno
tokhdnkar

totd

totddin
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television
taxi

leasing

cold

right, corvect

OK, all right
address

to obstruct (p. 181)
lip, beak

hitling, hammering
container

tip, point

to call, shout

pet name (p. 50)
to call, name
doctor

right (opp. of left)
wing '
diary

‘dal, lentils; branch
boat, dinghy

egg

fig

to sink, drown

to cause to drown

to cover, lid
clod, lump
wave, billow
o enler
lady’s finger

then

still

of then

s0 much, so many
so many days

2
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television
faxt

teasing

cold

right, correct

OK, all right
address

to obstruct (p. 181)
lip, beak

hitting, hammering
container

lip, point

to call, shout
pet name (p. 50)
to call, name
doctor

right (opp. of left) -

wing

diary

dal, lentils; branch
boat, dinghy

egg

rg

to sink, droun

to cause to droun

to cover, lid
clod, lump
wave, billow
lo enter

lady’s finger

then

still

of then

50 much, so many
so many days

e e e e e

G

i
i

GLOSSARY

tottyd

todardk kora
tophat

tobe

tébu

torkari
torun

tola

tolay

tai/ta

tai naki!

tibu

tak

tachara

tajjéb

tapa

tafatayi
tarpor/tar pore
tara '
taramondél
tarikh
tal/talgach

tas

tahdle

tiksné

tir

tirthé

tultule

tuldna kora
tule deoya
tule dhora
tétul

teemén

temni
toiriftoirt kora
toiri/toirT hooya
to

tola

thomthéme
thorthor kora
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essence, truth,
knowledge, news

to manage, look after
difference

but, then

yet, nevertheless
vegetables

young, fresk

oo, storey

at the foot of (+ poss.)
so, therefore

is that so!

tent

shelf

apart from that
amazing, odd
hurry, urgency
quickly

then, after that

star

Dlanetariium

date (p. 195)

palm tree

Dlaying cards

in that case (p. 185)
sharp, keen

shore, coast

Place of pilgrimage
= delightful softness
to compare

to remove

to lift up

tamarind tree

such, so

in such a way

to make, prepare

to be made, prepared
(‘adversative’
particle, p. 95)

to lift, take (a photo)

= glumness; gloom
to tremble violently
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thaka
thama
theke

doéi

doksd
doréja/dorja
dorkar
dorfén

dol
darand/dafano
dagi

dit

dada

dadi

- dam

darun
dasi
dik

. digontd

didi~
didima

din
dinyapon kora
dibyi

diye

dip
dudhare
dupur
dumgané/dumrano
duyar
durghoténa
durbdl
dustu

dar

drchd
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to stay
lo stop
from (not + poss.)

curds, yoghurt
skilful

door

need (p. 172)
seeing, homage, pht-
losophy -

group, faction

lo stand, wait
oarsman '
tooth, teeth

elder brother, grand-
father (p. 272)
grandmother

(p. 272)
price, cost

severe, very great
maid-servant
direction

horizon

elder sister (p. 272)
grandmother

(p. 272)

day

to spend time
divine, pleasant -
(p. 248) -

by, with (not + poss.)
lamp

on both sides

noon (p. 103)

lo fold, twist

door

accident

weak

mischievous, naughly
distance; distant
firm, sound

i—

e
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to stay
fo stop
from (not + poss.)

curds, yoghurt
skilful

door

need (p. 172)
seeing, homage, pht-
losophy

group, faction

to stand, wait
oarsman

tooth, teeth

elder brother, grand-
father (p. 272)
grandmother

(. 272)

price, cost

severe, very greal
maid-servant
direction

horizon

elder sister (p. 272)
grandmother

(p. 272)

day

to spend time

divine, pleasant

(p. 248)

by, with (not + poss.)
lamp

on both sides

noon (p. 103)

to fold, twist

door

accident

weak

mischievous, naughty
distance; distant
firm, sound

f;.;.w—
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GLOSSARY

deoya

deoyal

dxkha
dekhand/dzkhano
d=khajona
dxzkhafona kora
degf

deraj

deri/deri

deri kora

def

deflai

defi

defoyali

dehd

dokan

dokan kora

- doyel

doland/dolano
drutd '

'{rutégamini’
dvar

dvara
dvigun
dvitiyo

dhokél

dhonyébad .
dhomkand/dhomkano
dharén

dhora
dhorand/dhorano
dhére

dhormé

dhérsita
dhiadhand/dhadhano
dhan

dhar

dhar deoya

dhar neoya

to give

wall

to see; meeting
o show
meeting

to look after
one-and-a-half
drawer

delay, lateness
lo delay

land

maiches

of the country
countryman, rustic
body

shop

to shop
magpie-robin
fo cause to swing
quick, swift ..
swiftly moving
door, gate

by (p. 158)
twice -

second

stress, impact
thank you

to scold, rebuke
way, sort

to hold

to cause to hold
for (a span of time,
p. 125)

religion

raped, ravished

lo daze

paddy

edge, side

tolend

to borvow .
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dhire-dhire
dhuti

~ dhiimpan kora

dhilo
dhoya
dhopa
dhoya
dhvomsd
dhvoni
dhvonitd
dhvoja

m- .

nokh
nokgatrd
nobdborsa
ndébin
no[acofa
notun
nddi
noméskar

nomrd
nombér
norék
norém
nogtd kora
mogtd hooya
na

naoyand/naoyano
nakal

nagordola

nac

naca

nacanaci kora
nacand/nacano
nagad

nata
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slowly

dhoti, loincloth
lo smoke

dust

smoke
washerman

to wash
destruction
sound
sounded, played
flag, banner

~(verb ‘not to be’,

p. 63)
Jinger/toe nail

star

new rain

new

movement, strolling
new

river

(Hindu greeting,
p. 95)

soft, genlle
number

hell

soft

to spoil, waste

to be spoilt, wasted
no; not; please

(p. 112); or (p. 77)
to cause to bathe
embarrassed

big wheel

dance

fo dance

to dance about

to cause to dance

by, up to (not + poss.)

to move, shake

S

/AR

A
T
IS

Ao
R




Lt

owly

hoti, loincloth
) smoke

ust

moke
asherman

) wash
estruction
ound
ounded, played
ag, banner

verb ‘not to be’,

. 63)

inger/toe nail

tar

tew rain

ew

novement, strolling
16w

wer

Hindu greeting,

1 95)

oft, genlle

tumber

1ell

joft

‘o spoil, wasle

‘0 be spoilt, wasted
no; nol; please

p. 112); or (p. 77)
to cause to bathe
embarrassed

big wheel

dance

to dance

to dance about

to cause to dance

by, up to (not + poss.)
to move, shake

|=t/=E
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GLOSSARY

nana/nanan
nant

napit

nam

nam kora
nama
namaj pa

nihjobdd
nihspando
nikot
nice/nice
nije/nijer

nityékal
niden
nibhrté
nimdntritd
niyémitd
niye .
niye asa
niye yaoya
niropéradh
nirupay
nirjib
nirdisté
nisedh kora
nifeay/nifcoy-i
nistobdhd |
nirobe

nil

nun

niitdn
nrtyd kora
neoya

nefa

not

nona
notika/nodko

— 311 —

various
grandmother

(p. 272)

barber

name

to name; famous
lo get down

to say (Muslim)
brayers

without sound
without pulse, lifeless
near (+ poss.)
below (+ poss.)
oneselfione’s own
(p. 85)

elernily

at least

secrel, private
invited

regular e
with, by (not + poss.)
to bring, felch
lo take, transport
Zuiltless
helpless
lifeless
fixed, defined
to forbid
certainly
completely still
notselessly
blue

salt (W)

new

to dance

lo take
infoxication
note

salty

boat
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péksd
pokse
pankil

ponkti

pochdndé kora
D G

pora

porajona kora

porand/parano
pényédrobyd

pényopdhar

pardin
parén
porjudin

poréspor
pora

Pporicitd
poribar
porisomgkhyan
porigkar
porigkar kora
périka
poriksa kora
pore
poryontd
poliéb

pofu

pojcat
pofcim
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wing, flank, side
for, on behalf of
muddy

line

to like, prefer

fo fall

to read, study

to study

to teach
merchandise, wares
gift of merchandise
{p. 255)

fag, banner
journal

path, road

Joot, pace, position
series

Sirst of the month
afier (+. poss.)
curtain, purdah
next day

weaning, putting on

day before yesterday/
dafter tomorrow

(p- 150)

reciprocal, mutual
o wear, put on
acquainted

family
stalistics

clean

o clean
examination

io examine, lest
(see*R); later

until (not + poss.)
leaf

animal

behind (+ poss.)
wesl, western

e
aita
AR/

*If5-Srel




GALI

wing, flank, side
for, on behalf of
muddy .
line
lo like, prefer
lo fall
to read, study
to study
lo teach
merchandise, wares
gift of merchandise
{p. 255)
flag, banner
Journal
path, road
foot, pace, position
series
first of the month
after (+. poss.)
curtain, purdah
next day
weanng. putling on

day before yesterday/

after tomorrow

(p. 150)
reciprocal, mutual
to wear, put on
acquainted
Jamily

statistics

clean

to clean
examination

lo examine, lest
(see*3); laler
until (not + poss.)
leaf

animal

behind (+ poss.)
west, western

GLOSSARY

pa
paoya
pakha
pakhi/pakhi

pagi

pagdl
pat-bhana
path

pathok
pathané/pathano
pathiye deoya
paraga

pata

pata

pathér
papiyost
payjama

para

park

parfvé

pal

palék
palané/palano
palif kora

paf

pafe

pajcatyd
paséndé

pas kora
pichdn
pichéne
pichland/pichlano
pita

pitrgrhd
pukur
puiijibhiitd
pube-batas
purdskar
purano/puréno

purus
puro

-— 313 —

Joot, leg

to gel, receive
fan

bird

Dugree, turban
mad

crisply folded, pressed
text

reader

lo send

to send

rural area, village
leaf, page

lo spread

Stone

sinful (female)
Dyjamas

to be able
park

side, flank, edge
sail :
guardian

to flee

to polish

side, flank, edge
next to (+ poss.)
weslern
tnvelerate sinner
to pass (an exam)
back, rear
behind (+ poss.)
to slip

father

paternal home
pond, tank

piled up

east wind
prize

old

man, male

all, whole
\" .




pulif

pirné

piirbo

purbe

prthibi

pet

pensil

peyara

perek

pefi

porand/porano

poga

pojak/pogak
is

potichand/poiichano

polis

prendel

prokando

prokar

prokaf kora .

prokafitd

proékalye

prokrti

préocur

prénam
préti-
prétidin
prétibefi
protihimsa
prétikga
protyaegotd
prétyafa
prétyek
protyeke
prothom
prothome
prodhan
prodhanotd
prodhanméntri
prébondhd
prébol
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police

Jull, whole, complete
east, past, former
before (+ poss.)
world

stomach

pencil

guava

~ nail, spike

muscle

lo burn

tame, peil

clothes

post-office

lo arrive

Bengals nionth (p. 195)
pandal (p. 224)

huge

- way, kind

to publish, express
published

publicly, openly
nalure

profuse, huge in
amount
(obeisance, p. 33)
each, every (prefix)
every day
neighbour

revenge, retaliation
wailing, expectation
relurned
expectation

each

each one, everyone
first

at first

chief

chiefly

prime minister
essay, article

very strong, mighly

1448 4
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police

Jull, whole, complete
east, past, former
before (+ poss.)
world

stomach

pencil

guava

nail, spike

muscle

o burn

tame, pel

clothes

post-office

lo arrive

Bengalsi month (p. 195)
pandal (p. 224)
huge

way, kind

to publish, express
published

publicly, openly
nature

brofuse, huge in
amount
(obeisance, p. 33)
each, every (prefix)
every day
neighbour

revenge, relaliation
watsting, expectation
returned
axpectation

2ach

rach one, everyone
frst

1t first

~hief

“hiefly

wime minister
1ssay, article

sery strong, mighly
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GLOSSARY

prébef kora
préfomsa
prat

pran

pray

pray-i

priyd
priyésongini

priti
prem
protithé
protitha

plet

phéto

phoras
phordé

phol

phole

phosél

phik

phire asa
phire yaoya
philm

phuguk
phuphu
phuriye yaoya
phul
phulképi/phulképhi
pherot deoya
phera

phaela

phele deoya

phyzn

boi
boka
boktrta
boksé

to enter

prasse

morning
life-breath, vitality
nearly, about
often, usually
dear

dear companion
(female)
affection, pleasure
love

middle-aged
middle-aged (female)
plate

Dhoto

Sloor-covering, durrie.
list, inventory.

Jruit

as a result

harvest

£ap, space

to come back

to go back

film

= sudden flying away
aunt (p. 273)

to run out

Sflower

cauliflower

lo return, give back
lo comelgo back

to throw

to throw away

Jan

book

to scold
speech, lecture
breast, chest,




bochér

‘bot/botgach

bote
boré/boro
boyélok
boddhd
bon/bén
bonépoth
bona
bénduk
bondhd
bondhé kora
bondhén
béndhu
bandhubihin
béndhutvé
bdnya

bami

boyés
boydst
borém

borné

borsakal
bol
bola
béle
bosa
boha
bdhu
béhudin
baire
bamla
barladef

bah

ba

bica

bacand/bacano

badha
badhak&pi/bidhakdphi

~ bak-hara

— 316 —

TEACH YOURSELF BENGAL]

year

banyan tree
indeed, of course
big

rich person
fastened, caught
Jorest, wood

forest path

to be reduced to
gun

closed

to close

binding, tie

friend

Jriendless
Sfriendship

flood

vomiting

age

aged

rather, in preference
colour, letter of the
alphabet
monsoon

ball

to speak, say, tell
because

to sit

to blow, flow (p. 255)
many, much

a long time

outside (+ poss.)
Bengali (language)
Bangladesh; Bengal
(p. 190)

Brave! (p. 81)

left

to live, survive (p. 156)
to save, revive

to bind, tie

cabbage

speechless
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year
banyan tree

tndeed, of course

big

rich person
Jastened, caught
Jorest, wood
forest path

to be reduced to

gun

closed

to close

binding, tie
Jriend
Sfriendless
Jriendship
flood

vomiting

age

aged
rather, in preference
colour, letter of the
alphabet

monsoon

ball

to speak, say, tell
because

to sit

to blow, flow (p. 255)
many, much

a long time

outside (+ poss.)
Bengali (language)
Bangladesh; Bengal
(p. 190)

Bravo! (p. 81)

lef?

to live, survive (p. 156)
to save, revive

to bind, tie

cabbage

sbeechless

GLOSSARY

baki
bakyd

 baks6

bagan
bagh
banalf

bgica!ba_cs_hafbacha _

bajna

baja

bajar

bajar kora
batabi/batabi-lebu
bar kora
barémbar
bafa
barané/bapano
bari/bapt

bat -

batas
bathrum

bad deoya
bade

- badamfi

badyé
badha
badhyé
babri
baba
bayna .
baranda
balék
balika

bas

bas kora
basérghor
basa
-basint
bahinfi
bahir
bahu
bikal/bikel

- 37—

remaining, the rest
speech, sentence

bozx, suitcase

garden

tiger

Bengali (race, nation)
child, kid

Dlaying, musical
instrument

to ring, strike (p. 108)
bazaar

to do the shopping
pomelo

- lo bring out

again and again

to grow ‘ '

to cause to grow
house, home
rheumatism:

wind

hathroom

to omit

afterwards, later
brown, nut-coloured
music, band

to stick, be obstructed
obedient, compelled
long hair, mane
Jather (W)

earnest money
verandah

boy

girl

dwelling; garment; bus

“to dwell, live

bridal chamber
residence
residing (female)
army, battalion
outside

arm

aﬁemoon\"(p. 103)
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Rt /s
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bikri kora
bikri hooya
bikhyaetd
bicitré
bichané/bichano
bichana
bicchiri
bijriaen
bifal
bigalni
bigi
bidirné kora
bidef
bideft
bidyut
bidhvosté
bina
bipul
biborén deoya
bibornd
bibahé
bibidh
bibrétd
bibhag
bibhinnd
bibhisika
biye
biye kora -
biye hooya
biroktd
bilombo
bilet
bifal
bifes
bifes kore
bifesotd
bifri
bi[vé
bifvobidyzeloy
bifvas
bifram

bifram kora/neoya

bis

— 318 —

fo sell
to be sold
famous
varied, wonderful -
to spread, strew
bedding
ugly, nasty (p. 67)
science (p. 82)
cat
female cat
bidi’, Indian cigarette
to split
Joreign land, abroad
Joreign
lightning, electricity
wtterly ruined
without
huge
to describe
discoloured, pale
marriage, wedding
various
embarrassed
division, department
various
horror, panic
marriage, wedding
to marry
to get married (p. 100)
annoyed :
delay, lateness
England
huge, vast
special, particular
specially
specially
ugly (p. 67)
world, universe
university
belief, trust
rest
fo rest
poison
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) sell
) be sold
1mous
aried, wonderful
? spread, strew
edding
gly, nasty (p. 67)
cience (p. 82)
at
mmale cat
bidi’, Indian cigarette
o split '
oreign land, abroad
preign
ightning, electricity
titerly ruined
vithout
Iuge
o describe
liscoloured, pale
narriage, wedding
'arious
mbarrassed
livision, department
'Qrious
lorroy, panic
narriage, wedding
0 marry _
o get married (p. 100)
mnoyed
'elay, lateness
ingland
uge, vast
pecial, particular
pecially
pecially
gly (p. 67)
sorld, universe
‘niversity
elief, trust
est
7 rest
oison

GLOSSARY

bisoy
bisoyék

_ b_i_s_Rhoréq

bistirné
bihvol
bfr

- buk

buf

bufo
buddhimétr
buddhiman
budhbar
buno
brtha

brsti

brhot
brhospétibar
beaini

b&te

bekar

beg

begun
bazpané/bapano
beral

bed

ber kora
berané/berano
berénd/beréno
beriye yaoya

"~ bala

bef
befi/befi
befirbhag
behala
boka
boja
bojha
bojhai
bojhané/bojhano
bodh kora
bodh hoy
bon
byk
- 39—

subject
denoting, relating to
explosion
spread out, extensive
bewildered (p. 262)
hero, warrior
breast, chest
old woman
old man
intelligent (female)
intelligent (male)
Wednesday (p. 103)
wild, savage
futile, in vain
rain
huge, large
Thursday (p. 103)
tllegal
short
unemployed;
unemployment
speed, impetus
brinjal, aubergine
lo go on a trip
see [T
Veda (s)
to take out, bring out
to go out
fo go out (p. 183)
to go out (p. 163)
time of day (p. 103)
fine, nice, very
many, much (p. 138)
the mostpart, majority
violin
stupid
fo shut (eyes, p. 211)
to understand
load, burden
to explain
to feel
perhaps, probably
sister (p. 272)

| person (p. 26)




IgR|

srelferE
Siei/SIeTl

Il
oo

TEACH YOURSELF BENGALI

byiijénbornd
b

bybostha
bybéstha kora
bybohar
bybohar kora
bysté
bystota
by=korén
by=g

bymenk
byapar
byamo
brahmén

bhéngi ‘
bhodréméhila
bhodrélok

bhoy

bhoyandk
bhoyaboho

bhora
bhorand/bhorano
bhosmo kora
bhai

bhaipo

bhag

bhagyd
bana/banga
bhanané/bhanano

bhara

bhat

bhab
-bhabe
bhabna
bhaba
bhari
bhalé/bhalo
bhalobasa

— 320 —

consonant

pain
arrangement

lo arrange, fix up
behaviour, usage
to behave, use
busy, fussed
bustle, excilement
grammar

bag

bank

malter, affair
tliness :
Brahmin (p. 90)

style, posture

lady

gentleman

fear

dreadful, frightful
dreadful, frightful
to fill; full

to cause to fill

to burn lo ashes
brother (p. 272)
nephew (p. 274)
part, share
fortune, luck

to break; broken
lo break something,
change (a banknote)
rent, fare

cooked rice, meal
way, mood

in a way (p. 122)
worry

to think, devise
heavy

good

love; to love




ti

nsonant

in

rangement
arvange, fix up
haviour, usage
behave, use
15y, fussed
istle, excitement
ammar

g

mk

atler, affair
ness

rahkmin (p. 90)

yle, posture

dy

mtleman

ar

readful, frightful
readful, frightful
Sill; full

' cause to fill

+ burn to ashes
rother (p. 272)
ephew (p. 274)
i, share

wtune, luck

v break; broken

) break something,
hange (a banknote)
mt, fare

soked rice, meal
ay, mood

1a way (p. 122)
orry

) think, devise
eavy

ood

we; to love

GLOSSARY

bhagén

bhasa
bhasané/bhasano
bhije

~ bhig

bhitér/bhitore
bhitor diye
bhisa

bhison

bhuru

bhul

bhul kara

- bhule yaoya

bhagol

bhit

bhek

bhene yaoya
bhenge-cure
bheja
bhetor/bhetore
bhala -
bhoga

bhor

bhola

bhrata
bhrikuti

mangoibar

moja

mojar

mdjur

mot
maté/motén/moto

mottod

mad

modir
mbdhukor
modhyébittd

- médhyd
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speech, utierance
language

to set afloat

wet

crowd

in, instde (+ poss.) -
through

visa

tervible, awful
eyebrow

mistake

to make a mistake

lo forget

geography

ghost

Jrog :

lo break up, collapse
broken, crumbled
wet; to get wet

see

raft

to suffer

dawn

lo forget, be charmed
brother

Sfrown

Tuesday (p. 103)
joke, fun

Junny

labourer

opinion

like, similar to (+
poss.)

drunk, mad
alcoholic drink
intoxicating

bee

middle-class
middle \

h.
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modhye

'mon/mdn
mondyog deoya

monoyogi
montri
méndir
moydan

moyiir

mora
marmébhedt
mostd
mohot
mohorsi
mdoha/mohan
mohamani
moharani
mohila

ma

ma-baba
mail

mamso
makha

mach
macher jhol
maja

majh
majhkhane

majhamajhi
majhi

majhe
majhe-majhe
majhe-sajhe
mata

mati

math

matrd
matha
matha dhora
madél

TEACH YOURSELF BENGALI

in, instde (+ poss.
mind '
to concenirate
atlentive

minister

temple

open area, maidan

(p- 247)
peacock

to die, whither
heart-rending
big, great
large, noble
great sage
great

very proud
queen
woman
mother (W)
parents (W)
mile

meat

daub, smear, knead

fish

Sish curry

to scrub, brush
middle

in the middle (+
poss.)

about the middle
boatman

in, tnside (+ poss.)
somelimes
somelimes

mother

earth, soil, ground
open cultivaled land
only

head

to have a headache
drum

a;aaﬂgﬁﬁgggéﬁﬁaggg§§§§§3§ﬁéﬁgiéiég
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3
3

%53

TR 41




L1

1, inside (+ poss.)
nd
concenlrate
Hentive
unister
mple
Yen area, maidan
). 247)
wacock
 die, whither
art-rending
g, great
rge, noble
eat sage
eat
vy proud
teen
mman
other (W)
rents (W)
tle
eal
e, smear, knead
h
h curry
scrub, brush
iddle
the middle (+
ss.)
out the middle
atman
. instde (+ poss.)
melimes
metimes
ther
rth, soil, ground
en cullivated land
ly
1d
have a headache
om
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GLOSSARY

madhydm
manug
manusi
mane
mama
mamuli
mara

malla

mas

masik

masi

michil
mithye
minar
mifar/misor
mife yaoya
migti
mismar kora
mistri
mukta
mukti
mukh
mukhér
mugoldharabé rsi
mufkil
musdiman
mirti

mil

~miilék
myrdu

megh
mejhe
medhabi
meye

mere phala
mala

mela
melamefa
melamefa kora
mehogéni
mehedi

medium, means
human racelbeing
woman

meaning

uncle (p. 273)

Irite, hackneyed

beat, kill

oarsman

month

monthly

aunt (p. 273)

rally, demonstration

lie, falsehood

tower

Egypt

1o get mixed up

sweel(s) :

lo destroy utterly (p. 240)
arlisan, tradesman
pearl

Jreedom, deliverance
SJace, mouth

garrulous

lorrentially raining
trouble, difficully
Muslim

image, statue
root _
oniginating from
soft, delicate
cloud
Jfloor

intelligent, gifted
girl, daughter, woman
to kill |
Jair, féte

lo fit, combine
mixing, social contact
to mix socially
mahogany

henna
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moktar
motor
motamuti
mor
morag
moragphul
mohor
moiind

yokhon
yotd
yotodin
yotnd kora
yothestd
yodi
yontrpati
ya hok
yaoya
yatayat kora
yatra
yuddhd
yuba
y=no

yzmon
yogayog kora

roona hooya/deoya
rasoya
rom/ran
rom kora
rokém
ronin/ronin
rongobhére
roth
rothyatra
rébibar
ridha
ridha-bara
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attorney, agent
molor

more-or-less, s0-s0
street corner, crossing
cock

cockscomb

mohur, gold coin
stlent, reticent

when (p. 181)
as much, as many

‘as many days

to take care of
sufficient, abundant
if (p. 184)

tools and implements
Oh well

to go

to come and go -

journey; stage-show

war
young man

as tf, seemingly
(p. 218)

as like, just as
to make contact

to start out

to remain (p. 219)
colour

to colowr, paint
sort, kind, way
coloured

playfully

chariot

chariot journey
Sunday (p. 103)
to cook

cooking and serving
food

- (A

(Q=ellg T
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G
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ttorney, agent

1olor

tore-or-less, 50-50
treet corner, crossing
ock

ockscomb

whur, gold coin
tlent, reticent

vhen (p. 181)

'S much, as many

s many days

) take care of
ufficient, abundant
F(p. 184)

1wls and implements

Vh well

1g0

) come and go
yurney; stage-show
ar

Wng man

s tf, seemingly

2. 218)

s like, just as

y make contact

) start out

' vemain (p. 219)
Hour

+ colour, paint

wi, kind, way
Houred

ayfully

tariot

1ariot journey
wnday (p. 103)
cook

oking and serving
od

(e
st

SR
QAR Fa
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Gl
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GLOSSARY

rakha

rag
rag

_ragi

rana
rajniti
rajnoitik
rajpur

raja

raji hooya
rajyé

rat
ratri/ratri bela
ratre
ranna kora
rannaghor
rasta

rikfa

riti

rugi

rumal

rap

-ripe
ripo
resturent
rehai
roga

roj

tojgar
rojgar kara
rod '
rodela
ropa
rotdré

looya
I6ksmichari

lo put, keep
musical raga
anger
hot-tempered
red, flushed
politics

political

royal city, capital
king, rajah

to be willing
realm

night

night, night lime
at night

to cook

kitchen

Street

rickshaw .

method, custom

tll, sick .
handkerchief
Jorm, figure, beauty
n a way (p. 255)
stlver

restaurant
exemption, acquittal
thin _

every day

earnings

to earn

sunshine

sunny

to plant, sow
sunshine (p. 247)

lo take (p. 255)
good-for-nothing
(female)

Sylheti resident in
London (p. 80)
long, tall N
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lain
laga
fathi

taphand/laphano

lathi

lanc

fal
lutané/lutano
lutiye poa
lekcar
lekha

lebu

lok

lobh
lobhéniyd

jokun
Joktd
fokh
jonibar
Jobdd
fobdokos
foytan
joriph
jorir
Johér
fohid
fari/fagy
fanité
Janto
ap
japantS

fikgok
fikgarthi

fiksitd
fiksita
figgir
filpd
filpi
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line, queue

to strike (p. 134, 172)
stick

lo jump

kick

lunch

red

to roll on the ground
to roll down

lecture

‘to write

lemon, lime

person

greed

alluring

vulture

hard, difficult
craze, hobby
Saturday (p. 103)
word, sound
vocabulary, glossary
Satan, devil

holy (to Muslims)
body, health

city, toun

marlyr

san

sharpened
peaceful

curse

lifting of a curse
(p. 218)

teacher

student; seeking in-
struction
educated
educated (female)
soon

art, industry
artist




ALt

ine, queue

) strike (p. 134, 172)
tick

o jump

ek

unch

ed

o voli on the ground
o roll down

eclure

0 write

emon, lime

erson

veed

dluring

wulture

ard, difficult
raze, hobby
vaturday (p. 103)
vord, sound
ocabulary, glossary
atan, devil

oly (to Muslims)
ody, health

ity, town

warlyr

arn

harpened
eaceful

urse

fting of a curse
7. 218)

acher

tudent; seeking in-
truction

Tucated

tucated (fernale)
on

rt, industry
rtist -

GLOSSARY

fifir

fisydé

(it

fitol
fukno
fukrdbar
Jute yaoya
fudhu
Jubhd
fubhératri
jubhrd
Juru

Juru kora
fugko
funyé
funydta
jekha
Jeyal

fes’

fes kora
fes pdrjonts
fege

Jona
fonand/[onano
jobhitd
Jmofan

fy=m
frabén

Jreni
jresthé

frota
§ordyontrd

somkhya/sakhya
]6n]gitljéﬂgit
somlap

som)sar

sokél
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dew, frost

bupil

cold

cold, cool

dry

Friday (p. 103)

to go to bed

only

well-being; beneficial
Good night (p. 169)
white '
beginning

- to begin

dry, withered
emply,; zero
empliness

to learn

jackal

end

to end

ultimately

finally

to hear

lo cause o hear, play
adorned
cremation-ground
(p. 240)
blue-green
Bengali month
(p. 195)

class, series, row
excellent, best
listener

conspiracy

number
music
conversation
world, family
all (people)..
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sokole
sokal
sokal-sokal
sokhi
séngthin
songe
songe-songe
socol
sojag

sojib
sathik
sofat

sotej
sotyd

sontan
sondhya/sondhye
sob ‘
sabceye/sobtheke
-sobcaite
sobsomoy

sobai

sobyj

sobha

s$Oom

SOmoy

SomMastd
somosya
somagatd
$omMaj
soman
somudré
sompiirnd
sombondhe

sombotsdr
sombodhon kora
sombhob
sommukhe
sorand/sorano

TEACH YOURSELF BENGALI

everyone

morning (p. 103)
early

confidante
companionless
with (+ poss. W)
straightaway
moving, active
wakeful, alert
alive, vivacious
correct

= sudden darting
vigorous

truth

‘child, offspring
evening (p. 103)
all

than all (p. 134)
than all (p. 257)
all the time, always
everyone

green

meeting, court
first beat in a rhyth-
mic cycle

time; at the time of (+
poss., p. 95)

all, whole

problem

arrived, assembled
soctely

equal, level

sea

complete, whole
concerning (not +
poss., p. 148)

all year

to address

possible

- in front of (+ poss.)

to cause something to
move




Lt

pryone
mming (p. 103)
rly

nfidante
mpanionless

th (+ poss. W)
raightaway

oving, aclive
wkeful, alert

fve, vivacious
rrect

sudden darting
gorous

wih -

1ld, offspring
ening (p. 103)

!

an all (p. 134)
an all (p. 257)

1 the time, always
eryone

een

eeling, court

st beat in a rhyth-
ic cycle

me, ai the time of (+
)ss., p. 95

1, whole

oblem

vived, assembled
clely

wual, level

a

mplete, whole

mcerning (not +

)sS., p. 148)

1 year

- address

1ssible

| front of (+ poss.)
cause something to
ove

GLOSSARY

sorkar
soru
sordi
sordi-kafi
sorbodai
sorbangd
sosta
sohdkare
sohdj
sohéje
saikel
safa

satar
sajgoj
sajand/sajano

sari/saqi
sathe

sadh
sadhdna
sadharon
sadharonatd
sadhy6-sadhéna
saphai
samogri
samne
samlané/samlano
samanyo

sar

saradin
sararat
sahds
sahayyd
sahity6
sinema
simonto
sima

sukh
sugdndhi
sutkes
sutoram)
sudir
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government
narrow, thin
cold

cold and cough
always

all limbs, body
cheap

with (+ poss.)
easy

eastly

bicycle

to grip

swimming
dressing

lo dress, decorate,
play a role

see =if

with (+ poss., E)
‘destre

spiritual endeavour

ordinary, general
generally, usually
repeated demands
cleansing, vindication
things, articles

in front of (+ poss.)
lo restrain

ordinayy, irifling
essence

all day

all night

courage

help

literature

cinema, film
woman's hair-parting
limit

pleasure

scent, sweet smell
suticase

therefore

remote \.




AR/

TEACH YOURSELF BENGALI

sundér
sundori

sup :
suparamorj6
subidha/subhidhe
suyog
saryé
siryodoy
srsti

sei

sekele
sekhane
sena

seba

selai kora
soja

sonar

sonali
sombar
soiindéryd
skul
skul-mastari
stombhitd .
stip

stri

sthir kora
snan kora
snehd kora

spostd
sphitd
smrti

srot

Svor
svarbarné
svadhinéta
svabhabik
svami

beautiful
beautsful (female)
soup

fine advice
conventence
opportunity

sun

sunrise

creation

that’s right (p. 181)
old-fashioned
there

service, waihing upon
to sew

straight

golden

golden

Monday (p. 103)
beauty :
school
schoolmastering
stunned

mound, stiipa
wife

o decide

to have a bath (W)
to be affectionate to-
wards

clear

swollen
memory (p. 217)
stream

sound, vowel
vowel

freedom

natural

husband (p. 26)

Dberhaps
deer
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beautiful
beautiful (female)
soup
fine adyvice
conventence
opportunily
sun
sunrise
cregtion .
that'’s right (p. 181)
old-fashioned
there
army .
service, wailing upon
fo sew
straight
golden
golden
Monday (p. 103)
heauty :
school
iwchoolmastering
tunned
nound, stiipa
vife
0 dectde
0 have a bath (W)
0 be affectionate to-
vards
lear .
wollen
wemory (p. 217)
tream
ound, vowel
owel
eedom
alural
usband (p. 26)

wrhaps
rer

GLOSSARY

hérini
hothat
hot
hélde

 hélud

hata
hapand/hipano
haoya

hajir hooya
hat

hat deoya
hater lekha
hasa

hasi

hasimukh
haspatal

hasyé

hay
harané/harano
hindi

hindu

him

hiflol
hisab/hiseb
hisabe/hisebe

-hin

hicot khaoya
hrdoy

hét hooya.
héte yaoya
hyz
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doe

suddenly

(student) hall
yellow, tiurmeric (W)
yellow, turmenc (E)
to walk '

fo pant

breeze

lo appear, tumup
hand, arm

to touch
handwriting

to laugh, smile
laugh, smile
smiling face
hospital

laugh, smile

‘alas

to lose, defeat
Hindy

‘Hindu

snow, frost
wave, billow
calculation
as (not + poss.,
p- 239)
without, -less
lo trip

heart (p. 255)
to bend, bow
to walk

yes
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In this index below th
number after the sla:
numbers are named a:

ach- (fo be present) 1
adverbs 2071
any 23/3
appointments (somoy)
apostrophes 31 no
note 12
Bengalimonths 26
~ bisorgé 33 note 28
comparisons (ceye) :
compound verhbs 20
with deoya/neoya 2.
with pheela 28 note
conditions
with conditional parti
with yodi  25/1
conjuncts 33 exercis
at end of words 22
" consonant + vowel
35/1
dates 26




GRAMMATICAL INDEX

In this index below the bold numbers refer to the unit number and the
number after the slash is the Grammar point from that unit. Other
numbers are named as such: note, exercise and so on.

ach- (fo be present)
adverbs 20/1
any 23/3
appointments (somoy) 18/1
apostrophes 31 note 12: 34
note 12

Bengali months 26
bisorgd 33 note 28
comparisons (ceye) 21/2
compound verbs 20/1

with deoya/neoya 23/4

with phzla 28 note 9
conditions

with conditional participle 24/1

with yadi  25/1
conjuncts 33 exercise; 35/1

at end of words 22/4
“consonant + vowel 33 note 31;

3511

dates 26

15/2

days of the week 18 exercise 2;

26
definite article

things 15/3

people 16/1
demonstrative adjectives 15/4
demonstrative pronouns 13/4
diminutive definite article 16/1
dvara 23/2
extended (causative)

verbs 25/2; 26

with deoya/neoya 23/4

tliar pronouns 14/3

future tense  18/2

habitual past tense  24/2

hosonté 18
how much?/many? 16/3
imperative 19/4; 26
first person imperative ~ 27 note
14 \

— 333 —
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third person imperative 27
note 17
very familiar imperative 29
note 9; 29 note 14 -
impersonal constructions 18/5;
19/3
like/dislike 21/3
obligation 19/2
possession 15/2
indefinite atticle 16/2
infinitive 18/3
interrogative ki 14/2
-jon 17/1
-khana 17/1; 32 note 5
kinship terms 35/3
kotha 27 note 1; 31 note 5
laga
like/dislike 21/3
need 24/3 -
like/dislike 21/3
locative/instrumental case 17/3
measurements 16/3; 26
money (rupees/paisa/annas) 16
note ¢
Muslim/Hindu distinctions 35/3
need 24/3
‘negative
of ach- 15/2
of conditions 25/3; 24/1
of past participle 20 exercise 2
of past tenses 19/5
of zero verb (no-) 15/5
numbers 26
+ definite article 16/4
object case 18/4
obligation 19/2
onomatopeia 30
participles
conditional 24/1
contracted (extended) 25/2
past 20/1

present 28 notes 1, 12; 23
note ¢
particles
-i 21 note a; 27 notes 18, 22;
28 note 25 :
-0 18 exercise 1(a); 19 note ¢;
25/3; 28 note 4
to (adversative particle) 19
note b; 21 note d
passive 23/2
past continuous tense  25/1
past perfect tense 22/1
percentages 26
with annas 31 note 11
perfect tense 20/2
personal pronouns  14/3
plural nouns 17/4; 20 note d

polite pronouns  14/3

possession 15/2
possessive case 15/1
postpositions

adjectival 22/3

combined 20/1

participial 17/2

+ possessive case 16/5
present tense 17/6
present continuous tense: 21/1
reflexive pronoun 17/5
relatives/correlatives 28 note 13;

29 note 2 '
sadhu bhisi 33; 35/2
sandhi 28 note 11; 33 note 20
Sanskritic transliteration 13
simple past tense 23/1
some 23/3
states 20/1
table of letters 13
thaka 18/2; 19 note f; 28 note
22 .

time 19/1
verb tables 26
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verbal noun
as adjective (passiv
+ yaoya 22/2; 3
verbs of sensation (-
para) 27 note 2:
very familiar prono
8, 29 note 9
vowel harmony 35
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28 notes 1, 12; 23

e a; 27 notes 18, 22;
'5
srcise 1(a); 19 note c;
note 4
sative particle) 19
1 note d
2
ous tense 25/1
tense 22/1

26

31 note 11
e 202
nouns 14/3

17/4; 20 note d
s 14/3
15/2 '
ase .15/1

22/3-

20/1

17/2

ve case 16/5

e 17/6

inuous tense  21/1
noun 17/5

relatives 28 note 13;

33; 35/2

1ote 11; 33 note 20
msliteration 13
snse  23/1

s 13
19 note f: 28 note

26

GRAMMATICAL INDEX

verbal noun

as adjective (passive) 23/2

vowel mutation 17/6; 35/4
where? 16 exercise 1(h)

+ yaoya 22/2; 32 note 16 which? 23/3

verbs of sensation (+ paoya/

para) 27 note 23

yokhén/tokhén 25 note d
yotoé/eotd 28 note 21

very familiar pronouns 27 note y=mén/temén 28 note 17

8; 29 note 9
vowel harmony 35/4

yend 28 note 14
zero verb 14/1
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